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It's fun to make 
and easy to take 
ona 
GEVAERT 
CINE FILM 





will 





nera well up to the subject ... shoot for PACKINGS 


. 5 old inclu € f pro- 
the testing shot: that’s when you’re cessing ; 
16 mm. $0 ft. and roo ft 
daylight loading spools 
8 mm. 25 ft. daylight 
loading spools of 
can. |] fine film, with its lovely gradation, extra double-8 film. Cassettes 
containing 33 ft. single 
8 for Movex, Nizo, et 
speed a ide exposure latitude, produces feature cameras. Cassettes con 
taining 25 ft. for Finetta 
Camera 9.§ mm 
30 ft. (approx.) rolls in 
tins of 3 rolls for dark- 
Panchromatic and anti-halo of course room _ loading 


chargers so ft. ¢ 
100 ft. daylight loading 
GEVAPAN SUPER 26 
REVERSAL CINE FILM ht f= a 


got Gevapan Super 26 Reversal in the 


quality ) under difficult working conditions. It’s 





spools 
> 


Use GEVAPAN MICRO 23 REVERSAL for superfine YOU CAN NOW 
grain qualit GET YOUR 

. : a ron GEVAERT CINE FILM 
Use GEVAPAN ULTRA 32 REVERSAL for artificial light. PROCESSED 
Its great speed makes almost anything possible. IN FOUR DAYS 


GEVAERT LIMITED - ACTON LANE - HARLESDEN - N.W.10 














OUR CINE DEPARTMENT 


at New Bond Street consists of a large showroom, two demonstration theatres and repair workshops 
devoted exclusively to cine apparatus. 
Our staff of eight salesmen specialise in the sale of cine equipment and are keen to provide you 
with really expert demonstrations and advice. 
We have a vast selection of cine apparatus of all types both second-hand and new, from complete 
sound equipments to the smallest accessory. 
Everything we sell is guaranteed. The equipment we offer is carefully chosen from reputable makers 
and upon that knowledge our after-sales service is based. 
The Wallace Heaton Film Library is the most comprehensive in the country with a wonderful range 


of films in all substandard sizes, silent and sound. Our catalogue is free on request 
a mobile cinema unit, editing and titling service, repairs to all types 


size. Our cine services include : 


of cameras, projectors and lenses, 


ILFORDS’ NEW H.P.S. 16mm. 
Negative film has an amazingly high 
speed of 400 Weston in daylight and 
320 Weston in tungsten light, enabling 
films to be made in very weak light. 
A 100 feet spool Ilford H.P.S 
negative film costs £1 19 7, post and 
packing 6d. extra 


of 





WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





COLOUR FILMS 


FOR YOUR 


HOLIDAY MOVIES 


You can’t get the best results in colour 
if your film is not in perfect condition, 
Don’t risk spoiling your holiday movies 
by using stale material. Order your 
supplies from us. Weekly deliveries 
from the manufacturers ensure that our 
stock of colour film is factory fresh. 
8mm. 25ft. double run spool 
£1 9 0 post 3d 
8mm. 25ft. double run magazine 
£1 16 7 post 3d. 
9.5mm. P. or H. charger 
é1 2 post 4d 


9.5mm. Webo charger 
£1 3 4 post 6d 
16mm. 50 ft. spool £2 5 7 post 4d. 
16mm, 50ft. magazine 
216 9% post 6d 


16mm. 100ft. spool £3 18 10 post 6d. 


and 16mm. film production. 

















STARLIGHT JUNIOR TRIPOD 
SCREENS offer the many undoubted 
advantages of Tripod support, portabil- 
ity and ease of erection at low cost. 
The Starlight is available in the following 
sizes 
Beaded White 

48 26 

49 7 0 

412 2 0 £410 3 6 


314 x 234in 
40 x Win 
50 x 40in 


THE IDEAL METHOD of aligning 
your camera when filming titles is to 
place a Zodel Titling Lamp the 
camera gate together with a strip of 
white leader film and project an image 
of the gate aperture on to the title card 
The camera is then fixed in position and 
perfect centering of your titles is cer- 
tain. The Zodel Titling Lamp is so 
tiny that it will fic into the gate of most 


in 


cameras. it operates from an ordinary 
4} volt flash-lamp battery. Price, with 
lead 10/-, post 6d Obtainable only 
from Wallace Heaton Ltd 


please state film 


THERE’S AN EMITAPE Magnetic 
Recording Tape to suit every type of 
tape recorder. Emitape is used by the 
world’s leading broadcasting organisa- 
H.M.V., Columbia and 
recordings Two types 
are available 88 General Purpose and 
99 Long Play in the following lengths 

Spool Approx. 

Size Length. 
5in. dia 600ft. 

850ft. 

850ft. 
1,200fc. 
88 /12 1,200f¢ 
99 /18 , 1,800ft £2 10 
If ordering by post, please add 1 
for postage and packing. 


tions and for 
Parlophone 


No 
88 /6 
99/9 
88/9 
99/12 


5jin. dia. 


Tin. dia. 


yy i t 
LV ie Oe ha mee § 


REALLY ACCURATE SYNCH- 
RONISATION of sound and picture 
is possible with the Eumig Phonomat 
attachment. Easily fitted to the Eumig 
P& projector, it can be used in con- 
junction with any tape recorder having 
a tape 3jin 
Operation is simple, and the addition 
of the Phonomat does not in any way 


interfere with the normal use of the 


speed of per second 


projector and recorder. The Phonomat, 
which includes a powered film rewinder, 
is priced at £18 15 0. 


WALLACE HEATON LTD., LONDON, The Leading Cine Specialists 


127 New Bond Street, W.! 


47 Berkeley Street, W.) 


166 Victoria Street, S.W.1 
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WHY TAKE UNNECESSARY RISKS 


When you can buy a guaranteed 
second-hand cine outfit from us ? 


The following equipment has all been carefully serviced and tested and is guaranteed for 12 months. 
All cine cameras are tested with film. Second-hand apparatus can be exchanged within one month 
of purchase for any other goods available, new or second-hand, provided that they are in the same 
condition as supplied. To Mail Order customers who cannot call at our showrooms we offer one 
week's approval against deposit of full cash price. 


8mm CA M FE RAS Zeiss Movikon 16, {/1.4 Sonnar lens with coupled 


rangefinder, 100ft. spool loading, variable spds., 

Kodak 8-20, {/3.5 lens j £16 0 0 single shots, variable shutter, delayed action £97 
Kodak 8-20, {/1.9 focusing lens, case £26 10 0 Keystone Mayfair, {/2.5 lens, magazine loading, 

Bauer 88B, {/1.9 lens, with built-in electric ex- four speeds, single shots oo . £35 
posure mete variable speeds, single shots, Bell and Howell 70DA, with three T.T. H. lenses ; 
provision for attach- 20mm. {/3.5, 1in. £/1.5, 
ment of cable release, 2in. £/3.5, 100ft. spool 
case £65 10 0 loading, variable speeds, 


G.B.-Bell and Howell GOING case oe ae ..£145 0 06 


Viceroy {/2.5 lens, G.1.C. 16, £/1.9 Dalimeyer 


three lens turret, vari- TO THE lens, 50ft. spool loading £32 0 0 
inder 2 0 8 DH OTOFAIR? & CAMERA LENSES 


G.B.-Bel! and Howell Kern Switar 16mm. {/1.8, 
Viceroy, with three Then call in to see us at C mount ie Oe 
oe ea New Bond Street whilst Kern Yvar 16mm. £/2.8, 


{/1.9 Vis {/1.9 tin 
oitite C mount £23 0 
turret head, variable you are in town. A 25 bus Kern Switar sone. {/1. 4, 


speeds, case 6 0 0 passes the door and the epee £58 


nearest underground sta- Kern Yvar 75mm. £/2.8, 
9.5mm. CAMERAS tions are Bond Street and C mount oe ee 


ee Nationa {/1.9 Oxford Circus. Kern Yvar 150mm. {/4, 
ocusing lens, 4 speeds, C mount see ove 
single shots, parallax T.T.H. Ivotal .5in. £/1.4, 
compensat Shop- Sportster spigot 
soiled £47 10 0 T.T.H. Comat 1}in. f/1.9 Viceroy fitting 
Pathescope H, {/1.9 focusing lens, latest model, Kodak telephoto 3in. {/4.5 
slightly shop soiled 438 0 0 Kodak anastigmat 63mm. f/2.7 
Kodak telephoto 6in. {/4.5 
16mm. CAMERAS Kodak Ektanon 15mm. {/2.7 
Kodak anastigmat 15mm. {/2.7_ ... “oe 
Type M adaptor, to fit Kodak lenses to Kodak 
Magazine camera , 
Zeiss Movigonar wide angie, for Movikon --- €31 10 


Bell and Howell 200TA Automaster, magazine 
loading, three lens turret, {/1.9 Serital T.T.H. 
lens, five speeds, single shots, case, as new £145 0 
Magazine Cine Kodak, f/1.9 lens, three speeds, 


east NOL Ate 6 | ee 2 eG) ree 


spool load, speeds 8-64 f.p.s., hand crank, Pathescope Gem 16, 800ft. spool arms ... ... £1917 6 
turret type viewfinder, case 4195 0 Dekko 126, 500w. lamp, 400ft. arms, motor re- 

Paillard H16 Series Il, with added Octameter, wind, slightly soiled oo - - 40 0 06 
and filtersiot, with tin. £/1.9 T.T.H. Serital Paillard Bolex G816 Dual, for 8 and 16mm. films, 
and 16mm. {/2.8 Kern lenses, case 4138 0 750w. lamp, stilis, reverse motor rewind , 800fc. 

Kodak B, {/1.9 lens, 100ft. spool loading, case £28 10 arms, case and two lenses, almost new ..4125 0 06 
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See these New Bell & Howell Models 
in Our Cine Showrooms 


G.B.-Bell & Howell New 605A Sportster 8mm. 


Unaltered in its basic design for more than 20 years, the Sportster has now been modified 
to incorporate several new features. The specification now includes : Standard type D 
threaded mount ; five operating speeds —-8,12,16, 24,32 f.p.s. ; built-in exposure calculator; 
three way starter button—run, lock run and single shots ; bright optical viewfinder with 
masks for telephoto lenses. 










ths. 
nth 
me 
one 









Price. Sportster 605A 8mm. camera, fitted with 12.5mm. {/2.5 Trital universal 








focus lens ies : oie eo ; is , 445 17 5 
Sheath type leather case ; Se E oh iaa 4 . & 8.8 
Ever Ready leather case : " we ; e's: s 
Combination leather case sd ; aad aa —< FF os 








G.B.-Bell & Howell New 605B Sportster Duo 8mm. 


The Duo model incorporates all the features of the Sportster 605A plus a two-lens turret. 






This has a central swing pivot for rapid interchange of lenses with optically matched view- 






finders that locate automatically. 











0 Price. Sportster 605B Duo 8mm. camera, fitted with {/2.5 12.5mm. Trital uni- 
’ versal focus lens and one viewfinder ond ; ; . 6 S11 
:S Combination type leather case Se a é : oo ee 






Details of additional lenses on request. 






The New |6mm. Bell & Howell 70DR 


Latest in the ‘70’ range of precision camera, the DR has every feature needed for 






professional quality 16mm. films. The three lens turret is coupled to the viewfinder 






turret for automatic selection for the right viewfinder. Seven operating speeds ; 






22ft. film run; critical focuser and removable hand crank. The 7ODR takes 50ft. 
or 100ft. spool loading films. Price with {/1.9 T.T.H. lens , 4231 0 0 
. £1212 0 










Leather outfit case 









TAYLOR HOBSON LENSES 








6 In Standard C mounts, with click-stops, fully colour corrected and finished satin chrome. Each lens is hard coated and has 
0 a built-in filter retaining ring and dust-proof metal end caps. 
Positive 
Ss Viewfinder 
& « ¢, £s.d. 
6 Jin. {/2.5 Taytal, wide angle ... . , : = 253 05 218 «5 
lin. {/1.4 lvotal, high speed. 4114 0 212 1 
2in. {/3.5 Telekinic, x2 long focus. ; 27 16 0 2186 5 
2in. {/2 Telekinic, x2 extra fast . mr 2 218 5 
2.8in. {/2.8 Telekinic, x2.8 long focus 37 10 7 ee ee 
4in. {/4 Telekinic, x4 long focus 4114 0 s:. & 6 
6in. {/4.5 Telekinic, x6 long focus 5440 316 6 


in addition to fitting all Bell & Howell 16mm. cameras, Taylor Hobson lenses are suitable for use with other cameras having 
standard type C lens mounts. 
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The only camera in its 


price range of comparable 


specification which is British | 





in conception, design and 


manufacture 





The | 
SPECTO ‘833° 


With £/2.5 fixed 
focus lens 


% Double spring o 


. aie: fAf (4 0 
s . | 


With Dalimeyer 
£/1.9 lens 


= D6 


See us at Stand 53B 
Photo Fair 11th-17th April 


SPECTO LTD. 


Vale Rd., Windsor, Berks. | 





% Twice the filn 


winding 


%& Four speeds and 


* Simple to load a 


1206 





TROLLEY 
STANDS 


* Absolutely 
rigid. 


* Portable. 


* Collapsible as 
single unit. 


* Stabilising feet. 


Junior Trolley 


£9 9 0 


De Luxe Trolley 
£1414 0 


(Details sent on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1 











WONDERFUL SELECTION of 
FILMS and COLOUR SLIDES 
for the WHOLE FAMILY 


comedies starring 


LAUREL & HARDY 


3% titles 2 and 3 reels, 
including The Chimp, The 
Live Ghost, etc., ete. 
2reelers ... £7 0 0 
3reelers ... £1010 0 


CHILDREN LOVE MUFFIN 


The great TV feature. 24 different 
situations. Charming stories and 
songs with Annette Mills-—each story 
(14 reels) runs 13 mins. approx. 
16mm. B. & W. sound only. Price 
£12 per title. All above films for hire 
from your library or outright 


purchase. 
FILMS (Silent) 

Biack and White Colour 
16mm. 100fe. €2 retail.| 16mm. 100fc. £6 retail. 
8mm 5Ofe. £1 retail.| 8mm. 50ft. €3 retail. 
Souvenir, Travel, Interest, | Souvenir, Changing of the 
Animal, Sports, Westerns, | Guard, Trooping the Col- 
Comedies. our, Travel, etc. 


COLOUR SLIDES in EASTMAN COLOUR 
35mm. Mounted 2x2 transparencies. Titles include : 
LONDON, SCOTLAND, SWITZERLAND, ITALY, 
AUSTRIA, etc. Also in Kodachrome Set of 

8 for 21/- retail. See them on our 8 for 12/- 
Revolving Displays. RETAIL 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE STREET, LONDON, W.1 
WéELbeck 2994. Trade Enquiries Invited 


at, 














47 


PICCADILLY, 


BERKELEY STREET 


LONDON, W.1 


(GRO. 26% /2102) 





USED CINE 
EQUIPMENT 


CAMERAS 


16mm. Bolex H16, with [/1.4 
Switar lens, mint condition 
£158 0 0 
16mm. Bell & Howell Filmo Auto- 
load, f/1 £75 
16mm. Magazine 
{/1.9 lens .. 
16mm. 603T G.B. Magazine, {/1.9 
lens £89 10 0 
16mm. Cine Kodak Model K, 
£/1.9 lens .. £52 10 0 
8mm. Bell & Howell Filmo, {/2.5 
lens 435 10 0 
—_ Nizo £/1.5 Heligon, and 
f /2.8 36mm. lens ...€107 10 0 


PROJECTORS 


16mm. 100w. Specto, 
model 
16mm, Siemens, 


Cine 
£47 


resistance 
£2410 0 
200w. te 
. £23 10 0 
16mm. " Kodascope D, Wow., 
resistance and case £22 10 0 
8mm. Specto 200w. projector 
£23 10 0 


LENSES 


Wide angle {/2.8 16mm. lens, 
+ £42110 0 
anastigmat, for 


1510 0 


3in. £/3.5 telephoto, ‘for Pe C.K. 
£19 10 0 

lin. £/2.8 eae for 8mm., 
é1 


with finder 16 10 0 





CINE BOOKS 


Bolex Movie Guide ... 

Bell & Howell Movie Guide.. 

The Cine Camera and How t 
Use it 

Cine Hints, Tips and Gadgets10, 

Cine Titling Simplified 

Family Movies out-Doors ... 

How to Film Children he 

How to Make Holiday Films 

How to Use Colour... 

Movie Making for Everyone 4 

Travel with a Cine Camera 

How to Add Sound 

Cine Film and How to Exp 


HBAS GHRRKRRRRRRS RS 


MRO NNONNNN EO ON 
a te: : 


be 
Filming indoors 


NOW AT 
47 BERKELEY ST. 


ae = 


Seis ae 


SENSATIONAL NEW 
BELL HOWELL 
MAGAZINE CAMERA 
MODEL E.E. 


With an electric eye that automatically sets 
the aperture to suit varying light. Fitted with 
{/1.9 Super Comat lens 4231 0 0 


: Send Now For Details i 


JUST RELEASED 
WALT DISNEY 
CARTOONS 


IN 
COLOUR 
AND BLACK AND WHITE 


16mm. and 8mm. Silent 


Don’t Get Left Behind 


Send now for free catalogue 











‘CALLING 
ALL GOLFERS’ 
PLAY YOUR 

BEST GOLF 


with TOMMY ARMOUR 
Released on 16mm. and 8mm. 


THE GRIP. LONG-HITTING 
CLUBS, THE STANCE. THE 
SWING. (Pt. 1) THE SHORT 
GAME IN GOLF. (Pt. 2) 
THE SHORT GAME IN GOLF. 


Prices : 16mm. £5 8mm. £3 
Sound editions in 16mm. £10 
Leaflets sent upon request 


























16mm. Bell & Howell 


70DR, 
Serital f{/1.9 lens ... £231 0 


G.B.-Bell & Howell 605B Duo 
camera, {/2.5 456 511 
Send for details 
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cine service 





DONCASTER 


26 HIGH STREET 
G. B.-Bell & Howell Model 622 


lémm. jewelled action sound pro- 
jector with sapphire inserts on all 
working parts increasing life by over 
400°/,, as now fitted to all standard 
G.B. 16mm. sound projectors. Helical 
gears obviating internal belts and 
chains. Electronic speed governor. 
Zin. {/1.65 coated T.T.H. SuperTal 
lens with Magnilite condenser. 750 
or 1,000 watt lamp; optical parts 
removable for cleaning. Amplifier 
has full frequency range and non- 
microphonic valves ; oscillatory 
stabiliser ensures unvarying film speed in sound scanning 
area. In two separate units, projector and case holding 
12in. speaker and accessories. Complete with transformer 


or A.C. mains 2252 0 © 


CINE CAMERAS 

8mm. Paillard BB, ewin lens turret model, 

{/2.8 Yvar sail ‘ide LU 
8mm. Paillard C8, single lens model, {/2.8 

Yvar, complete with leather zip case . 46 7 7 
8mm. Sportster Duo, twin lens turret swing 

turret model, optically matched positive 

viewfinders, 12.5mm. {/2.5 Universal focus 

Trital £56 5 11 
8mm. G.B. Sportster, { /2 5 T.T.H. lens, shop 

soiled £39 15 0 
8mm. G.B. Viceroy, {/2.5 T.T.H. lens, shop 

soiled “6m OM 
8mm. G.B. 624, {/2.3 lens £28 13 6 
8mm. Eumig Electric, battery driven, {/2.8 

lens mae» oS 


Opposite the Danum Hotel. 


Tel. : Doncaster 23862 


CINE PROJECTORS 

8mm. Paillard MBR, 500 watt, 400ft. spool 

capacity, 20mm. or 25mm. lens : £68 
8mm. Zeiss Movilux, 300 watt, {/1. 6 Certar, 

variable runnin speeds ° £61 
8mm. Eumig Pe, 100 watt, ‘built-in trans- 

former, 25mm. {/1. 6 coated inter. lens eC 
8mm. G.B. 625, 500 watt, {/1.6 coated lens... £35 
8mm. G.B. 606H, 500 watt, alternative 20mm. 

and 1$in. lenses. available, complete.. £57 
8mm. Kodak Tee, = wate, tin. £/1.6 

lens és ; £45 
8mm. Specto, 500 watt. £33 
fémm. G.B. 622 es, complete, latest 

model 


oe eo.dUcSWmUC OCTOlClUlcFUlCUCOD 
eo eo cs oc 8 @ 


NEW CINE ACCESSORIES 
M.P.P. Cine Tripod, with head , 
Zeiss Moviscop 8mm. Editor, with board 
and arms, old price . 
8mm. Haynorette Editor, ‘complete with 
arms and board 
36mm. f/2.8 Yvar, for Paillard BS NEP £34 15 
thin. £/4 Dalimeyer Popular, wil! fit most 
8mm. cine cameras £413 8 
Weston Master II Cine Exposure ‘Meter £10 18 


TAPE RECORDERS 
Philips Junior Recordergram, complete 
with microphone and tape .. 
Philips Recordergram Major de 
model, complete 


£36 2 
£15 17 


ww of cf © 


£40 19 0 


- 65 20 


We will supply other tape synchronising units for other 
makes of projectors as they become available. 

Please ask for our Free cine catalogue giving full details 
of all cine equipment and accessories. 





PAILLARD C8 CAMERA 


Up-to-date design with accent 
on simplicity of operation, an 
ideal 8mm. cine camera for the 
beginner. This camera features 
seven speeds; the variable 
viewfinder makes use of the 
zoom principle for setting the 


appropriate viewfinder for gin., 


m& tin. or 1hin. focal length lenses. 

B Footage indicator provides a 

constant check on the length of 

film that has been exposed, and 

is fully automatic. te is much 

more easily seen being now 

beneath the viewfinder win- 

dow. The shutter release has 

been improved in design for 

easier operation, has with 

single shot exposure setting, 

safety lock and lock-run posi- 

tions. The C8 is complete with 12.5mm. {/2.5 Yvar in 
focusing mount and cable release. 


“58 7 7 
PAILLARD BS CAMERA 


Twin lens turret version of the C8 model as described 
above, but supplied without leather sl eng case. With 
standard 12.5mm. {/2.5 Yvar ' fe a 


CINE CAMERAS 
8mm. Paillard B8, f/1.9 Yvar, as new ‘ 
8mm. Paillard L8, {/3.5 Switar, E.R. case, 
excellent condition 7” 
8mm. G.B.-Bell & Howell Sportster, (1.7 7 
lens, as new... 
9.5mm. Pathe H,3 speeds, good condition.. 
9.5mm. Pathe Motor, f/3.5 lens as 
CINE PROJECTORS 
8mm. G.B.-Bell & Howell 606, 400 watt, 
excellent condition... £48 
8mm. Specto, model XC, 500 watt, as new £30 
8mm. Paillard M8R, slightly shop soiled ... £62 
9.5mm. Specto, 100 watt, 900ft. spool cap- 
acity, excellent condition... £22 
1émm. Specto, 100 watt, 800fc. spool cap- 
acity, good condition .. £13 
iémm. G.B.-Bell & Howell ‘1, complete, 
good condition.. . £120 
MISCELLANEOUS ACCESSORIES 
0.5in. /2.5 Mytal, for Sportster, new ae 
5.5cm. f/1.5 Switar, with ssepenting view- 
finder, for B8 and , as new : ... £49 10 
Marguet de luxe Splicer, as new ... a. =o 
Celfix Screen, white matt, 80 x 60in., good 
condition .. 4122 00 


OUR EASY PAYMENT TERMS ARE BASED 
ON A DEPOSIT OF 15°, for 6 or 8 MONTHS 
and 50°, for 12 to 24 MONTHS 














NEWPORT (Mon.) 


43 COMMERCIAL STREET 


Tel. : Newport 63603 
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The New G.B.-Bell & Howell Sportster Duo 


A twin lens swing turret 
version of the well known 
G.B. Sportster single lens 
camera. Various new fea- 
tures have been introduced 
that will make the Sportster 
Duo the automatic choice 
for 8mm. cine enthusiasts. 
Features include: Lens and 
viewfinder automatically 
aligned on rapid swing 
turret plate. Universal type 
D screw thread lens mount, 
with a wide range of Taylor- 
Hobson interchangeable 
lenses available. 5 speeds 
each individually calibrated, 
8, 12, 16, 24 and 32 frames 
per sec. 3-way starting 
button—normal run—con- 


tinuous lock run—and single pictures. Rapid loading—no twists 
Constant speed motor protected by robust die-cast 
These new features have been 
The Sportster Duo 
model 605B with optically matched positive viewfinders, 12.5mm. 


or kinks. 
body ensures 100%, accuracy. 
incorporated in the single-lens Sportster. 


f /2.5 universal focus Trital lens 
£56 5 tt 
With 12.5mm. {/1.7 Taytal lens in focusing mount ... 


Add-Sound 
to your 
Smm. 


Projector 


Add-Sound Mk. I 
Add-Sound Mk. 1 outfit is a complete magnetic recording 
unit that converts virtually any 8mm. projector to sound 
for both recording and projection. You will be amazed at 
the truly professional quality sound films you can produce 
with the new Add Sound equipment. Fitted in a matter of 


minutes ; no modification required to the projector ; 
speech and music may be recorded and played back 
immediately, and altered whenever and as often as desired. 
Complete with recording amplifier, magnetic head unit, 
loudspeaker, microphone and all necessary leads £45 15 0 
Or Deposit of £22 17 6 with 12 monthly payments of 
a2 1 


LONDON, W.1 


DOLLONDS % 


£72 19 6 


28 OLD BOND STREET .... 


eine service 
The Phonomat PS 


cise ] 





He hd ~<a 
The Eumig Phonomat has been specially designed 
for use with the Eumig P8 Projector. You can now 
synchronise speech, music accompaniment or all 
appropriate sound effects to your home pictures, 
with the use of any standard Magnetic Tape Recorder, 
operating at a speed of 3jin. per second. No flexible 
cables or separate electrical connections are re- 
quired. One of the most important features of the 
Phonomat is the built-in precision counter that 
enables the user to gauge the exact length and 
sequence of the various scenes. Another feature is 
the motorised rewind device, replacing the present 
hand-operated rewind. Complete with full instruc- 
tions for fitting and operating, £18 15 0. 
Or Deposit of £2 16 3 with 8 monthly payments 
of 42 1 11. 


Siemens 2000 Silent Projector 

For 16mm. film. Adjustable for all voltages from 110 to 
240, A.C./D.C., and for lamps 250 to 1,000 watts. Rock 
steady pictures up to 16ft. in width ; simple threading ; 
single knob control for motor and lamp; low voltage 
lamps fed through interchangeable resistor; forced 
draught ; triple claw and double sprocket film transport ; 
adjustable shutter two or three blade changed auto- 
matically in a moment, Standard reel arms accommodate 
2,000ft. spools and with extension 4,000ft. Projection 
lenses from 25 to 100mm. ; extremely silent running ; 
sound accessories available if required. Complete with 
50mm. lens, resistance and carrying case £130 0 0 
Or Deposit of £465 © O with 12 monthly payments of 
45 16 Sori8ac £43 19 5. 


Hyde Park 5048/9 
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THE SPECIALIST 


FOR G.b6.-BaL E trowel 


HOME MOVIES ARE NOT EXPENSIVE — 
if you choose your equipment B be H 624 


carefully, of course y can spend 
hundreds of pounds on a complete SPORTSTER {/2.3 coated lens. 3-way starting 
ta See ane thee pay oo ea button, for normal run, single 
£28 for the famous 8. & H. 624. u , ’ zg 
Undoubtedly one f the finest Standard double 8mm. spool frame exposure, continuous run 
cameras at it's price e ey loading. Universal type D mount lock. Full size picture window 
mg Pr ee 2 rn fi me, fitting, takes complete range of viewfinder. Standard double 
naar ey Sowreene SUNG, Sane T.T.H. lenses. 5 camera speeds 8 
ocessir ’ ie ’ mm. spool loading. 

poecins processing. And 29 8,12, 16, 24, 32 f.p.s. Three-way 
or CO ony : ; release, for normal run, single Price ... das - ss 
Why not drop us a line giving an shots and continuous run. 
approximate price you wish to te tangle ger Fae Leather case 
ee, OO wie sivnt fee TES Te 2 8 8 
accordingly, remember all goods Price with 12.5mm. 
are available or easy terms. {/1.7 Taytal ; 462 11 0 24X telephoto 

Leather sheath case 42 8 8 attachment 


B&H DUO 


Standard double 8 spool loading. Instant 
action rotating turret for 2 lenses. Universal type 
D mount lens fitting. 5 speeds, 8, 12, 16, 24, 32 
{.p.s. Three-way release for normal run, single 
shots, and continuous rur 

Price with 12.5mm. {/2.5 Trital £56 5 11 
Price with 12.5mm. {/1.7 Taytal £72 19 6 


Duo combination case aé 5 1 by E Q U | Pr M b N T 
FULLY GUARANTEED 
Vv i Cc Zi R  @ | Y Paillard Bolex H16, ficted with 25mm. f/1.5 


Primoplan, 100mm., f/4 Dalimeyer ... £119 10 
Scdiialt double - Gem ; Paillard Bolex H16 Filtersiot, ae with 
re CONS SM. S98 24mm. {/1.4 Switar, 15mm, {/2.8 Yvar, 
loading. Tri-lens bes — for 75mm. {/2.5 Yvar, critical focuser, case £212 10 
— quick lens cha se ae 16mm. Kodak Magazine, {/1.9 ... £67 10 
vem marenee> © OBOOEs, TOs oe “ere 8mm, Kodak 825, f/2.7 lens £22 10 
32, 48, 64 f.p.s. Positive type (By. ie" 8mm. Bell & Howell Two-twenty,f/2.5 lens £24 10 
viewfinder. Single frame and ‘| alae | il 9.5mm. Pathe Pat 
unning. Pric a wy ee 
ceca 25 Trice “2 39 I. | 7 9. ae Pathe National II, {/1.9 Cinor, as 
Price with 12.5mn 7 " 9.5mm. Coronet, f/3.9 lens. OW: 
#/1.7 Taytal 76 14 2 , 9.5mm. Motocamera, f/3.5 Trinor 
Leather combinatior “si aN 9.5mm. Dekko, {1.9 Dalimeyer 
Addies f ititen tee Bee : * othe 1tin. £/3.5 Teletar, D mount 
SPORTSTER vIC ERC : ’ : lin. {/1.9 coated Dalimeyer, L8.... ich 
, ~ “ie igin. £/1.9 coated yer, D mount ... 
6.5mm. {/1.75 Pelotal £25 : 24X Tele for 624 
tin. £/1.9 Serical £25 3 
ifin. £/1.9 Serital . £26 8 Tamm. §/2.8 Yvar, for H16 


Sin. $/9.5 Volekinic ... €27 06 SVUUO0000000 00 VUEUOASOOOOOUOOOOOOUUUEOGEOOOO0440000UUUEOEEEEESEOHHOUNI LEE 


Additional finders £2 
SPECIAL 2aALL EQUIPMENT 
wrseterbes Pep AVAILABLE Wy” FROM 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 

LONDON, W.1. Tel. GER 9953 
117 OXFORD STREET 

LONDON, W.1. Tel. GER 9953 
117 REGENT STREET 

LONDON, W.1. Tel. REG 3318 
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Ir 


9.5mm. sound film, 6 
reels. Tarzan and the 
Green Goddess, with 

Bruce Bennett and Ula 
Holt ... wine & 


9.5mm. sound film, 6 
reels. A Fire Has Been 
Arranged, with Flanagan 
and Allen, Alistair Sim 

#10 «0 


Both excellent condition. 





EMM 
STULL LEE C 
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CITY SALE & EXCHANGE Ltd; 


f WALLACE HEATON LTD 
eee see eee ee 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


Ist APRIL, 1957 


was a dace to look forward to in our schooldays. 
May we ask you to look forward to it this year as we at 93 Fleet Street are, as this is the day 
we open our cine show which will continue throughout the week. 
There will be on show all the very latest 8mm. and 16mm. equipment, many of them cut away 
so that you may fully appreciate their excellent workmanship. 
We will have a sensational projector which so far has not been on sale in this country. 
During the week there will be demonstrations of sound stripe, 8mm. wide screen and tape 
synchronisation as well as 8mm. and 16mm. sound films. 
Write for a programme of events so that you may come along and see just the demonstration 
you want. 








Scone | Se 
OR’ /|THEM ALL 
WRITE AT 


G.B.-B. & H. AUTOLOAD 
BOLEX HI6 VICEROY 


“1 
STREET 7, §©BOLEX B8 
FLE. 9391 ae SPORTSTER 


EUMIG P26 





og WESTON § j= 2 eee : 
METERS ‘ig PATHE WEBO SPECIAL 


Sensational NEW 8mm. CAMERA COUPON FOR PROGRAMME 


A DMIRA ae i PNY. 5 05.35 pvdcgposkaaseaenanis bridisadzbancens ’ 


Complete with twin- 
turret head, TELE- i am interested in 
MIRAR 1/3.5, 35mm., 8mm Soundstripe ........ 


arallax compensated, . 
4 4 Wide Screen 
5 speeds. Leather 


case 8mm. Kodachrome........... 


£5%.16.0 Other equipment .............++. 


Credit Terms £12 16s. 
deposit and 8 monthly 


payments of 46 4 6 93-94 FLEET STREET, gE. C. g 
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LIABLE 8mm. 
on ideal for the 
man just moving into 
movies. Takes stan- 
dard double-8 — 
loading films. | - A 
easy to load, simp 


wo orem wowace | She 8mm. Cine Specialist 
lens, large viewfinder, e . pecia is 

ont Sway start but- 4 DIXONS send out all cine equipment to postal H.P. customers 

ain v4 on genuine 7 DAYS’ TRIAL. If you are not 100 per cent satisfied, 

, 6 % return goods undamaged and we guarantee to refund deposit. 

Cash Price £28 13 P ONLY £4 We ask for smallest practical deposit and service charge of 

Sent for Week's Trial for 55 |- (4 5% is added to balance only. No better terms anywhere. 


RRNLPOOO 








it, 
55/- returnable 

; ts of 68/1. 
HP. "Ene to 15 DOWN FF Deposit. Cash ; 8 
months available ; Secures Delivery Price Deposit | Months 

















— 74 8mm. CAMERAS & LENSES ff { s. d. 
POCKET-sized 44 G.B.-Bell & Howell 624 ... 
camera for the - By Telephoto attachment ... 


noisseur, P work. EZ G.B.-Bell & Howell 605A Sport- 

higheh suming speeds, ster, £/1.7 oa we we 

single frame — : G.B.-Bell & Howell 605A Sport- 

zoom-type oats ster, £/2.5 a. bas 
.5 focusing §: , 

fo _e lin. ¢,1.9 Serital ... 


: B. & H. Sportster Duo, f/2.5 
rial - 
Price ae depcsit, then 115/- 6.5mm. f/1.75 Taytal, with view- 
for vthly p’ments 138/2. bo finder bod Kd 
y Specto 88, £/2.5 


Zeiss Movikon, f/1.9, new variable 


: Se speed model ate ine Si 
ELECTRIC “4 Paillard Bolex Model C8, £/2.5 
Za : ‘ Yvar ove pee eee ton 

POPULAR (ine 1 Paillard Bolex Model B8, £/2.5 
[ camera driven DY 

Small electric motor ; Yvar see ose nee oe 72 

owered by flash lamp & 1 Paillard Bolex Model B8, £/1.9 

Barery—no wel Yvar al eA a .. 290 180 

os {/2.8 coated lens. B] 36mm. f/2.8 Yvar ... ie ve 34 70 
Eumig Electric, £/2.8 33 65 

















Price £33 7) .% 65/- 4 Eumig Model C3, £/1.9, coupled 


, for 
Week 4 a monthly pOWN | exposure meter ... 


payments 79/-- 


75 1 2§ 150 
aaneeieenatins 


Grundig TK5 
TAPE RECORDER 


EFFICIENT tape recorder which at same time 
is compact, beautifully-styled and extremely 
simple to operate. any thousands in use. 
Single tape loading 
is 850 feet long and 
lasts for 1% urs. 
High-flux permanent 
magnet speaker. 
Low-running 
because 
us arurday jCTN. cost 
oa . Road, CLAPHAM 17 o61t eae Ss 
95 St- jonm Mm, E46 new record- 
Open All Sarurday EAST HA ’ sil 24 ings made. 
. Parade, Tel. GRA “4 AnyACmains 
3 Station . North 4 Cash Price £54 12 0. Wh 
ssassaantt ¢, RISTO 012-2511 Bl] WEEK'S TRIAL for omy ONLY 
ee istol 2- 3 5 or only 
72 Park Street, Tel. Brist 4 110/- returnable deposit, 110/- 
5 All Sarurday THEND balance payable in 8 
‘ Street, 
32 High 
Saturday 


























WARE 
4gs Station Road, EDGY pGware 5211 


Ope sou 


Tel. Southend 65611 monthly instalments of DOWN 


128/11. 
FREE 7 DAY TRIAL 





Open Al 




















THIS new version of the well-known 
B. & H. Sportster is a twin-lens swing- 
turret camera. The lens and viewfinder 
are automatically aligned and a large range 
of Taylor Hobson interchangeable lenses 
are available. Fitted with 12.5mm. f/2.5 
universal focus Trital lens as standard, 
Five speeds—8, 16, 24 and 32 frames 
per sec. Three-way starting button. 
New design permits rapid loading 
eo with no kink or twist of the film. ONLY 
Constant speed, trouble-free motor. 
Cash Price £56 5 11. WEEK’S TRIAL for 115/- 
only 115/- returnable deposit, balance in 8 
monthly payments of 132/8. Terms up to 15 DOWN 
months available. 





Deposit Cash 8 
Secures Delivery Price Deposit | Months 








Howell SPORTSTER DUO Bell & Howell 625 


SIMPLE 8mm. 
Projector for 
Perfect picture ¥ 


ONLY faek Price £35. WEEK’S 
7 bi or 70/- return. 
0/- s vn Sovestt, then 8 
Payments 82/8, 

Down Terme (0 18 months 








8mm. PROJECTORS s. d. 
(Prices include lamp) 

G.B.-Bell & Howell 625 ... 

G.B.-Bell & Howell 606 . 

Paillard Bolex M8R 

Kodascope Eight-500 

Eumig Model P8 ... 

Eumig Phonomat ... 

Specto 8mm. Popular 

Zeiss Movilux 

EDITORS 

Moviscop 8mm. viewer 

Muray 8mm. viewer 

SCREENS 

Raybright 30 x 22in., beaded 

Raybright 40 x 30in., white 

Raybright 40 x 30in., beaded 

Huntsman 40 x 30in., white 

Huntsman 40 x 30in., beaded 

TAPE RECORDERS 

Grundig Model TK5 

Grundig Model TK8 

Elizabethan de luxe =e no 

Philips Recordergram Portable ... 80 

Philips Recordergram Major 130 153 10 

if you don’t see it here write for it — we have it — and on the 

terms that made the name DIXON famous 
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GUIDE TO 8mm. 
MOVIE MAKING 
By Stanley Dixon 
SENT with all cine soe 
ment bought from DIXONS 
to ensure you get best 
results at once from your 
mew camera or projector. 
Invaluable to beginners. 


TO ALL ssewaas, 


CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instruction manual. Now in second 
edition—which speaks for itself. And 
remember, it’s FREE to customers only. 


it’s Another DIXON Service! 


MONEY-BACK GUARANTEE 








call, sign and take g0o0ds a 


AND here’s the fast 


your own home 
“4 make your choice, pe ——- 
§ *tart enjoying goo. 


“ Http irr : 
FREE a Re, en UOKINGH AM ROAD 








Call, Sign & Take Away 
Spot” H.P. is'a special feature tt? f 
way. 


Delivery TONIGHT 
miles we deliver on 


ay deposit, and 
at once, 


























+ EDGware 6211 
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FOR QUALITY — 


25 BURLINGTON ARCADE - PICCADILLY 


Many people have remarked that our advertisement is almost as big as our shop. But we hasten 
to add, not as big as our willingness to help you nor as big as our desire to give good service. 


Your Cine equipment can be purchased from either one of some 200 shops throughout the country. 
The apparatus they offer is the same, the price is the same BUT the service is DIFFERENT. Good 


service and advice costs nothing. 


No matter what your requirements are we are confident that our service will satisfy you. Simply 


CALL, PHONE or 


write. 


We urgently require the following cameras : 


Paillard C8, B8, H8. Bell & Howell Sportsters and Viceroys. 


8mm, G.B.-BELL & HOWELL 605B 
The 605B incorporates all the features of 
the 605A but in addition is fitted with a 
twin turret head. Two lenses can be 
permanantly mounted on this camera and 
either one is swivelled into action in a 
/ split second. The positive viewfinder 
moves into action with the lens. 
Price of 605B fitted with 0.5in. £/2.5 
Trital ... Ns. i .. £56 5 11 
The 605B can be supplied on Credit 
Sale against a minimum deposit of £5 10 0 and 8 monthly 
payments of £6 13 3 


8mm. G.B.-BELL & HOWELL 605A 

Now fitted with 0.5in. {/2.5 Trital T.T.H. 

lens in standard type D mount. Variable 

speeds of 8, 12, 16, 24, 32 f.p.s. each indi- 

vidually calibrated. Continuous run and 

single frame exposure. Accurate built-in 

exposure guide. Optical viewfinder in- 

corporating masks for lin. and 14in. tele- 

photo lenses. Simple to thread and easy 

to operate. Price including zip purse 

case a ae ooo A Se 

This camera can be supplied on our Credit Sale Terms 
against a minimum deposit of £410 0 and 8 monthly 
payments of £5 8 7 


Accessory lenses for c! 


e 605A and 605B are available from stock as follows : 
6.5mm. {/1.75 T.T.H. Pelotal me ; si oi os ae 
12.5mm. {/1.7 T.T.H. Tayral : ; as aa 


0 
12.5mm. {/1.4 T.T.H. ivoral . oe . 
25mm. {/1.9 T.T.H. Serital ... ‘ son ‘ ... 5 0 
36mm. {/1.9 T.T.H. Serita ; .. 4246 8 
A special viewfinder place is made for the 6.5mm. lens when fitting it to 
the 605A camera. Price £2 1 8. When ordering accessory lenses 
for the 605B positive viewfinders are required. Theseare priced at 42 1 8 





THE 
NEW EUMIG PHONOMAT P8 


yy ] 


The Phonomat brings sound within 
the reach of all users of the Eumig P8& 
8mm. projector. This attachment 
which is made exclusively for the P8& 
projector. It enables the complete 
and accurate synchronisation between 
the P& and any tape recorder with a 
tape speed of 94cm. (3}in.) per 
second. This is effected by a resistance 
on the Phonomat which is controlled 
by the tape speed and in turn con- 
trols the speed of the projector 
motor. The attachment blends well 
with the Eumig P8 projector and can 
be fitted in a few moments. It also 
provides one feature, at present 
missing from the P8& projector, a 
power rewind which is brought 
into operation in a moment. he 
Phonomat sells complete at the very 
low price of . £1815 0 


CALL FOR DEMONSTRATION 





GLADLY 
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@® WE WILL 


TAKE 


YOUR USED 





CAMERAS Lte 


— AND SERVICE 
LONDON W.1_ . 


Telephone : HYDe Park 0040 


8mm. NIZO HELIOMATIC CAMERA 
Fitted with 12.5mm. {/1.9 and 37.5mm. £/2.8 coated Rodenstock lenses 
mounted on sliding turret head. Built-in photo electric exposure meter 
which is coupled to both lenses. Variable speeds of 8, 16, 32, 64 f.p.s 
Single shots, continuous run, provision for cable release, direct and right- 
angie optical viewfinders. Finder incorporates parallax corrector. Back 
wind for fades and dissolves 

Price £14912 4 
The Nizo camera can be supplied on Credit Sale against a minimum deposit 
of £22 10 0 and 8 monthly payments of £16 16 2 or on Hire Purchase 
against 50°/, deposit balance over anything up to 18 months 


ACCESSORIES FOR NIZO 
Wide angle Rodenstock-Ronagon lens 
Co ee ra . 

Pistol grip 

Nizo titler 

Wrist strap 

Screw-in Haze filter 

Screw-in Yellow filter 


8mm. EUMIG P8 
The most versatile 8mm. i PROJECTOR 
A machine that must be 


projector. Fitted with 115v. 


500w. pre-focus lamp. 
and minus switch for lamp 
brilliance. Reverse, rewind 
and still pictures. 400ft. film 
capacity. Fitted with jin. or 
tin. lens. Suitable for A.C./ 
D.C. mains. Pilot lamp. 
Price including lamp £61 120 
Also availabie for 16mm. film. 
The P26 projector can be 
purchased on Credit Sale 
against a deposit of £7 12 0 
and 8 monthly payments of 
-: eee 


Pius by. Le seen to be believed 


Fitted with high intensity 
12v. 100w. ASCC lamp. 
Suitable for all D.C 
currents, Fast hand 
rewind. 400ft. spool 
arms. Compact and easy 
to use. Price £32 0 0 
The P86 projector is 
available on Credit Sale 
against a deposit of £3 
and 8 monthly payments 
of 43 16 2. 


We realise that you have no doubt as to the capabilities 
and qualities of the two cameras shown on the left. But 
do you know that there are four standard focal length 
Kern Lenses available for the B8, five for the C8, two 
Telephotos, a Zoom Lens (shown here), two wide 
Angle Lenses, Paraliax Corrector Prisms, and a whole host 
of other accessories that will help you to make better 
movies. We have a thorough knowledge on all these 
items and would be pleased to demonstrate them to you 
in our showroom, For those who cannot visit us a brochure 
can be sent on request. 


PAILLARD BOLEX C8 with 
/2.5 12.5mm. fixed focus , 
.512.5mm. focusing . 
.812.5mm. built-in filters 
.9 13mm. focusing 

.5 12.5mm. focusing 


LLARD BOLEX B8 with 
12.5mm. focusing ... , 
12.5mm., built-in filters 
13mm. focusing - £90 
5 12.5mm. focusing . £122 


All equipment can be supplied on easy payments. Our 
terms are equal to the best advertised in this magazine 


2 
2 
1 
1 
PA 
2 
2 
1 
1 


f 
f 
f 
f 





EQUIPMENT 


IN PART 


EXCHANGE © 
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Selected Equipment Have a Great ADVENTURE! 


THE MIRACLE. The thrilling story of a nun torn 

Second-hand equipment five days’ approval against between good and evil. Ace Movies. 800ft. 16mm. 
cash 400ft.8mm. B/W. 

BATTLE OF WANGAPORE. A GRASSHOPPER 


Dekko 9.5mm. 50w., motor drive,good cond. £9 9 me 
Paillard P.A. 9.5mm., 200w., with case .. 6 0 cartoon that tells of a regiment's hilarious adventures 


0 

0 

Zeiss N 16mm., 500w., resistance and case... 432 10 © oe the +g aa 350ft. 16mm. St./Sd. 175fe. 
SOw., 2in. | 4. aes mm. Col. 2 

edhe _— sey pee = oa os po 4 ; LOW TIDE. Peter Bowen's charming holiday film 

Bell & Howell 142A 16mm. sound, 750w., provides drama on the golden sands, 200ft. 16mm. 100fc. 


complete with speaker and transformer, 8mm. Col. /BW. 

good working order “ ... €72 10 COMING SHORTLY. 
Specto 9.5 /16mm., 100w., Thin. lens ee 0 This brilliant satire on the 
professional film trailer is 
115v. 100w. A.S.C.C. projection lamps 2/9 22/6 doz. - + « one long laugh!’’ 
115v. 100w. Pre- focus projection lamps 2/9 22/6 doz. Picturegoer. 
100v. 100w. $.8.C. projection lamps 2/- 18/- doz. 150ft. 16mm. St. /Sd. B/W. 


75ft. 6mm. Se. B/W. 
Brownie 8mm. cine camera, {/2.7 lens, ctd. 
G.B.-B. & H. 624 Bmm., {/2.3 lens, ced. 

Eumig Electric 8mm., {/2.8 ctd. lens 

G.B.-B. & H. 605 Sportster Duo, f/2.5 ctd.. 
Pailiard C8, /2.5 ced focusing lens . 

G.B.-B. & H. 605TA Vi ceroy, {/2.5 ced. nie 
Pailiard BB, twin lens curret, {/2.5 ced. oan 


These are a few of our Ten Best releases. Send for 
iMustrated Catalogue. 





PRICES 
16mm. 100fe. Col. /Sd. 47 0 0 B/W. 42 0 0 
16mm. 100ft. Col. /Se. £610 0 B/W. £1 5 0 
Eumig C3, {/1.9 ced., built-in meter soo Ee 6mm. 75ft. Col./Se. 43 5 0 B/W. £1 1 0 
G.B.-B. & H. 603T 16mm.,f/1.9 T.7.H.  ...€199 17 Longer films pro rata, e.g., LOW TIDE 16mm. 
Paillard H16, {/1.9 ctd., lens ; vee oF Col. /Se. £13 0 0 


Complete stocks of new equipment. H.P. or Credit ANIMATING FOR FUN. Jack Barton's book tells 
Terms you how to make picture by picture films. 10/6 inc. 
post. lilus. 


- A y ms U za S T s § Every ADVENTURE FILM is ONE OF THE BEST. Buy them 
from your LOCAL DEALER 
NORTHERN CAMERA EXCHANGE LTD. or send cash with order to : 


56 MANCHESTER ROAD, NELSON, LANCS. | | ADV VENTURE 32 CASTLE HILL Ave, 
Phone : NELSON 1652 film PRODUCTIONS FOLKESTONE, KENT. 


BEST IN THE NORTH WEST Tel. : Folkestone 2485 
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Appx. Over- Picture 
all Size. Size. 


The novel construction of the lightweight 24" x 18° 24" x 18" 
enables erection to be carried out in a few seconds. 8 ~ i 
The screen stands on its own feet on a table or 40” x 30” 
flat surface or may be suspended from a picture 40” x 40° 
rail or hook. For those especially interested in = At 
the projection of colour transparencies, the new 60” x 45” 
Matt White surface screens are ideal. Lumaplak 60” x 60” 57” x 57” 


White screens ensure excellent colour reproduc- 
i yhiteness is lasting. 

tion and their whiteness is lasting @ FROM ALL GOOD CINE & PHOTO DE 

Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD. LONDON W.1. 
1216 
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SAVILLE of YORK 


For the Finest Selection of New and Secondhand 





Cine Equipment 





BOLEX H16 REFLEX 


The world’s finest 16mm. camera— 
now with built-in reflex focusing 
viewing system. You see the exact 
image registered by the shooting lens 
during actual filming, thus obviating 
any possibility of parallax and focusing 
errors. Price with: 

25mm. f/1.5 Switar lens £243 5 0 
25mm. f/1.4 Switar lens £262 14 2 


BOLEX M8R 


8mm. Projector 
Now with NEW Lens ! 
Incorporating all the latest improve- 
ments in yy the M8R is the ideal 
projector for home use. With 400ft. 
spool as ¢ built-in resistance ; 500w. 
lamp. ow fitted with f/1.3 coated 
lens illumination. 


giving brilliant 
00 
or£10 4 Oand8payments£7 15 4 


NEW 8mm. B. & H. 
CAMERAS 


SPORTSTER Tri-Lens 8mm. 605C 
.. . this is the latest model replaci 
the Viceroy, now taking standard 
type mount lenses, with speeds 8-32 
f.p.s., pt ys £62 0 7 
or £9 10 0 and 8 payments 141/2 


& Howell 
8mm. 605B 
Sportster 
Duo 


Fitted with 2- 
lens turret head. 
Automatic find- 
er. Standard 
type D screw-in 
mount. £/2.5 
Trital lens. 

£56 5 11 


or 169/- and 8 payments of £6 8 7 


8mm. Sportster 605A 


with standard type D mount, f/2.5 
focus lens £45 17 5& 
or £6 17 6 and 8 payments £5 410 


New G.B.-Bell 





USED EQUIPMENT 











All in excellent condition—fully 
teed—and available on our 
CREDIT SALE PLAN 

Used 16mm. Projectors 

G.B.-Bell & Howell 622, with 

transformer... £191 0 0 
G.B.-Bell & Howell 622, demon- 
stration model 00 
G.B.-Bell & Howell Ca, with 
transformer. £155 00 

G.B.-Bell & Howell 601 with trans- 

former, canvas covers, perfect £1 

Pathescope Gem i6mm.,_ 12v. 

100w. lamp, excellent oo 


Keystone 8mm., model J8, 200w. 
resistance and ours 
a ... £15 10 


lamp, 
case 


Cameras 

Eumig C8, electric, with f/2.8 lens, 
mint £27 10 0 

Dekko 8mm., 4s ceeds, f/2.5 coated 
lens, case, > @ speeds, £25 10 0 

Dekko 104 9.5mm., 3 speeds, £/2.5 
T.T.H. lens, good ‘cond. £2210 0 

Pathe Webo 9.5mm., f/2.5 lens, 
E.R.C., good condition £22 10 0 


Add SOUND (to 
8mm. Films NOW ! 


EUMIG PHONOMAT P8 
Attachment 


YOU can now have synchronised 
speech, music and sound effects with 
your personal movies! A _ simple 
attachment—the Phonomat P8 will 
synchronise with any standard tape 
recorder, operating at normal speed. 
Simple to use and easily attached to 
every P8 model. This is a must for 
ALL EUMIG P38 users! Price with 
full instructions on fitting and 
operation . £18 15 0 
Available from Stock. 
On our Credit Sale Plan a deposit of 
56/- and 8 payments of 42/11 


An Ideal Ta Recorder for your 
EUMIG PHONOMAT is the... 


GRUNDIG TKS 
Push-button control. Magic eye 
recording level. Price with micro- 
phone and reel of tape ... £54 12 0 
or£8 & Oand8 payments£6 4 7 


your 


or the... 


GRUNDIG Model TK8-3D 
Two speeds, three speakers, 1,200ft. 
tape cap. Fast forward and backward 
rewind. Price (less microphone) 

£75 12 0 
or£il 7 GandSpayments£8 12 7 





7 GCODRAMGATE - YORK 


Tel. : 25755/6 


Bell & Howell 16mm. 
Electric Eye Camera 


The world’s first automatic motion 
movie camera. 


The Model 200EE camera analyses 
lighting conditions and subject, en- 
suring correct exposures everytime, 
at the press of a button. Takes 
standard Kodak 50ft. mags. Price 
with 20mm. coated f/1.9 lens and 
carrying case - .. £231 0 0 
Full details on request. 


G.B.-Bell & Howell 630D 
Magnetic/Optical Projector 
Records and plays back sound stripe 
magnetic sound tracks. Still picture, 
clutch, reverse, motor rewind. 2,000ft. 
spool arms, transformer £352 0 0 


SPECTO 500 PROJECTORS 
8mm. 
POPULAR 
500w. mains volt- 
age lamp. 900ft 
spool arms. 
Automatic rewind 

£36 0 0 
or£5 8 Oand8 
monthly payments 
of 82/3. 

lamp 
15 


8mm. STANDARD, 500w. 
£43 0 


or £6 12 Oand8  pagenente of far 
9.5mm. Model, . £48 10 0 
or £7 5 6 and 3 arth + ae 
8/16mm. Dual, 500w. ... £65 0 
or £9 15 0 and 8 payments 14/8 
9.5/16mm. Dual . £59 15 0 
or £9 0 O and 8 payments 136/4 
fm ee ee oe ee ee ee oe es 
POST THIS COUPON—NOW 
To John Saville & Sons, 
7 Goodramgate, York. 


Please send details of..... 

on HP. terms, 12, 18 or 24 mnths. 
OR CREDIT SALE PLAN. 
(Please tick where applicable). 
Name 

Address 


A.C.W. Apr.|1957 
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HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT témm. PROJECTORS 


. 750w. Ampro, stills, reverse bas 

. Movector Agfa ae sos Ta 
. Ensign, 500w., stills, reverse 

. Kodascope, mode! Ef 

. Specto, 100w 

. Pathe Gem 

. Kodascope C, 100w 





lémm. USED SOUND PROJECTORS, 750w. 


16mm. sound silent Victor Greyline ads — 
16mm, Bell Howell Ucilicy $/S ta oa nn 
16mm. Debrie D16 S/S oe 
16mm. Premier 20 Ampro . £100 
16mm. Bell Howell Marsha £45 
16mm. Bell Howell 601 £125 





9.5mm. SILENT PROJECTORS 


9.5mm. Dekko 
9.5mm. Pathe Ace, mint 
9.5mm. Pathe Lux 





9.5mm. SOUND PROJECTORS 
9.5mm. Pathe Vox 
9.5mm. Super Vox 
9.5mm. Pathe Son 
Specto, 100w. fitted 900fc 


arms and Scanrite 
sound head, amp. and speaker — ied 





MISCELLANEOUS 


Pathe 8mm. film menders, new 
16mm. 1in. lenses for L516 
2tin. L516 lenses si 
14in. lenses for B.T.H. S.R.B. and L516 . 
1gin. Ampro lenses out 
9.5mm. Pathescope Aurator 
Binm. Scophony-Baird tape 
Master ie 
New Kodak 50ft. magazir 
16mm. motorised Arri pr ~ a ional printer 
Small AC /DC mains motors suitable for Projector 
Drive, new in maker's box 


1,600fct. 16mm. rewinder, new 


.. 45 00 
Sound- 

oe ae .. 0 

7/6 

4115 0 0 


” : 52/6 
with baseboard 55 /- 


mint 
recorder, 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda 
230v. 100w., 10 /- ; 300w. 11 
16mm., 15/-; 750w. 100v 
Prefocus for Victor, Ampro, 
each; 1,000w. 110v. Prefocus, 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15 /-; 20v. 10w. for Pathe Home Movie, 3/6 ; 
other lamps in stock Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/- ; 
500w. 110v. for L516, 30/- ; 110v. 200w. P.F., 12/6. 
Photo Electric Cells for 8.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. 1516 P.E. cell, €2 each. 


Siemens, Philips, Acias. 

Ov. Prefocus for B.T.H. or Kodak 
for 1516, 30/-; 750w. 110v. 
Carpenter, B.T.H., etc., 27/6 
32/6; 1,000w. 110v. Bell 





lémm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan 
12 rolls 25fc. fast Pan reversible ... 
12 rolls 25ft. Ortho 
25ft. rolls 16mm. Neg. Pan 





SPECIAL OFFER 


iémm. steel spools and cans. New. 

wrapping. At less than half list — 

800ft. spool with container , 

400ft. ditto ‘ 

New 1,600ft. 16mm. Debrie alumintogn spools 
only ove 

S/H 1,600fc. specie with coneainers 

800ft. ditto oe ‘ 

400ft. ditto 


In maker’s 


5 /- post 1/3 
3/- post 1/- 


.-- 8/- pose 1/- 
10 /- each post 2/- 
3 for 12/- post 3/- 
" 3for 6/- post 2/- 
400ft. Fibre Transit Cases, new, , nm, 2/6 post 6d 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
1,600ft. 2-way Fibre Transit Cases, new ve * 8/- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 


9ft. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x Win. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. 5fc. x Sft. £4. Sit. x 4fe. €3. 
3ft. 6in. x Bit. 3S /-. 3in. x 27in. 30/-. 

All prices do not include carriage. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. 
80x60 List price£33 0 O Our price 
63x47 List price £22 15 0 Our price 


A few only. 
. 223 0 0 
. 415 0 0 


Ever Ready metal cases, wall condition, 


Bft. x 9ft., white only, £15. 


screens, new 





EX. GOVT. CINE CAMERAS témm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10fc. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units. accommodating 
G.G.S. magazine £3 each. 

A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, €5. G45 magazines, 10/- each. 
G45 titling units, €3 10 0. 
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B.T.H. Model S.R.B. 
lémm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. Blimp case. 300w. lighting equal 
to any 500w. machine. yeSpeaker and cable. 200-250v. 
A.C. xeBuilt-in amplifier. y1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. ePro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15 /-. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind. 
@ Built-in amplifier. 
@ 12in. speaker. 
@ A.C. 200 /250v. 
@ 1,600fc. arms. 
@ Blimp case. 
@ Provision for mic. 


motor re- 


rt) Hire purchase terms 
arranged. 


Price £75 .O 


state requirements. Spare lamps, 750w., 


Spares in stock 


27 /6. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, belt, pilot lamp £3 0 
Spares available for G.B. L516, B.T.H. S.R.B., GBN 35mm. 
State requirements. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 


SATURDAY. S.A.E. FOR LISTS. 





L516 PROJECTORS 


Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 

or H.P. terms. Part exchanges on your projector sound or 
silent. 

500w. lighting, AC /DC 200/250, sound /silent speeds, 1,600ft. 
arms, 1Bin. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 

We have a few of the earlier G.B. K16 projectors, 200w., 
200 /250v. A.C. /D.C., 10 inch speaker 445 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) 4410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





SPECIAL ANNOUNCEMENT 


We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
4417 6; Claws, £1 5 0; Cam and shafe, ai 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; 
Gate runners, 12/6; Jockey rollers, 12/6 ; Lamp holders, 
10/6; Spring or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; a reso 
formers, 10/- ; Complete amplifiers (less valves), £7 

40ft. speaker lead and plug, 15/-; Resistance plugs, wT 

Sprocket drive gears, 7/6; Idler rollers, 7/6; gs, Ai6 
guards, 8/6. State requirements on any other spares wanted. 


Gate masks, 6/-; 





Bargain of the Month 


EX GOVT. WOODEN TRIPODS 


New and unused. 


Model li. Adjustable from 3ft. 2in. to 5ft. Zin. Weight 74 Ib. 


50 /- each, post 3/-. 


Adaptor head with English thread for all cameras 6/-. 
Heavy duty precision ball and socket panning head with 
panning handle for use with above tripod when fitted with 
adaptor head, 20/- each. 


Model Ill. Wooden instrument tripod, brass rotating and 
tilt head. Non-extending. Max height 3ft. Jin. Weight 
4 ib. With leather covers for head and feet with carrying 


strap. Has many uses. New and unused 10/-, post 2/- 
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CHOOSE 
WALTON FILMS 


for YOUR Home 
ENTERTAINMENT 
they are clearly 


THE BEST 





COMEDIES 
CARTOONS 
THRILLS 
ADVENTURE 
COLOUR TRAVEL 
PAGEANTRY 
GLAMOUR 
CIRCUS 
WESTERNS 
ANIMAL FILMS 
gq 16mm. 9.5mm. 8mm. 


M WALTON PRODUCTS are obtainable from all Cine Dealers or from : 


WALTON SOUND AND FILM SERVICES fonnon Wie) Western 6sss 6 


NEW 8mm. 200ft. REELS & CANS 


Type A Unbreakable Plastic. Type B Aluminium. 
Reels (both types) 3/3 each. Metal Cans to match 1/9 each. 


Over 50 Souvenir Travel Sets of unsurpassed quality 
in our 1957 Catalogue. 18/- per set of 10 slides. 


35mm. COLOUR SLIDES 








From 11th April to 17th April we shall be exhibiting 
these products at the PHOTO FAIR, Olympia. 
Home Movie Films will be on continuous show, and 
over 500 colour transparencies will be on view. 
We hope that YOU will visit us on 


STAND SI 











Write today, enclosing S.A.E. for our 1957 Catalogues. 











OPENING SOON 


TRADE ONLY 
10 a.m.-4 p.m., fith April, 1957 


Come on and see 


the great and wonderful display of 
photographic equipment at this year’s 
Photo Fair. Here is your chance to 
get acquainted with all the finest and 
the latest British products as well as 
many from important overseas makers. 
It’s the photographers’ most important 
event of the year—note the dates now 
and be sure you’re there! 


BRITISH ORGANIZERS LTD. 
52 GRAFTON WAY - LONDON, W.1 
Telephone EUSton 7930 





“¢ lll ee eee 7 


: CITY SALE & 


FOR ALL CINE EQUIPMENT 


| LEADENHALL ST., E.C.3 


EXCHANGE Ltd ; 


WALLACE MEATON LTD 


MIN 1156 & 6253 





NEW! PAILLARD BOLEX HI6 
l6mm. CINE CAMERA 


The latest Bolex H16 available from stock. No more 
guesswork, see your subjects while you film through the 
actual taking lens by means of the continuous reflex 
viewfinder. Price 4243 5 O 
All other standard H16 Atzings included. 





EASY PAYMENTS 


extended Credit Scheme 8 monthly payments. 
Send for details to E.P. Dept., 


All Cine Equipment over £15 can be purchased by our 


1 Leadenhall Street, E.C.3 








Cameras 
Top Prices allowed in Part Exchange 








We will buy for cash all types of 8mm. and 16mm. 





USED 8mm. CAMERAS 
8mm. Sportster, f/1.7 Taytal, 14in. f/1.9 Serical, 


combination case ‘ ‘ 
8mm. Sportster, f/1.7 Taytal, case, mint condition 


Sportster, f/2.5 Mytal lens 

8mm. Kodak 8-20, f/3.5 lens, | /case 

8mm. Bauer 88 camera, f/2.7 Kinoplan 

Carena, f/1.9 Berthiot, vari-speed, 2 built- 


8mm. 


8mm. 
in filters, leather case 

8mm. Dralowid Reporter, f/2.5 Dralinar, E.R.C. 

8mm. L8 Bolex, f/2.8 Yvar lens 


USED 9.5mm. CAMERAS 

9.5mm, Pathe camera, f/2.5 lens, leather case ... 
9.5mm. Dekko camera, f/3.5 lens, 3in. {/4 Dall- 

£21 


meyer tele, case ... 
9.5mm. Pathe H, vari-speed, f /2.5 lens, and leather 


. £27 10 


case 


USED 16mm. CAMERAS 
16mm. Mod. C Siemens, f /1.5 Plasmat, rfdr.,|/case €32 
Cine Kodak Magazine, f/1.9 lens, | /case £47 
H16 Bolex camera, 1in.{/1.4 Switar, | /case £124 
B. & H, 7ODL camera, 1in. f/1.9 lens, and 
_ £157 
Octa- 
£145 


16mm. 
16mm. 
16mm. 
case me a cad ‘ 
16mm. H16 Bolex camera, {/1.4 Switar, 
meter finder, filter, combination case 


USED PROJECTORS 

8mm., 500w. Specto, lin. lens, case 

9.5 /16mm. 500w. Specto, Zin. lens, complete with 

. £45 
£30 


£32 


case one 
9.5 /16mm. 250w. Séumstonal Specs, 2in. lens 
16mm. B. & H. 622 projector, with speaker and 
leads, complete 
16mm. B. & H. 601 projector, with wuliae. leads 
and transformer ... 
16mm. 602 B. & H. projector, 750w., 2in. 
transformer, and case 


£175 


£150 
lens, 
£47 








16mm. 
Second-hand Cine Films for 
Sale 


Send for Lict Available from 


P8 projector 














The Eumig Phonomat for P8 Eumig 
Projector 


10 
10 

0 
10 





All new apparatus shown in 

magazine is available 
The Cine Dept., 

1 Leadenhall Street, 





stock price £418 15 0 


this 


from : 


E.C.3 





. 2 0 0 








EUMIG C3 
8mm. 


Built-in meter, {/1.9 lens, 
three speeds, single shots 
a t 2 
telephoto attach- 
£16 13 7 


Price 
X2 
ment 


EUMIG P8 
PROJECTOR 


Fitted with 12v. 100w. 
lamp. (Brilliance must 
be seen to be believed.) 
400ft. spool arms, A.C. 
mains 200-250 vole. £/1.6 
coated lens. Weight 
11 Ib. . 2 00 


and on Easy Terms. 
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ie ; 


EUMIG now take you all the way with your 8mm. home movies. From the first 
*‘take’’, through editing and splicing, to projection and now at last to SYNCHRON- 
ISED SOUND. 


EUMIG ELECTRIC 8mm. CAMERA 


With electric motor drive, No winding. Just press the button and it runs. Remote 
control release. Continuous running or single frame exposures. EUGON f/2.8 
12.5mm. coated and colour corrected anastigmat in fixed focus mount. The easiest 
cine camera in the world to use—and always ready to shoot! Price £33 7 


EUMIG FILM SPLICER 


Makes editing much easier. A simple movement cuts the film 
accurately and ensures perfect joins. A scraper is incorporated. 
Can be used for both 8mm. and 16mm. film. Price 42 5 0 


EUMIG P8 PROJECTOR 


The finest 8mm. projector value in the world. Every P8 fitted with a superlative f /1.6 coated 
25mm. lens giving surprisingly bright and sharply defined screen image. A smooth running 
motor and high speed, precision claw mechanism ensure rock steady flickerless pictures. 
Super efficient cooling system. Adjustment for A.C. mains voltages between 110 and 240. 
Price, complete with lamp and 400fc. spool £32 0 


EUMIG PHONOMAT P8é 


Every owner of a Eumig P8 Projector can now add perfectly synchronised sound to his own 
8mm. films. The PHONOMAT attachment, in conjunction with any normal 

) tape recorder (tape speed of 9.5cm. per second) makes it possible for you to 

(? add music, your own commentary and sound effects to your home movies. 


7 @ 

e 

4 
4 { . The PHONOMAT is easily fitted to your P8 and is a small compact unit. 
{ ? It regulates the speed of the projector and permits lip synchronous recording 
” and reproduction. No cables or separate electrical connections are required. 
There is a built-in precision counter making the tie-up of picture sequence 

with sound recording a quick and simple matter. Price £18 15 0 


These are the three main features that 

make the PHONOMAT che ideal attach- 

ment for making your own SOUND i 

MOVIES. igen 
The PHONOMAT and che EUMIG P8 Projector form one compact unit without 
connecting cables 
The AUTOMATIC COUNTER enables the sound effects to be synchronised with 
the film with absolute accuracy. 
The PHONOMAT adds the advantage of motorised re-spooling. 


If you want to make your own sound films and would like to know more 
about the Eumig range of cine equipment go and see your local photo- 
graphic dealer. He'll be pleased to help you. 


SOLE EUMIG DISTRIBUTORS IN G.B. JOHNSONS OF HENDON LTD. 
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DIEINIR@M Eee 


69 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602-3 


bas All leading makes of cameras and projectors always in 
SECONDHAND: OPPORTUNITIES stock including all popular cine accessories Visit our new 
16mm. SOUND PROJECTORS — — premises and let us give you a practical dem- 
De Brie (1948) D16, with stand, perfect order £95 rrieaiatatacare 
Victor 60/2 American, 1,000w., steel case ... £115 PRICE GUIDE FOR NEW APPARATUS 


Carpenter, 750w., powerful amplifier on. 
G.B. 626, latest model, as new ... , -- £140 8mm. CAMERAS 18mm. PROJECTORS 
Bolex C8 ... £58 7 7 'Bolex M8R 


9.5mm. SOUND PROJECTORS 
Pathe Son Mk. |, in perfect order £48 Bolex B8 " 5°73 © i Meviex... 
16mm. SILENT PROJECTORS Sportster a G.B. 606H 
Kodascope B, 200w., automatic lacing we £96 Ditto, 6058 ; 11 Par 625.. 
Kodascope 16/20 American, push button £60 Viceroy . : 7 lEumig P8 
Specto, 100w., black model, very good order £21 624 c anny = 
9.5mm. SILENT PROJECTORS Eumig C8 o Specto 500 
Dekko, A.C. /D.C., pre-war ; Le Eumig C3 Se ; | Eumig P26 
Specto, 500 watt, latest model ... . 2 Cima D8 il 6 y Astro 8 
8mm. SILENT PROJECTORS Movikon oo 4 "Noris 500 
Bell & Howell Model 202 (U.S.A.), 500 watt... £28 oe a ve 6 | Marvel ... ‘s 
CAMERAS auer ae 0 j SPecto, stan 
16mm. G.1.C., 50ft. spl.,f/1.9 lens, exc. condn. £36 
16mm. Bolex H16, 2 lenses, case £130 
16mm. B. & H. Filmo, 100ft. loading, f/ 2.5 case £42 
16mm. B. & H. 7ODA turret, 3 lenses, excellent £90 
16mm. Kodak Mag.,f/1.9, very good condition £38 
9.5mm. Pathe Pat, bronze £7 
9.5mm. Pathe H, black model, with case, £/1.9 
lens, variable speeds = £22 
8mm. Brownie Model I, brand new... £20 
8mm. Bolsey 8, f/2.8, list £30 9 O . £27 colour film. Lighting is direct 
8mm, Bauer 88, f /2.7 lens, in good mech. order £27 ‘ f Ac , F | 
MISCELLANEOUS rom A.C, mains. ocus contro 
16 het is provided. Price ... £10 10 0 
mm. Pan Cinor Zoom for H16 camera 
Stereo attachment for H16, complete 
Weston | meter, with case, nice F , 
Dalimeyer 15mm. f/2.9 foc. w.a. camera lens, 
case, 3 filters oa - ae ; 


_ 
oo ooo o coooo 
o oooo 


= 
coocooooooocsso 


°o oo coo 


— 
° 





PENROSE CINESCAN Mk. tI 


Our new and improved 3mm. 
viewer has a rotating optically 
worked prism. Readily accessible 
for cleaning. Gives exceptionally 
bright image of both b. and w. or 


eooo sooceo 
ecooo coceco 


2 rewind arms and baseboard for 
above, designed to avoid twisting 
film. Price ... wim we © 





EXAMPLE 1 EXAMPLE 2 


: ; Brownie Model || €21 Duo Sportster ... £56 5§ 11 
instalment basis and you require lowest possible rates Case f £2 Tripod ams 


we recommend you to study our unique system, viz: 


If you are considering purchase of cine equipment on an 


Cash Price £24 Cash Price --» 4913 © 
Suggest dep. . £4 Suggest dep 49 13 0 


Terms at a Glance ! 
Balance 420 0 0 Balance ... £50 0 


0 
ANY ITEM ANY PRICE From table line 20 under 0 From table line ‘50 under 0 
find 52/6 or 8 payments of find 131/3 or 8 payments of 
42 12 6 per month. £6 11 3 per month. 











The table below gives the amount you pay per month for 8 
instalments on the balance of cash price after deposit has 
been paid. The deposit can be any amount but must leave POST TH | S COU PON TODAY 
the balance figure in £s value only. Study examples shown 
and calculate terms for your purchase in a similar manner. 
To PENROSE CINE LTD., ACW /4 

69 STREATHAM HILL, LONDON, S.W.2 


| wish to purchase the following : £ s 


Total Cash Price 


| have calculated terms as follows : 
Deposit £ and 8 instalments £ 


per month. q 
RN padosnn vite naan “| 
PRGIRGD csesccrnensssodsepooes ieee 





ours of Business 9a.r -6p m. Wed lo ‘clock 


OPEN ALL DAY SATURDAY Be 
a ee ee Se 
1223 





A. M. DAVIS 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD 
LONDON, N.15 THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 





G.B.-BELL & HOWELL 
8mm. CAMERAS 


624, {/2.3 lens, fixed speed ee -.. €28 18 deposit 
605A Sportster, {/2.5 lens variable ‘speed ; .. 5 deposit 
605B, twin lens turret, {/2.5, variable speed o ... £56 deposit 
605C. (Viceroy tri-lens turret) {/2.5, variable speed oo» ae deposit 
All Camera Speeds Individually Calibrated. 

Additional Lenses for 605, 605B and 605TA 

{/1.7 12.5mm. T.T.H. lens and viewfinder : — deposit 
{/1.9 tin. T.T.H. lens and viewfinder Sas ; eee deposit 
{/1.9 1fin. T.T.H. lens and viewfinder R £28 deposit 
{/1.9 6.5mm. wide angle lens and viewfinder ; sop ee deposit 


lémm. CAMERAS 

603 (Magazine loading), {/1.9 lens, variable speed £93 6 deposit 

603T twin lens turret, {/1.9 lens, variable speed soelet deposit 

Additional lenses 

{/3.5 2in. Telekinic T.T.H. lens ip ‘ deposit 
Viewfinder . on . 

{/4 4in. Telekinic T.T.H. lens ; . ; a deposit 
Viewfinder . 


PROJECTORS 

625 8mm., 500 watt, synchronous motor . = nas im = os 2 8 deposit 47 0 0 
606H 8mm., 500 watt, variable speed, ages frame : oe oe on — deposit 49 0 0 
613H 16mm., 750 watt, variable speed sp “ . bap ase via ove ae deposit £16 0 0 





PAILLARD BOLEX 


C8 with {/2.5 lens, variable speed ... .. €54 11 deposit 
C8 with {/1.9 lens, variable speed ... oe GE D9 deposit 
BS twin lens turret, with f/2.5 lens — | deposit 
58 twin lens turret, with {/1.9 lens ... -. £90 7 deposit 


H6 tri-lens turret, 100ft. ore mins with 
(1.9 lens... ... £164 0 deposit 


Additional Lenses 
{/2.8 36mm. Yvar — ae ae — deposit 





EUMIG 


Projector M8R, 110v., 500w., variable speed £68 0 deposit 
Eumig Electric 8mm., {/2.5 lens, fixed speed £33 7 deposit 
Remote contro! release £3 16 deposit 
Eumig C3, {/1.9, variable speed, buile- in and 
coupled exposure setting 475 1 deposit 


Additional Attachment Lenses 

Wide angle Eumakron & * .. €18 15 deposit 

X2 tele Eumakro 2X ihe ov ae deposit 
Lens hoods , a 16 


PROJECTOR 8mm 

PB, 12v., 100w., variable speed £32 0 deposit 

P26, 110v., 500w., single frame and rev. run £59 10 deposit 
Lamp extra a ew © 





ALSO FROM STOCK: MILLER, SPECTO, KODAK CAMERAS AND PROJECTORS 
BALANCE BY 8 EQUAL MONTHLY PAYMENTS 





HAVE YOU VISITED OUR NEW SHOWROOMS NOW OPEN AT 
S57 HIGH ROAD. FINCHLEY. LONDON, N.11 
1224 





SOUND PROJECTORS 


AMPRO 16mm., 750w. Projector, 
EDUCATIONAL 3 (““" ™ utPucamplifer. 


A truly remarkable pro- 


16mm. Sound jector. Total weight 35 Ib. 


Projector DEMONSTRATIONS AT : 
3 WEMBLEY HILL RD., 


£166-10-0 WEMBLEY 
TAPE RECORDERS 


Wyndsor Regent, 2 speed, 2 track, 3w. output, 
complete with separate 80x6 Goodman 
speaker a or “vs rei ; 

Deposit ... 





Demonstrations 
Philips Recordergram Major, 2 track, 2 speed, 


3} x 1, complete st os 
at Deposit ... , 


Turnpike Parade Philips Recordergram Major, 2 track, single speed, 
complete ... me is a : 39 gns. 


Wembley - Finchley Deposit ... oe of i zy - Serer 








Deposit ... ni isi Pe 5 . £595 





0 
Brennel 3 speed recorder ... a -. £53 15 6 
6 
0 


Ferrograph recorders from stock, price ... ... £79 16 





ALWAYS IN STOCK: EMITAPE, Magnetophonband BASF, GEVASONNOR, AGFA and 
SCOTCHBOY tape. EMI Jointing blocks, scissors, compound, leader tape and spare spools. 








Vebo ei ane - £7 5 
The New Muray (vertical) £9 15 
Bolex (basic) ... . £10 © 
Accessories ae i ee 


SPLICERS 
Cinea 8 and 16mm. ae oS 
Siemens 8and 16mm. ... £5 5 
Marguet de-luxe 8 and 

16mm. ... ms a. ae 
Marguet Junior 8 and 

16mm. ... Be a 
Ditmar 8, 9.5 and 16mm. £2 7 
Pathe Uniter 9.5mm. ... £1 17 


8mm. FILM LIBRARY—WRITE FOR DETAILS 
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=“KLES & Co.= 


AN 
IMPORTANT 
ANNOUNCEMENT 


We would like to bring to your notice that 





from next month we shall be trading under 


the new name of : 


FLESCO LTD. 


but our prompt and efficient Service 


remains unchanged. 





THE NEW 8mm. G.B.-BELL & HOWELL 
SPORTSTER “DUO” 


This camera has a twin lens turret that easily and accurately swings 
into position, automatically clicking into alignment —a wide range 
of Taylor-Hobson interchangeable lenses are available all with 
universal type D thread-—matched positive viewfinders are in- 
corporated in the turret. The powerful clockwork motor can be 
adjusted for five filming speeds from 8 to 32 frames per second 
and the 3-way start button gives normal run, continuous filming 
lock or single pictures. Normal 25ft. double-run standard film 


loading 


PRICES 
with {/2.5 fixed f 
with {/1.7 focusing lens 


EASY TERMS 
PART EXCHANGES 


i! 
— of course, Sir! WELCOMED 














517 GARRATT LANE, LONDON, 


S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





THE NEW 

KODAK BROWNIE Ii 

{/2.7 Ektanon lens with finger-tip 
rotation control. Easy spool loading 


8mm. G.B. 624 
{/2.3 fixed focus lens. Single picture 
device and continuous filming lock. 
Extra large viewfinder. Standard 


8mm. EUMIG C8 
{/2.8 colour corrected fixed focus 
lens. Powered by torch battery for 
instant press-button filming. Single 
picture device Standard 25ft. 


and press-button operation. 25ft. double-run spool loading. 
£21 6 


double-run spool loading 
10 £28 13 33 7 2 





FILM LIBRARIES AT YOUR SERVICE 





8mm. SILENT - 9.5mm. SILENT - 9.5mm. SOUND 


WRITE NOW FOR FREE CATALOGUE 











PATHE NATIONAL Ii! 

f /1.9 bloomed lens, interchangeable, single picture device, 
four speeds, parallax compensator, adjustable viewfinder 
Takes 30ft. H film charger. 


£58 7 8 


PATHE H 
{ /2.5 fixed focus anastigmat bloomed lens, interchangeable 
Single picture device, continuous filming lock. Takes 30ft. 
H film charger. 

£27 16 0 





THE wo oe 


ig PRICE 4/11 


BRING YOURSELF UP TO DATE WITH 
MODERN EQUIPMENT 
WE SPECIALISE IN PART EXCHANGES 



































Including 
Microphone 
and 1,800 ft. 


long-play tape 
The model illustrated is the Elizabethan 56 Portable 
Tape Recorde: 
Everyone wants to give someone advice today; but we’ll 
only offer advice on something we know something about. 
That’s why we say Elizabethan Tape Recorders are the 
finest machines you can buy today 
For fun at the party, for recording your favourite music, 
or for use with your home cine camera—you must have 
an Elizabethan 
Hear one today——and you'll hear what we mean. 


CE ILLUSTRATED LITERATURE ON REQUEST 


DRESS 


ED E.A.P. on RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN’S ST., LONDON, ECt | 





FOR THE OR G.B.-BELL & HOWELL 
EUMIG P8 OWNER ’ fi SPORTSTER 


Easy loading, 4 speeds, single pictures, 
4 ae we exposure guide. 12.5mm. {/2.5 lens, 
Myc ¢ complete with zipper purse. 


£45 17 5 


Or 9 monthly payments of £5 6 6, 
case included. 


G.B.-BELL & 
HOWELL DUO 


And the G.B. 605B fitted with 2 
This Sound attachment for the Eumig P8 will work lens turret head. This model has 
in conjunction with any make of tape recorder, automatic finder positioning for 
and is so designed that it makes even lip synchron- lens in use. Also uses standard 
isation possible. It is of an extremely neat design thread lenses. 8-32 f.p.s., £/2.5 
and fits on to the projector without any adaption £56 5 11 
of the machine and provides power rewind for 
your films at the press of a button. 


0 8 
£18 15 0 {/1.7 Ply, £72 19 6 


Or 9 monthly payments of _.... ae Bs or monthly payments of 
Illustrated literature gladly sent on request. a9Ss 


GRUNDIG TKS ae, THE SPECTO 88 


The only 8mm. camera in its price range 
of comparable specification which is 
British in conception, design and manu- 
facture. Double spring motor. Twice 
the take with one winding. Four speeds 
and single shots. Easy loading. 

With £/2.5 £41 14 0 
or 9 monthly payments of 4416 9 
With Dalimeyer f{/1.9 £€52 2 6 
or 9 monthly payments of 46 1 1 


Leather case ‘ 41 19 11 


or 9 monthly payments of 





Beautifully styled this extremely compact tape SPECTO 500 


recorder is very simple to use. Push button 
control gives immediate change from microphone, Superbly made, there is a SPECTO pro- 
radio or telephone. Volume and tone controls jector for every film gauge. 500w. lighting 
Magic eye recording level inc. microphone and giving brilliant flickerless pictures, com- 
reel of tape. bined motor /lamp switch, power rewind. 


£54 12 0 8mm. mains popular 500w. £36 (0 

Or 9 monthly payments of _..... , 4 6 8 8mm. standard 500w £43 15 

9.5mm, 500w. . £48 10 

16mm. 500w. ... £52 0 

TAPE RECORDERS 9.5/16mm. dual 500w. £59 15 

We can offer from stock an incomparable 8/16mm. dual 500w. £65 0 
range of TAPE RECORDERS including Casein 25 0 

FERROGRAPH, GRUNDIG, PHILIPS, ik aes nsesie 
IMPRESARIO and many others. Any of these machines can be purchased 
Full demonstration facilities are availabie on our credit plan. Details gladly on 
at every branch of request 

WESTMINSTER PHOTOGRAPHIC. We 
will be delighted to send literature on request 


81 STRAND, LONDON, W.C.2 - + = TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1_ - TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C.2_ - . - - - : - MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1 : - - - ViCtoria 0669/4330 
111 OXFORD STREET, W.1 - - - - - - : GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2- - - - . - TEMple Bar 7165/9377 
149 NORTH STREET, BRIGHTON .- - - - - Brighton 28596 























Made of hard aluminium, frosted finished 


Dynamically balanced for dead-true running 


Edges machined to prevent scratching 


The 800, 1,600 and 2,000ft. reels are 


strengthened with steel centres STANDARD CANS — Inexpensive, but of 


: F robust construction from tinplate. 
@ Packed in cartons, coloured according to 
size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Star De- Stan- | De- 
dard Luxe dard Luxe 
Cans Cans Cans Cans 


DE-LUXE CANS.— In lightweight aluminium, 
embossed for strength and frosted finished. 


SYDNEY S. BIRD & SONS LTD. 
POOLE - DORSET 














For enquiries and sales correspondence 


SYDNEY S. BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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S nidiiine os scam. ee ee 


CITY SALE & EXCHANGE Ltd: 


WALLACE HEATON LTD 
Vs ahas me > we ee oe wo we ws 


AMATEUR CINE SPECIALISTS City 1124-54 


63-66 CHEAPSIDE, E.C.2 


G.B.-BELL & HOWELL 


500w. lamp, fin. 
£/1.6 lens. 400ft. 
spool arms. Easy 
controls. Silent run- 
ning, mech. rewind. 
The keynote of this 
model is its simplicity 


HOWELL 4 - ae . of operation. Price 
CAMERA j , complete £35 0 0 
Similar in design to the original G.B.-BELL & HOWELL 


Sportster. Various new features are : 

Standard D lens mount. Five filming EUMIG CAMERA 

speeds : pgp He ng” Built-in j a cs The new Duo Incorporates all the 

pe ty y cu age i ontinuous - features of the Sportster 605A camera 

wich ¢ Pe 3 fi aaibe s “ae “si7 s This popular with the addition of a twin lens turret. 

iat Aig ote tg a 62 1 , i ‘meee 8mm. camera This has a central swing pivot for 

with £/1.7 focusing lens... . © roe works from a = quick interchange of lenses with 
battery, ac- matched optical finders that locate 


USED CINE CAMERAS cepts standard immediately. 
8mm. = d/run with {/2.5 fixed focus lens £56 5 11 
8mm. Eumig Electric C8, £/2.5 films, has {/2.8 1pin. £/1.9 telephoto sae 8 2 
lens fixed focus De-luxe combination case £410 0 


00 
8mm. Cine Kodak 8-20, yi ss crated tar USED CINE PROJECTORS 


8mm. G.B.-B. & H. 624, ina single shots. 
£21 10 Price £33 7 2 9.5/16mm. Specto Dual Standard, 
8mm. G.B.-B. & H. 605 Sportster 
£35 15 


100 watts . 0 0 0 
{/2.5, 5 speeds.. 9.5/16mm. Specto Dual 500, 500 
8mm. Bolex L8, {/2. 8, 6 soeets watts £43 10 0 
15 9.5/16mm. G Bolex Dual, 500 watts, 
and resistance 445 0 0 
8mm. Kodascope 8-80, 300 watts, 
power rewind . 4220 0 0 
8mm. Kodascope 8-46, "200 watts, 
power rewind < Ge we. © 
8mm. G.B.-B. & H. 625, 500 watts, 
8mm. Christen, £{/1.9 coated, power rewind os Cr ee 
speeds (as new) ‘ 0 ’ 8mm. G.B.-B. & H. 606H, 500 watts, 
9.5mm. Pathe De luxe Motocamera, 4s. | power rewind, all-gear drive, as 
{/3.5 .. £1010 6 . ’ new 449 0 0 
be 8mm. Eumig PB, 100 watts, all gear 
£23 1 


9.5mm. Pathe H “Motocamera, {/3.5 ; / 4 
£10 17 6 3 By drive 0 


9.5mm. Pathe H Motocamera, {/2.5 8mm. Bolex MBR, 500 watts, all-gear 
£16 16 0 drive... £55 is 0 

9.5mm. Pathe H Motocamera, f/2.5, dee J 8mm. Specto Standard 500, power 
var. speeds - £19 19 0 rewind . 42710 0 
16mm. Cine Kodak B, 1/3.5, 100K. AR; 8/1émm. Specto Dual 500, power 
10 rewind . 4910 0 


loading ... £23 ‘ 
16mm. Cine Kodak B, f/1. 9, 100fe. 8/16mm. Bolex Dual G, 500 watts, 
built-in transformer ...€110 0 0 


loadin £33 0 0 
16mm. Eine Kodak K, f/1.9, 100ft. 8mm. PAILLARD M8R 16mm. Bell & Howell 57, ae watts, 
£50 0 


. Bolex C8, f/2.5, 7 speeds 

£45 15 

. Bolex B8, {/1.9, 7 speeds 
£75 

Revere 50, {/2.8, 2 speeds 
£25 


0 
0 
0 
0 
0 
0 
vy) 
4 


and resistance. 


loadin 0 
16mm. Cine Kodak Magazine, He * Incorporating all the latest improvements 16mm. G.B.-B. & H. 613, 750 watts, 
3 speeds in design, the MBR is the ideal projector and transformer £70 0 0 


16mm. Bell & Howell - “6h for home use. Features include : 20mm. 16mm. G.B.-B. & H. 613H, 750 watts, 
{/2.7 Cooke . £42 © © projection lens. Can be used on A.C. / 800ft. arms 69 0 

16mm. Agfa, f/1. 5, w.a. and telephoto, D.C. 110-250v. ; 500 watt lamp ; Built-in 16mm. Specto 500, 800ft. 
100ft. loading ... --. £6510 0 resistance ; 400ft. spool capacity ; Manual £ 

16mm. Super Kinecam, triple lens or motor rewind. With 500 watt lamp. 16mm. Bell & Howell 138, single case 
turret, 3 lenses ‘ “hs 10 0 Price. 468 0 0 model, 750 watts 475 0 0 


WRITE TO 64 CHEAPSIDE FOR LATEST LISTS 
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Sheffield Photo Caled 


HAVE A REPUTATION 
UNIQUE IN THIS COUN- 
TRY FOR ANYTHING TO 
DO WITH CINEMATO.- 
GRAPHY. 





The name of MOTTERSHAW has been associated with the film business since pioneer days 
You can be sure of the finest Cine service in this Country. This is why so many send to us from 


near and far ! 





We still have some 9.5 and 
16mm. films for sale at these 
attractive prices 


9.5mm. Silent 


SB reels approx. 300ft. 15/- 
Ditto M reels, cartoons only, 
approx. 200f¢ 


16mm. Silent 


3/400ft. approx. cartoon 15/- 
400ft. approx., travel, in- 
terest, etc. 20/- 


16mm. Sound 
Approx. 300ft., 


cartoons only 
35/- 
Postage extra 1 reel 1/4 
2 or 3 reels 1/6, 5 or 61/9 
Send for lists post free 
please state size 9.5mm. or 
16mm. and if the latter, silent 


or sound. 


Bim. Film 
Library 








We have a complete Library 
of 8mm. Films, including all 
the latest titles. All films 
carefully checked before des- 
patch. Send for catalogues 
post free. 


At the time of going to press we have the 
following guaranteed items to offer 


USED CINE EQUIPMENT 


16mm. Kodascope EE, 300w 
lamp, including transformer 
and case re . £18 18 
16mm. Ampro Imperial pro- 
jector, 750w. lamp, with 
transformer and case aie ® 
16mm. gry 500 projector, 
for A.C. or D.C, £39 0 
8mm. Cine Kodak 8-20 cam- 
era, with {/3.5 lens Gee © 
65mm. Dalimeyer long focus 
lens, for L516 Gebescope... £2 0 
8mm. G.B. Sportster camera, 
with variable speeds and 
£/2.5 lens, excellent condi- 
tion ... 
8mm. Eumig Electric « camera, 
with f/2.6 lens and E.R. case, 
condition as new , 
35mm. Dalimeyer projection 
lens for L516 Gebescope 
Sound Projectors 
Gebescope Model L516, 500w. 
lamp, complete with spkr. 
and resistance for all volt- 
ages ... Kis ” ' 
G.B.-Bell & Howell Model 601 
for 750 or 1,000 watt lamps, 
complete with speaker and 
transformer, very good con- 
dition 
G.B.-Bell & Howell Model 621, 
complete... £155 


All the above are fully guaranteed 
by us for a period of six months. 
You cannot go wrong with any of the 
above, ail are carefully checked and 
tested before despatch. 


Available from our extensive stock this 


amazing New Bell & Howell 16mm. 
Cine Camera with ‘Electric Eye’ 


Chooses the right stop under all lighting conditions and sets the 
exposure accordingly. Single magazine loading. With 20mm. f/1.9 


lens and case £23 or H.P. Terms. 


SS ee 
Sheffield Photo Co Lid 


| 
6 mMORFOLK Row (FARGATE), SHEFFIELD, 


Telephone 22079 — 
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Bird, Sidney S., Ltd. 
Brown, Nev ille, & Co. L td. 
Burlington Cameras Ltd. 
Cinecraft Supplies Ltd. 
Cinex Ltd. 

City Sale & Exe hange Ltd. 


Colwood Camera Co. 
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Howard poanaapete Co. 
Howell, Ivor F 
Hunter, Sands, & Co. 
Johnsons of Hendon 
Microtecnica Ltd. 
Movie Titles 
M.S.S. Recording Co. 
Pathescope Ltd. 
Peak Films 
Pelling & Cross Ltd. . 
Penrose (Cine) Ltd. 1223, 
a Front on tion Screen 
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Diamond Films Ltd. 
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Cambs. 

Campkins Camera Shops 
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Mid-Ches. 
Glos. 
Salanson Ltd. 
Hants. 

Presgrip Sign Co. 


Kent 
Adventure Film Productions 
Amateur Cine Service 


Lanes. 

Brun Educational Films Ltd. 
Gorse, Ed. 

Holdings Fidelity Films 
Jones, J. Allen 

Kay & Foley 

Kirkham Film Services Ltd. 
Northern Camera Exchange 
Proffitt, R. W., Ltd. 
Ranelagh Cine Services 
Versatilt 


Middx. 
Batchin, J. H. 


Dixons 


Film Library 


1283, 


Notts. 
Carlton Cine Service 


P. Heathcote Ltd. 


Somerset 
Howe, Cyril, 


Staffs. 
Richards, J. C 


Surrey 

Croydon Cine Exchange 

Institute of Amateur Cinematog- 
raphers .. ° - 

Meteor Films 

Pyke, T. 


Sussex 

Cine Accessories Co. 

Warwickshire 

Birmingham 
Ltd. 

Cine Equipments Ltd. 

Midland Film Library 

Moseley Cine Centre 

Terrace Studios 

Yorks. 

Excel Sound Services Ltd. 

Saville, John, & Sons 

Sheffield Photo Co. Ltd. 


Screen Services Ltd. 


B 9 Ltd. 


1274, 
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What About the Ticles ? By 
James Strange 1241 
Running Commentary : This 
is the Right Way to Pan. 
By Sound Track ; 


Planning a Home Cinema, 2 : 
Everything to Hand on the 
Projector Trolley. By 
Richard Mesins, B.Sc., 
A.M.1.Mech.E. 


Ideas Exchanged Here 


London Was Our Studio. By 
Roger Pennington see 


You 


By 


A Movie Maker's Diary : 
Have Been Warned 
Denys Davis 


Where to See the 1955 Ten 
Best 


A Sound Track on the Quiet. 
By Derek Hill ne 


An Amateur Asserts His 
Freedom. By Double Run 


We Test the New Equipment 
Cima D8 8mm, Camera 


9.5mm. Arc for Public Shows 
By Centre Sprocket . 


The Script 
By Derek 


At Your Cinema : 
Pulls It pia tt 
Hill . 


You and the Law, 4: Libel! 


By Richard Dellow 


Qdd Shots. By George H 
Sewell, F.B.K.S.,F.R.P.S 


Pick Your Programme 


Newsreel : Presenting News 
of Club Activities 


The Amateur Cine World 
Badge /inks amateurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available stud and 
brooch. It costs 3s. 6d. post free 
from A.C.W. There is also a blazer 
badge at 5s. 





Plain Speaking 
on Sound 


By DAVID JONES AND DESMOND ROE 


A tremendous amount has been written about amateur sound 
film making—particularly sync., but with a few exceptions 
the sync. methods proposed have been concerned with pro- 
jection and have ignored the fundamental principles under- 
lying the construction of a hronised sound track. Further, 
these methods have usually been non-standard and incapable 
of transfer to a standard tem Yet surely it is foolish to 
make any film on the amption that it will never need to 
be shown by anyone other than the maker. 

Now that the shortcomings of these methods are being 
realised, it seems opportune to examine the sync. problem 
from the widest viewpoint. First of all, a study of the basic 
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THE EVOLUTION OF 


ATTEMPTS to combuin 


rHE SOUND FILM 


picture and sound go 
back almost to the beginning of cinemato- 
graphy itself. A number of reasonably 
practical solutions were soon evolved, but the 
main reason why these early sound films did 
not succeed was the lack of a means of 
amplification to provide the volume needed 
for a large audienc« 

Although electronic amplification was avail- 
able after the first world war, it did not become 
reliable enough for commercial use until about 
1926. But from that time on the sound film 
making process made rapid strides and 
reached its present form in all basic essentials 
by 1930. 

The first 
use became available 


narrow gauge films for amateur 
the early ’20s, and by 


methods used in the professional cinema seems essential if the 
amateur is to be able to evolve satisfactory methods to suit 
his own particular needs. 

In this series of articles it is proposed to describe these basic 
methods, and to show how far they may be put into practice 
with the aid of existing apparatus and commercial facilities. 
It will be found that, except on 35mm., several vital items 
of the equipment needed just do not exist. Where possible, 
substitutes made by adding gadgets to available apparatus 
will be suggested, but inevitably these must result in some 
reduction in operational facilities. The construction of the 
major items of missing equipment is unfortunately beyond 
the powers of the average home constructor. 


1926 amateurs had already begun to make 
films comparable in all but scale to those of 


the professional silent cinema. After 1926, the 
amateur naturally tried to follow the pro- 
fessional into the field of sound, but owing to 
technical and practical difficulties attending 
sound recording at that time, no real progress 
was made. The only recording system avail- 
able to him then at a reasonable price was disc 
recording. Quality was not good, but the 
impossibility of editing was the limiting factor 
as regards sound film making which went 
beyond simple commentary. 

From 1932 onwards, substandard sound-on- 
film projectors were available, but came into 
use only very slowly because of their cost and 
the scarcity of films to show on them. Soon 


PHOTOGRAPH ABOVE SHOWS 
a professional re-recording console with mixer 
channels and equalisers. The console immediately 
in front of the screen is a stereophonic balance 
control. (Courtesy of R.C.A. (Gt. Britain) Ltd.) 
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Latest of the Ten Best competitions is also the 
greatest. It has been a vintage year for amateur films. 
Quantity is up. Quality is up. Never before have so 
many films received star awards. And as for the 
supreme awards, the silver ‘Oscars’, at least twenty- 
five of the entries are worthy of them. This indeed is 
a situation ee amy in the history of the Ten Best. 

Reducing the 25 to 10 is proving a most difficult 
task. Selecting from those 10 the films which will 
make up the programme for the public shows—for 
obviously it is not possible to screen them all—is no 
less of a problem. But however it is composed, we 
can promise a highly entertaining, worthwhile show. 
The first screenings will be given at the National 
Film Theatre, South Bank, London, S.W.1, on 

SUNDAY, 5th MAY, 3 p.m., 5.30 p.m., 8 p.m. 
MONDAY, 6th MAY, 6.15 p.m., 8.30 p.m. 
TUESDAY, 7th MAY, 6.15 p.m., 8.30 p.m. 

All seats (numbered and reserved) are bookable at 
normal N.F.T. prices: stalls, 2s. and 3s., circle, 
3s. 6d. and 4s. They are obtainable by post (stamped, 
addressed envelope, please) or by personal application 
at the theatre box office (telephone Waterloo 3232). 





1956 TEN BEST TOPS THE LOT 


They are not available from A.C.W. or from the 
organisation presenting the shows—the Grasshopper 
Group. 

Provincial Presentations 

The 1956 Ten Best will be distributed by the 
British Film Institute. All Oa for the pro- 
— should be made to B.F.I. Booking Dept., 24 

Jenmark Street, London, W.C.2. Booking opens on 
25th April, and the films will be available from 31st 
Aug. The fee of £2 2s. includes complete tape 
accompaniment produced by the Grasshopper Group. 
Exhibitors will not need to supply records for any of 
the films. 

The programme is available on these very favourable 
terms on the one condition that it is presented in halls 
with a seating capacity of not less than 200. Applicants 
are requested to state the seating capacity of the hall 
in which they intend showing the films and to give 
alternative dates where practicable. In the event of 


more than four clubs wanting the programme for the 
same or near dates (four sets of the films are circulated), 
those booking the largest halls will be given preference. 
care note that applications should not be sent to 
A.C.W. 








afterwards, the R.C.A. 16mm. S.O.F. camera 
appeared on the market. This was a specially 
designed long-running clockwork camera in 
which the sound was recorded optically on 
single perforated film at the same time as the 
picture. In spite of its comparatively moderate 
price, this camera did not find favour among 
amateurs because for the casual user the 
operating difficulties for reliable results were 
too great, and for the serious worker the 
indifferent quality and, above all, the 
impossibility of editing with the sound and 
picture together on the one film, made it 
virtually useless. 

During the following years up to 1939, the 
number of sound projectors and the range of 
library films greatly increased. Later on, the 
demands of war both’ encouraged this 
expansion and confirmed the regular use of 
l6mm. film for the production of non- 
theatrical films. 

These new professional 


users created a 


powerful demand for 16mm. recording equip- 
ment, but little was done to satisfy it, because 
extreme precision was needed in the apparatus 
and great care in recording, re-recording and 
processing if the overall results were to be 
reliable and of acceptable sound quality. This 
implied an extremely expensive recording 
installation and high running costs beyond the 
resources of many professional film makers 
and certainly all amateurs. 

This led to the founding of commercial 
16mm. recording studios who would undertake 
to record sound tracks for completed films, 
primarily for the professional but also for any 
amateur who could afford it. The alternative 
method of recording on 35mm. and finally 
reducing to 16mm. was much more expensive 
though more versatile. 

By this time it was clear that no major 
improvements in optical recording technique 
were possible, and the overcoming of the twin 
difficulties of quality and expense had to wait 

mum om the coming of magnetic 
recording. The last ten years 
have seen the widespread com- 
mercial production of magnetic 
recording apparatus, the over- 
whelming proportion of which 
employs tape, since it is 
intended primarily for general 
sound recording. The friction 
drive required for tape allows 
a high performance to be 
obtained from inexpensive 
mechanisms, but drive slip 
and tape stretch prevent any 
proper synchronisation. 
In the U.S.A. the professional 
market has for some years 
been large enough to warrant 


A suite of Westrex dubbing machines with 
compartments below to hold film loops 





the production of at least four different makes 
of 16mm. magnetic film recorders, together 
with associated equipment, but it is only very 
recently that even a recording machine has 
appeared in this country in response to the now 
insistent professional demand. It is expected 
that in due course the other equipment will 
appear, especially in view of television’s 


increasing use of 16mm. 


2 


THE PROFESSIONAL METHOD 


FOR THE making of sound films, an adequate 
understanding of the basic principles is 
obviously needed, and it is best to start with 
the methods used by the professional in 
making the most complex film of all—the 
feature. Not only have these methods stood 
the test of time, on both economic and 
operational counts, but, in meeting the most 
stringent requirements, they also necessarily 
cover the needs of all simpler types of film. 

As we shall be concerned in these articles 
mainly with synchronisation, it must be pointed 
out now that this term really has two entirely 
different meanings which, for the lack of 
accepted names, we shall call “artistic sync.” 
and “technical sync.” By artistic sync. we 
mean the placing of sounds in the desired 
relationship to the picture, while technical 
sync. refers to means, usually electro- 
mechanical, for maintaining the artistic sync., 
once established, throughout all processes. 

A film usually starts in the studio with the 
recording of picture in “lip-sync.” with 
dialogue and some sound effects. Artistic 
sync. is here inherent with technical sync. 
which is maintained by means of special 
motors for camera and recorder driven from a 
special generator run up to speed from stand- 
still. This system, known as “Interlock”, is 
standard throughout professional studios, so 
allowing any item of equipment, be it camera, 
recorder, playback or projector, to be run in 
synchronism with any other. For editing 
purposes later, a clapper board is used to put 
common start marks on both picture and sound 
track. 


Pre-Sync. Process 

Picture can alternatively be shot while 
previously recorded sounds are played back on 
to the set. This process is called Pre-Sync. 
or Pre-Scoring. It is mainly used for musical 
or dance items where the sound recording is 
made prior to photographing the sequence in 
order to get the best possible acoustic effect 
and to ensure an even tempo. 

Then, although the sequence may be broken 
up into a number of different shots, perfectly 
smooth sound continuity is preserved. Clicks 
arc often added to the sound version played 
back to provide starting cues for the per- 
formers so that artistic sync. is preserved 
throughout. Animated films, both cartoon and 
puppet, also very often have the sound track 


recorded first and the picture made to suit 
afterwards. 

Acoustic conditions, especially outdoors, are 
often not good enough for a usable lip-sync. 
sound track, but the recording made is 
generally utilised as a guide for Post-Recording 
new dialogue and sound effects. In this pro- 
cess, the same, or different, artists speak the 
words in time to the lip movements projected 
on a screen. Repeated rehearsals are usually 
necessary, and for these the picture is divided 
up into short sections and made into loops for 
continuous showing on the projector. Except 
in cases where the original picture was 
deliberately shot silent, the artists listen to the 
guide track on earphones. 

The professional editor never takes the risk 
of working with the original films, so positive 
prints, or “cutting copies” as they are called, 
are invariably used throughout the editing 
process. For the magnetic recordings 
employed nowadays, copies are made of the 
original track. 

Cutting and Assembly include the correction 
of any minor pre- or post-sync. errors, 
followed by the joining in correct sequence of 
the various lengths of picture film whether 
from studio, location or library, etc. The 
corresponding sync. sound tracks, where 
existent, are similarly assembled, blank film 
being used to fill any gaps. 


Track Laying 


To achieve specific artistic effects, further 
sound effects are usually required, and these 
are now either recorded “wild” (i.e., completely 
unsynchronised) if the effect is a short one, 
or by the post-sync. process, if longer. Where 
convenient, these sounds may be inserted in 
sync. into the blank spaces mentioned above. 
However, it is more likely that they will need 
to be heard simultaneously with the sounds 
already present, so a further sound track film 
will have to be started. In the case of complex 
overlapping sounds, it is common to use as 
many as twenty separate sound channels. This 
process of adding all the various sounds 
together and putting them into the best 
artistic sync. is known as “track laying”. 

All these various films are kept in technical 
sync. during assembly by means of a device 
called a “synchronising rewind”. This con- 
sists of a multi-reel rewind. between the arms 
of which is placed a “synchroniser”, a device 
having a number of sprockets mounted on a 
common shaft. The cutting print of the picture 
film and the various sound tracks are wound 
together through this synchroniser, which 
keeps them all in frame-by-frame sync. as the 
different scenes are joined together in order. 
Each part of the sound track is first 
synchronised artistically with the picture either 
by visual inspection or by means of an 
animated viewer and sound head. 

Besides dialogue and spot sound effects, most 
films also need a continuous sound background 
to preserve atmosphere and to avoid periods of 
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THE BASIC PROFESSIONAL 
SOUND FILM MAKING 
PROCEDURE 


Normally 35mm. film is used. 








unnatural silence. Music is also required. 
Continuous backgrounds are sometimes made 
up in the form of loops, the running time of 
the loop being long enough to prevent any 
feeling of repetition. With all the sound tracks 
other than background music now recorded, 


the final cuts and adjust- 
and sound tracks. 

is written as soon as the 
an Opportunity of seeing the 


the editor now make: 
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A vital tool in editing : a synchronising rewind. 


cut picture. It is rare for a composer to work 
from the script alone. After orchestration, the 
music is usually recorded with the conductor 
watching the projected picture, with some 
visual time indicator for accurate cueing. In 
addition, he often wears headphones so that 
he can hear the effect of the dialogue so far 


assembled. 

The sound tracks finally have to be com- 
bined into one complete track in the best 
volume and tonal balance. This can only be 


done by re-recording, with a separate repro- 
ducer for each track and the outputs combined 
in a “mixer” before being fed into the final 
recording machine. This operation of “mix- 
ing” is the last part of the creative process. 
The full effect of the assembled sounds can 
only be properly judged artistically in 
conjunction with the projected picture, and this 
involves running al! the different sound tracks 


simultaneously in technical sync. with the 
projector and the final recording machine. 

There remains but the routine operation of 
negative cutting (i.e., matching the original 
negative to the final edited cutting copy of the 
picture) and the printing of the “married” 
release print. 

The most important points to be learned 
from the professional method are: 


1. For lip-sync., fe py 2 from standstill is un- 
necessary in the recorder as long as a sync. start mark 
is provided. 


2. For pre-scoring or post-sync. the same applies, except 
that for the latter the guide track, if used, must sync. 
from standstill with the picture. 


3. During cutting and assembly, sync. from standstill is 
essential and it*is the great virtue of perforaed film 
that this can be achieved with a device as simple as 
the “synchronising rewind’’. 


4. While the picture is compiled from shots in sequence, 
a sound track is made up of many simultaneous sounds. 
To ensure accurate control of the sound irack it is 
necessary to build it up from separate films each 
carrying one component sound. 


5. Re-recording the various separate sound tracks 
demands sprocketed film and turn-for-turn synchron- 
isation between all the playback machines, and the 
projector, if used. The recording machine, however, 
need only run at sync. speed. 


6. The film as finally shown must have picture and 
sound synchronised from standstill, and the accepted 
method is to have both on the same film. 


The distinction between mere synchronous 
speed and sync. from standstill is of great 
practical importance, since most synchronous 
mechanisms will not, in fact, sync. from 
standstill. 

Complicated as the professional method may 
seem, it must be conceded that had there had 
been an easier way of making a feature film, 
it would have been found. The main difficulty 
lies in the quantity of equipment necessary, 
the synchronising of it all, and the amount of 
work involved in editing. 


PROSPECTS FOR THE AMATEUR 


For the amateur, while it is feasible to make 
fairly complex films with much less apparatus, 
it is unlikely that the amount of work involved 
can be appreciably reduced. It is axiomatic 
that even for the simplest sound film, the work 
of making the sound track exceeds that of 
preparing the picture. 

Amateur films may be divided into two main 
groups, those primarily intended for a wide 
distribution and those for home or limited club 
showing. The first section must obviously fit 
accepted projection standards. ‘Those in the 
second section, on the other hand, being 
usually presented by the film maker himself, 
may be synchronised by any convenient 
method. However, it is very desirable that it 
should be possible to transfer the sound to a 
standard system, so that full use of the equip- 
ment is assured should more ambitious films 
be decided on later. 

The next article will deal with the making 
of films in the first group, i.e., for wide distri- 
bution. 
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First Cine 
Holiday 


Only himself to please and a 
camera at his side. This was 
to be the one time when 
something really could be 
made of the holiday film. 
But, of course, there were the 
old familiar problems to solve. 


by hy SSCP ANS 


After I had had a harrowing session with my 
dentist, and was feeling rather the worse for it, 
my wife suggested that I should take a holiday 
by myself. So one Sunday morning, with 
my trusty 16mm. Siemens in the vacant seat 
by my side, I set off for Dorset, on the first 
truly cine holiday of my life. 

I had only a few reels of Kodachrome, so 
decided to concentrate on the coast and leave 
the fascinating interior to my still camera. To 
my mind, one needs but the slimmest of con- 
tinuity links with such wonderful scenery as 
the Dorset coast: the sea, the sky and the 
magnificent cliffs are almost in themselves 
sufficient. No need for the back view of a 
rucksacked climber or pretty bare-legged girl 
to point the scene. 

That did not mean that my holiday film 
would necessarily consist merely of alluring 
scraps of coastline; some attempt was made to 
build up sequences at the time of shooting. 
For example, at the world-renowned swannery 
at Abbotsbury, I restrained a keen desire to 
shoot every one of the two hundred-odd pairs 
of swans, and searched around for likely link- 
ing shots. I found one in the resident robin 
and was fortunate in persuading him to pose 
on his branch by the simple expedient of 
staring him brazenly in the face and moving 
ever so slowly towards him, a trick I had 
practised before. At 3ft. I raised my camera 
very slowly, and got some excellent shots of 
him. 

Connecting Shot 

At the door of the swannery one pulls an 
old-fashioned spring-loaded bell to gain 
admittance, and so I got another connecting 
shot—of the bell in action. Down the flower- 
bordered pathway leading to the open lagoon 
I took two further shots of superior-looking 
swans idly cruising back and forth, daring 
nervous sightseers to pass them. 

Finally, on my way out, I stopped to speak 
with the head swanherd, the renowned Fred 
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Cine club takes on a holiday look—but it’s a club film on which 
Mid-Essex F.S. are here seen at work. 





Lexster, and as I bade him goodbye I got my 
brainwave. Why not, I thought, have him 
open the gate to an imaginary visitor? I put 
the question diffidently, and he at once cheer- 
fully agreed. Not only did he wait until I 
had suitably positioned myself on the outside 
of the closed door, taken a reading and 
adjusted the aperture, but when he did open 
the door he took off his hat, and with a fine 
flourish welcomed within his domain whom- 
soever might stand without. 

Incidentally, I had considerable misgivings 
in those few moments about using my Avo 
meter for this scene. The swannery is pro- 
tected by a high wall. With the door closed 
and the wall blotting out the sun, my meter 
read f{/4. Now I knew that when the door 
was opened, my shot would show the sun- 
drenched pathway behind Fred’s burly figure. 
I had been shooting at f/8 in the open, so if 
now I opened up to f/4 would I not have a 
burnt-out view when the door was opened? 


What About Exposure? 

Ought I, instead, to expose for the sunlight 
and let the shadows take care of themselves? 
And would I then, in fact, find the dark wall 
and door virtually unrecognisable as such? I 
had no more time to debate the niceties of cine 
theory, for I had caught a fleeting glimpse of 
Fred peeping through a slit to see what was 
holding up Scene 1 Take 1, and I opened the 
lens to £{/4 as my Avo bade me and called to 
Fred to do his stuff. 

As things turned out, the shot is excellent: 
the dark exterior of the gateway and blistered 
green of the shut door are just as they should 
be. Fred’s rough tweeds are well lit, and the 
sunny path and leafage are perfect. There 
should be a moral here, but for the moment 
it eludes me. 

According to my film counter I had just 
scraped through with the only 5Oft. reel I had 


1239 





with me, and so, contented, I made my way over 
the field, complacently eyeing the weathered 
little signpost, “Io The Swannery”. I’ve 
been, I thought, and then it struck me that 
this was really the opening shot of the whole 
sequence. My contentment oozed away as I 


a minute before that I'd had it. 

And then it occurred to me that the end of 
the film had not come to a full stop with its 
customary jerk, so that maybe the counter was 
telling lies? Hopefully I adjusted the aperture 
to {/8 and raised the camera at the sign which 
now appeared to be thumbing its nose at me. 
The length of film remaining proved just 
sufficient to give me a grand opening. 

I covered the whole of the Dorset coast in 
the next few days. Most of the time, I must 

ia, 9 ae eG! 


but if it’s to be c close 
shot, both drivers need to be pretty expert | (Production still by 
Doncaster Cine Guild.) 


One way of getting oa travelling shot 


admit, I forgot interconnecting shots com- 
pletely. One thing, though, I invariably do, 
and it helped me on this occasion: I make a 
practice when tilting (as one has to in order 
to cover some of the mighty cliffs) of sometimes 
coming down from cliff top to sea level, and 
at others starting at the bottom and working 
upwards, like some self-made men. In this 
way I am able to carry a scene from bottom 
to top, cutting to another scene or sequence 
opening at the top, and so down to the deep 
blue sea. 

On the mighty Chesil Beach another kind of 
problem presented itself. I had always been 
fascinated by the fact that the pebbles vary 
from duck-egg size at Portland to wren’s-egg 
size eighteen miles away at Bridport, and that 
local sailors, alighting on the dangerous beach 
at night can tell to within a mile or so their 
position on this formidable embankment by the 
mere size of the pebbles. 

What was more natural, then, than that I 
should want in some fashion to show a direct 
comparison between the sizes of the pebbles? 
How to do it, though? Sitting there on the 
sun-warmed stony beach beneath the brow 
of Portland’s mighty rampart, I suddenly 
remembered that I had picked up and 
pocketed a lovely little pebble at the far 
extremity of this amazing beach, eighteen miles 


away. Feverishly I searched my pockets, and 
withdrew this—to me—most important bit of 
flotsam in triumph. 

I pondered over it for a while, wondering 
how I might put over, cinematically, this feat 
of Nature’s sieving out of sizes. If I laid it 
on the large stones it would undoubtedly roll 
off and be lost among the billions about me, 
or if it didn’t it would surely be unrecognisable 
if I drew back two or three feet and shot it 
from there. A quick peep through the view- 
finder at a rectangular picture of very large 
pebbles deflated me, and I weighed the pro- 
blem again, at the same time rolling the smooth 
little pebble in my palm. 


The Answer 


Suddenly I saw the answer—an_ utterly 
simple one. I would shoot the stone in some- 
one else’s palm, against a full background of 
Portland pebbles. I looked hopefully up and 
about me, but I might as well have been on a 
desert island. The sun shone down on the 
beach, the water lapped gently at my feet, but 
the place was obviously devoid of any living 
soul but myself. 

Perhaps, I pondered, I could hold the 
pebble in my own palm? I stretched out my 
arm, with the back of my hand on the stones, 
and with the other hand juggled the camera 
to my face. I pulled back my head and took a 
peek. Yes, I decided, that was excellent. But 
what about lens-to-object distance and all 
that? So far as this camera was concerned, I 
didn’t know a thing about it, though I knew 
that theory said this and that... . 

Finally, the physical and mental strain 
deciding, I pulled the trigger ever so carefuliy 
and held it for five seconds. Viewing the 
resultant shot I am bound to say that once 
again matter has triumphed over mind. The 
picture is a rock-steady, in-focus BCU. 


H.L. for Choice 


In my short cine life I have only ever taken 
one reel of black-and-white. This I keep to 
show myself whenever I begin to feel niggardly 
over the cost of colour. To me colour is a 
must, and because of this, colour matching has 
top priority. For this reason I am inclined 
to the H.L. method of reading light values. 
Rightly or wrongly, I believe it gives the truer 
rendering, provided that one takes into con- 
sideration all those numerous reflective 
surfaces that are going to hit the lens in the 
eye, giving a plus or minus figure to the 
aperture setting. 

I learnt one valuable lesson in colour 
rendering in my cinematic tussle with the 
wonderful Blue Pool, near Wareham. This 
exciting lake is surrounded on all sides with 
dark conifers and shores of golden yellow 
sand. The water itself is a heavenly blue, 
brought about by chemical action with sur- 
rounding clay deposits. A H.L. reading gave 
me f/8, and I shot accordingly. 

As it turned out, the scenes were taken a 
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stop too little, and pondering the matter later, 
the reason became obvious: there were far too 
many non-reflective dark conifers surrounding 
the pool to give a correct exposure at the 
reading shown. Had I given the matter more 
thought, instead of being mesmerised by the 
beauty of it all, I should have realised this. 
One cannot be too careful in assessing the scene 
and adding or subtracting even a fraction of a 
stop to the meter reading. 

I took a sturdy tripod with me on my trip, 
put it into the back of the car, and promptly 
forgot it. Forgot it, that is, until I was about 
to take a compelling pan shot, with the car 


half a mile away. One thing that surprised 
me, lacking the tripod, was the very slight 
jerkiness of these pan shots. I could swear 
that I had made a smooth pan, with feet 
planted firmly in the half-turning position and 
camera wedged hard against my nose and 
cheek-bone; and yet there is the faintest series 
of little forward movements. 

I am almost inclined to put it down to the 
pulsations of the blood through the veins. And 
yet I don’t know. . . . Some _ hard-boiled 
addicts would put it down to lack of tripod! 
One thing is certain. I'll use one on my next 
trip. 


. . » And When the Holiday Film’s Shot 


What About the Titles ? 


James Strange, continuing the story of his adventures as a newcomer to cine (the 
first instalment appeared in our February issue), describes how he made and used a titler. 


My first holiday film had two titles only— 
Pathescope’s standard main title, “Happy 
Holidays”, and their “End” title. But even a 
holiday film, it seemed to me, should give the 
names of the people in it; so I absorbed all 
the hints I could find in A.C.W. on titling and 
I studied, too, the A.C.W. handbook by 
Harold B. Abbott. 

I could not afford a commercial titler, so I 
adapted one of Mr. Abbott’s designs and made 
up a wooden affair, entirely from scraps I 
happened to have on hand. All I had to buy 
were two No. 1 photofloods and batten holders. 
(You need only two household 100 watt pearl 
lamps for normal speed film, but for positive 
film—i used Gevaert—and for colour you must 
have photofloods or over-run lamps.) 

Made from scrap though the titler is, I know 
that centring, focusing and exposure will be 
spot on every time. To keep it as small and 
compact as possible, for convenient storage, I 
based it on a .5 metre supplementary lens. 

A baseboard 4in. x lin. x 32in. was fitted with 
a block 2in. thick at one end to form the 
camera cradle. The front of the block was 
positioned at exact right angles to the length 
of the baseboard, after checking four ways with 
a carpenter’s square. The camera was placed 
on the cradle and the lens centre lined up with 


Made from scrap, but 
it gives first-class 
results. 


the centre line of the baseboard. Then fin. 
beading was pinned to the cradle along the 
front edge and left hand side of the camera to 
ensure accurate positioning. 

From the supplementary lens I measured 
half a metre and scribed a line across the base- 
board—again checked four ways with the 
square—on which was placed the front edge of 
the easel. This is a 10in. x 8in. piece of wood 
supported at the back by a 6in. shelf bracket, 
the vertical check again being made with the 
square. The lighting unit is a 2in. x din. 
batten 15in. long, laid across the baseboard, 
and fixed by one central wood screw. At each 
end, 6in. from the centre, is a batten holder 
with No. 1 photoflood. 


Cardboard Reflectors 

The semi-cylindrical reflectors were made 
from cardboard. I decided to have them 4}4in. 
in diameter so, for the two tops and bottoms, 
cut corresponding semi-circles, each with six 
lin. tabs projecting at equal distances round 
the circumference. ‘The backs of the reflectors 
were cut 7in. high by 8in. long and, to make 
them bend smoothly, I curled the cardboard 
into a scroll before cutting. The tops and 
bottoms were fastened to the backs by bending 
the tabs and securing with paper clips. 

A circle was cut in the bottom of 
each reflector to fit the batten holders, 
and held in place by the normal 
retaining ring. All surfaces facing the 
camera were painted matt black and 
the inside of the reflectors with Screen 
White. In storage, paper bags are 
slipped over the reflectors to protect 
the white surfaces. 

The title area was marked on the 
easel by the usual method of removing 
the camera’s pressure pad and placing 
a piece of tissue paper, the width of 
the film, in the gate. With the two 
photofloods on, and with a black cloth 
over my head and the camera, it was 
just possible to see, on the tissue paper, 





an image of a pencil held against the easel. 
By this means the camera field of view was 
inscribed on the easel. A strong magnifying 
glass was certainly an asset for this job. 

Had I decided to process my own titles 
before making the titler, I would have used 
the alternative method of pinning a sheet of 
heavily lined graph paper, backed by carbon 
paper, to the easel, exposing a short strip of 
film, and developing it right away. This would 
have shown exactly how much the camera 
could see, and the area would have been 
marked out through the graph paper to the 
easel, leaving a carboned rectangle. 


Preparing the Cards 

I wanted my titles to consist of white 
letters on a black ground so, using Gevaert 
Positive stock, this meant using Indian ink on 
white card, as the positive film would be 
developed as a negative. I bought a sheet of 
drawing card and cut it into eighteen pieces 
each 8in.x6in., slightly larger than the 
rectangle on the easel. Leaving half an inch 
margin all round, I drew up the first card 
with the cast of the film, the second with a new 
“End” design, to replace the standard title I 
had formerly used, and three sub-titles. 

A foot of film was exposed on the cast title 
with the photofloods twelve inches from the 
centre of the titk It was developed in 
Johnson’s Contrast for 5 minutes at 65° F., 
rinsed and fixed in Amfix, and found to be a 
little under-exposed. I therefore moved the 
lights in so that they were eight inches from 
the title and tried again. The result was much 
better but the whites were not quite as clear 
as I should have liked them to have been, and 
experiments throughout a Saturday afternoon 
and evening failed to produce a better con- 
trast. 

Unfortunately, I had forgotten that 
most projector gates are slightly smaller than 
camera gates, and my lettering was cut off on 
all sides. Because of my forgetfulness, I had 
to redesign the title cards within a smaller 
area—Stin. x 4in 


too, 


For Easy Working 

Before filming these I decided to simplify 
the fixing of the cards to the easel, and drawing 
pins were pushed into it, three on each side 
of a card, laid in position, and two at the 
bottom. The inside of each pin just touched 
the edge of the card, and the head was left 
standing proud by in. This enabled the 
cards to be slipped in and out with ease. 

To ensure the correct alignment, I cut a 
4in. x 54in. rectangle from one card which, used 
as a template, is placed over the card to be 
lettered. A pencil run round the cut-out frame 
marks the exact limits of the lettering, and 
leaves a nice margin on the screen. 

The newly designed titles were filmed and 
developed fairly satisfactorily, but still without 
the very clear whites I was aiming for. 
Thinking that something might be wrong with 
my developing, I obtained an empty H 


charger, exposed a complete roll on titles, and 
sent it to Gevaert. But the result was even 
less contrasty than my own. Unfortunately, 
by the time Centre Sprocket’s advice on the 
subject was published in October 1955, I had 
given up positive film in favour of reversal 
because the predominately black screen seemed 
too sombre for my changing tastes. 


Stencils the Answer 

The small title area available with my 
equipment precludes the use of any movable 
letter set I have seen. It is true that the jin. 
letters are all right so far as height is con- 
cerned, but they are rather thick and would, 
I thought, look clumsy on the screen. So I 
use sin. and fin. U.N.O. stencils and 
Gestetner cels, the latter being pencilled 
round and filled in with Indian ink. The main 
titles I draw in free style as fancy dictates. 

I shall, however, change my .5 metre 
supplementary lens for a 1 metre, and lengthen 
the titler baseboard accordingly, to give a 
larger working area, because I can conceive 
occasions when quickly made titles will be 
required, and a movable letter set invaluable. 
Also I find that the larger size stencils are 
easier to handle, and give cleaner results on 
the screen, than the small sizes I now have to 
use. 

Having half a charger of film left after one 
titling session, I fell for the idea of trying 
elementary animation. The previously 
described method of aligning the cards on my 
titler proved accurate enough for the experi- 
ment, so I decided to show, in black line, the 
growth of a flower, from seedling to full bloom. 
Simple and short though it is, the children love 
it; I have therefore made it into a loop, and 
get a laugh from them every time the “thing” 
shoots into life, like a jack-in-a-box. 

Single Frames with the Pat 

This experiment taught me not to make the 
movement advance too much between frames 
and encouraged me to learn all I could about 
animation. The single frame shots required 
were obtained by keeping the spring fully 
wound, holding the Pat very firmly in the titler 
cradle, and jabbing the button. At first, two 
or three frames went through together, but I 
soon found the right touch to give the single 
frame nine times out of ten. 

I feel, however, that sustained work should 
not be attempted because of the prolonged 
strain on the mechanism of a camera not 
designed for the purpose, and possible result- 
ing damage. When I can manage to buy an 
H or a National II, with a proper single frame 
device, I foresee plenty of interesting winter 
evenings. eiadildta abies thiesilaiis 


CITY CINE WEEK 
A special cine week, claimed to be the first of its kind to 
be organised by a London firm, is to be presented by City 
Sale & Exchange Ltd., of 93-4 Fleet Street, E.C.4, during 
Ist-8th April. 
facturers will be on s 


mene of all the leading cine manu- 
ow, and there will be demonstrations 
of new apparatus, including wide screen, 8mm. striped 
film and synchronised sound. A leaflet giving details of the 
demonstration films to be shown is available on request. 
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This is the 


It was in 1935 that the Editor of A.C.W. 
invented the title of this column and handed 
me the corresponding nom-de-plume, and 
although we were all then saying almost 


exactly the same things as we do now about 


adding sound and about what is wrong with 
amateur films, there was a different relation- 
ship then between this writer and his readers. 
Sound Track was nearly 22 years closer to his 
scientific training and was therefore more 
analytical and less tolerant. The (non- 
existent) average reader was less likely to be 
scientifically trained, or rather, trained in 
science, than he is now. 

So the content of the column has changed 
over the years from small paragraphs on mainly 
practical ciné subjects to longer dissertations 
on practical techniques; and if in any of the 
latter I have seemed opinionated or dogmatic 
to an annoying degree, I am_ properly 
apologetic. Which permits me to make the 
point that this sometimes-scorned scientific 
training does above all, bestow two consider- 
able advantages: the ability (a) to list all the 
variables in an experiment and (b) to weigh 
them objectively. To give an example, the 
trained man will see in his mind’s eye a list 
something like this, when he assesses the 
factors causing an unsatisfactory panning 
Ge 4: 2-3 

1. Camera lens focal length. 

2. Filming speed. 

3. Shutter open sector. 


4. Camera-to-subject distance. 
5. Resolution of lens/film combination. 


These five factors are self-evident if you draw 
a diagram of a movie-camera set-up: the more 
thoughtful scientist might add one further 
factor that applies in practice, namely . 

6. Type of subject. 


if Alpha F.U. (Portsmouth) 
here seen at work on a 
comedy—the number board 
is being filmed—need to pan 
to establish the setting, it 
will be easy for them to 
follow the accepted rule by 
ending on a point of interest. 
Here it is obviously the dirty 
work on the railway track. 


RUNNING 
COMMENTARY 


By 
SOUND TRACK 


Right Way to Pan 


Quickly to run through the effect of these 
six factors on a pan shot of, say, your house 
that you may be tempted to take... . 

1. The wider the lens angle, the faster you can pan. 

2. The higher the frames-per-sec., the faster you can 
pan. 

3. The larger the open sector, the faster you can pan. 

4. The further away the subject from the camera, the 
faster you can pan. 

5. The better the lens definition, and/or the finer the 
resolution in the film, the slower you must pan. 


6. The vaguer and more horizontal the subject, the 
faster you can pan. 

This is all explained with bits of algebra and 
diagrams in my book on Special Effects; but, 
of course, it is more important to get to feel 
what’s going to be right in panning than to 
calculate where you went wrong afterwards, 
and I reckon that items 1, 2, 4, and 5 are 
pretty obvious, 6 becomes obvious as you 
recall that disastrous pan shot of a fence with 
vertical posts, and 3 is clear on the under- 
standing that the greater blurring of each frame 
and the reduced separation between frames are 
factors that aid smoothness in pan shots. 

So far all fairly clear. If you disbelieve, 
tests will show. Note the further implications, 
however. Everything else being equal, that 
pan shot of your house will be smoother on a 
dull than a sunny day (larger aperture, less 
resolution, less sharply delineated subject). It 
will be smoother on a slightly shabby house 
than on one recently painted black and white. 
It will be smoother on a flat-roofed modern 
affair than on a vertical Victorian pile. 

Other factors being equal. a pan is less likely 
to appear jerky on 8mm. than on 9.5mm. or 
16mm. because the doubled magnification 
means less resolution. The appearance of 
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GH FILMS AND TELEVISION 
scientists and television producers 
how best to present science to the 
1 television. The Scientific Film 
f the International Scientific Film 
a three-day conference to be held 
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PLANNING A 


Everything to Hand 


The first article in this series, Making Motor- 
ised Curtains, appeared in last month's issue. 
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23 SHEET METAL PARTITIONS 
IN EACH COMPARTMENT 


FLOOR : See BL A enckn 


Two items, one transportable and the other 
a fixture, are major features of my home 
cinema. They are the projector trolley which 
is wheeled into place when a show is to be 
given and the curtain “cupboard” to which it 
returns at the end of the show. 

The trolley is made from eight 2lin. x 12in. 
cast aluminium plates jin. thick, with ribs 
on the underside for strength. The spacer 
tubes holding the shelves apart are l}in. dia. 
electric conduit. A bolt runs down the centre 
of each group of tubes to clamp the whole 
together. 

A mains input socket is provided on the 
bottom shelf and this feeds a number of mains 
2 pin 5 amp and 3 pin 5 amp outlets placed at 
suitable points on the upper shelves of the 
trolley. Each unit requiring a mains supply 
thus has only a short lead (2in. or 3in.) so 
cannot get into a tangle. 


Permanently Connected 


The chief advantage of the trolley is that all 
the units can stay permanently connected. 
There are no frantic last-minute adjustments 
to make before a show, and no trouble from 
bad contacts in the sound leads which I had 
encountered in the past. 

The curtain “cupboard” consists of a sheet 
of tin. ply 18in. x 6lin. fastened to the wall of 
the sun lounge by three 1]4in. x 12in. shelf 
brackets. Standard Woolworth fittings are 
used to mount full length curtains and a pelmet 
of the same material across the front and two 
sides. The “cupboard” keeps all my cine gear 
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dg on the Projector 


CURTAIN 
RAIL 


Left: the curtain 
**cupboard”’ into 
which the trolley 
goes when not in 
use, and (right) 
plan view of it. The 
trolley itself is shown 
in diagram and 
photograph. 








ye a 
PLAN VIEW 


out of sight, as there is room behind the cur- 
tain for tie trolley complete with its load, the 
screen, my rewinding and editing bench, a 
microphone on a stand and a cupboard with 
pigeon holes for storing ninety-six 200ft. 8mm. 


Curtain ‘‘cupboard’’ with trolley in place. Doors of the film 

storage racks are open to show the reels, and the covers have 

been removed from the front panel of the amplifier and lower 

deck. The monitor speaker is seen over the top shelf. Control 

and terminal box (lid closed) is just visible at bottom left of the 
picture. 
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cans and a set of shelves for 1,200ft. reels of 
tape and other oddments. 

When the curtains are opened, all the gear is 
fully accessible and I frequently record the 
music tracks for my films without moving the 
trolley from its hiding place. I also use my 
decks for general recordings from microphone 
and radio and/or replay. On these occasions 
the amplifier is connected into the “ring main” 
loudspeaker circuit covering all the downstairs 
rooms through a small panel bolted to the side 
of the shelves. 


New 9.5mm. Colour Film Arrives 


THE NEWS that every 9.5mm. enthusiast has 
been waiting for: Pathescope introduce a new 
colour film which they will process in their 
own laboratories at Cricklewood. We are now 
engaged in testing it and hope to publish a full 
report very shortly. 

No details of the constituents of the stock are available, 
but from a test reel exposed by members of Pathescope 
staff, we judge it to be of the Gevacolor and Ferraniacolor 
type. It is certainly one of the materials containing colour 
couplers in the emulsion layers, in contrast to the Koda- 
chrome type. In the latter the couplers are added to the 
three colour developers instead of being in the layers and 
are applied successively so that one image layer is developed 
at atime. This is a long process calling for highly tricky 
control. 

The other type can be processed by relatively simple 
reversal developing, the second developer being the colour 
developer in which the couplers in pom of the three layers 
combine with the products of development to form the dye 
images. One can therefore look forward to prompt service 
from the labs. for the new Pathescope film, for the draw- 
back of the length of time taken to process 9.5mm 
Kodachrome in France is completely wiped out at a single 
swoop. 

The stock (daylight only) is rated at 22° B.S.I., 23° 
Scheiner and 10 Weston. Available in H chargers only, it 
costs 19s. 9d. (including 3s. 9d. P.T.). 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 
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CENSORED 

Sir,—As a member of the audience at the 
second showing of the Ten Best in Dundee, I 
feel that a few comments on T. H. Thoms’ 
letter (Feb.) are called for. 

Regarding his remarks on Doppelganger, I 
cannot argue with him over this for the simple 
reason that it was not shown on the second 
night. According to an announcement made 
then by Mr. Thoms, the first night audience 
had not liked this film, so he was showing one 
of his films instead 

I for one found this high-handed attitude 
of the Committee most annoying and would 
have preferred to judge this film for myself. 
If one is denied the opportunity to view such 
films, how can one agree or disagree with Mr. 
Thoms on whether they should be omitted 
from future shows? 

Also, the question of whether 8mm. films 
should be included is still for me, and no 
doubt the majority of those attending the 
Dundee shows, an academic point. Owing 
to a somewhat arbitrary decision of the Com- 
mittee, no 8mm. films were shown, with the 
exception of A Vow to Eternity which had 
been blown up to 16mm. In place of the other 
8mm. films, we were shown another ‘of Mr. 
Thoms’ production Being an owner of an 
8mm. camera I was particularly interested in 
seeing the winning films in this gauge and how 
they compared with l6mm. but, as_ with 
Doppelganger, was denied the opportunity of 
forming my own judgment. 

It could be that Mr. Thoms is correct in 
everything he says, but I do wish he had given 
me the opportunity of deciding this for myself. 
No doubt other cine enthusiasts who have seen 
the films in question will join issue with Mr. 
Thoms over his remarks. As for me, I have 
only the feeling of being cheated over the 
failure of the Dundee Cine Society to fulfill 
their advertised obligation to screen the Ten 
Best. 

DUNDEE. J. GRIERSON. 

In offering ‘‘most sincere apologies for not considering the 
matter In all its aspects and advising against any change in the 
programme"’, Mr. Thoms points out that, although he occupied 
the chair during the second night of the showing in the unavoid- 
able absence of the president, he had very ittle to do with the 
arrangements. He writes : 

“The seating capacity of the Little Theatre, which has no 
centre passage, and is equipped with fixed tip-up seats, is just 
on 200, and a day or two before the show, the committee was 


informed by the police that a clear area of not less than three 
feet must be kept ali round the projectors. This meant that the 


seating capacity of the hall would have had to be reduced 
powers Be oo the stipulated number of 200, if both 16mm. 
and 8mm. films were to be shown. 


*‘Tickets had already been sold to capacity and the committee 


decided, rightly or wrongly, to omit the 8mm. films otherwise 
there would not have been enough seating available for ticket 
holders. The 16mm. films were projected from the back of the 
hall with very little interference to seating. | may say that no 
such stipulation was made by the police last year.’’ 

Because of this last minute complication, Mr. Thoms agreed 
to one of his own films being shown in place of the 8mm. Then, 
disturbed by adverse comments by press and public on Doppel- 
ganger, the committee asked him to allow another of his films 
to be shown on the second night in place of it. ‘‘Again | agreed 
without giving the matter much thought, but | do realise now 
that this decision should not have been taken without con- 
sultation with A.C.W.... The change was made with the best 
intention and with no thought of disrespect."’ 

We are sorry to wash dirty linen in public, but in his original 
letter Mr. Thoms himself invited readers’ opinions, and it would 
have been as improper to have suppressed Mr. Grierson's very 
pertinent criticism as it would have been to deny Mr. Thoms’ 
views a hearing. The matter can now, we feel, be regarded as 
closed, for it is surely unnecessary for us to emphasize that the 
Ten Best are circulated as complete programmes—can, indeed, 
only be so circulated without making impossibly heavy demands 
on the distributors—and that other films must not be shown 
with them. The sole exception to this rule is the case of the 
club presenting the films in a district in which resides a Ten 
Best winner whose film is not included in the programme. In 
such circumstances permission to vary the programme is always 
forthcoming. 


A PLACE FOR THE UNUSUAL 

Sir,—I was intrigued by Mr. Thoms’ letter 
in your February issue. I always imagined that 
one of the great advantages of the amateur 
over the professional was his ability to choose 
unusual and imaginative subjects without 
worrying about box office reaction. Now, it 
appears, we must cater for the “very large 
percentage” of Ten Best audiences who “attend 
for the sole purpose of being entertained”. 

What are we going to offer this audience? 
Baby on the lawn? Mock Hollywood spics? 
Surely it is the freshness of approach and 
subject of the best amateur films that attracts 
these entertainment-craving audiences? 

By all means let us make films that will 
entertain and appeal to as wide an audience as 
possible. But there should also be a place in 
the Ten Best for the film-maker with the 
unusual and individual touch, whether Mr. 
Thoms likes his films or not. 

STAINES. Paut H. Scort. 


NOT AMUSED 

Sir,—I would like to clear up a mistaken 
impression which reader T. H. Thoms so 
indignantly voices (Feb.). He feels “that the 
inclusion of such films as Doppelganger . 
in the Ten Best programme is doing the 
amateur cine movement more harm than 
good.” 

We did not make Doppelganger in order to 
benefit “the amateur cine movement”; we made 
it to please ourselves. I personally am not 
interested in those who attend Ten Best 
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presentations “for the sole purpose of being 
entertained.” To this end, their television 
sets can help them far more than I can. 

Presumably, reader Thoms wants a panel of 
judges to choose films, then a further panel of 
judges to decide which of these choices are 
worthless. Hardly complimentary to the 
A.C.W. panel! But he goes on to say that he 
is prepared to agree that there must be some- 
thing in Doppelganger, otherwise the judges 
would not have given it an award. 

Who, then, is Mr. Thoms criticising? The 
judges who voted for the film, the judges who 
neglected to veto the film, or myself for making 
the film? And what does he mean by stating 
“there must be something in the film”? There 
is “.»mething” in everything. I am merely 
sorry there was not enough “something” to 
please Mr. Thoms. If I’d known what that 
something was, I would not have hesitated to 
include it. I think. 

I am sorry that 90% of the audience were 
not entertained. I will just have to pin my 
faith on that odd 10% who presumably went 
to see films and not merely to be entertained. 
The full, uncut version of Doppelganger is 
available from me, for all those who do not 
want to be entertained. 
MANCHESTER, 2. 


NO TROUBLE 
Sir,—H. R. Massey and T. H. Thoms both 
comment on the nuisance of having to show 
8mm. films in the Ten Best programme. I 
would like to invite them, and others who feel 


P. JENKINSON. 


the same way, to one of our public shows 
(200 people), where we can demonstrate with 


how little trouble 8mm. can be screened 
alongside 9.5mm. and 16mm. on an 8ft. x 6ft. 
silver matt screen. 

All three projectors fit into the same portable 
projection box, together with grams and tape 
player. How? We work out what projection 
lenses we require, and then go to a little 
trouble in borrowing or hiring them. 

I would suggest that if the critics were to 
spend a little time doing likewise, we should 
not hear piffle about 8mm. being ,no good. 
LONDON, W.4. R. S. PENNINGTON. 


MOUNTING 8mm. SHOWS 

Sir,—May I point out to those who write 
complaining about 8mm. Ten Best films that 
the main trouble is that the clubs are incapable 
of showing 8mm. to the best advantage. It is 
much more difficult to make an 8mm. “Oscar” 
winner and it requires more than ordinary 
ability to present it. 

We in A.C.W. 8mm. Circle No. 8 have 
staged 8mm. shows before audiences of nearly 
100, and have been told that for clarity and 
sharpness of projection they have been better 
than some Ten Best shows. Before throwing 
in the towel, exhibitors should try to fulfil the 
following requirements: use of a high class 
500 watt projector with new lamp, a top quality 
beaded screen against a black surround, frame- 
line or near frameline splicing, and picture 


filling screen. At two Ten Best shows I 
attended given by big clubs in the Midlands, 
there were none of these essentials. 

CHADDESDEN. GEOFFREY MORTON. 


DIRECT METER READINGS 

Sir,—I suggest that H. J. Turpin, who 
objects to having to “twiddle something in 
order to compute the f number”, invests in an 
Avo Universal meter. This can be used as a 
reflected or incident light meter without the 
need to twiddle anything, the f number being 
read off directly. Of course, it has to be set 
for the particular film in use, but this is the 
work of two seconds. 

Incidentally, I use an Eastman Kodak Triple 
Turret Brownie which I have never seen 
advertised in England. It sells here for under 
£40 and is very popular and extremely good 
value. 


Salisbury, . 
S Rhee, R. J. Woopnutrt. 


Our thanks also to a number of other correspondents who 
rightly advanced the claims of the Avo. 


FILMING WITH THE CAMPRO 

Sir,—“Milestones in the March of Amateur 
Movies” (Feb.) was an absorbing review, but 
I should like to point out that the lens of the 
Campro was not of the single aperture type 
as stated but a two component rectilinear with 
a rather crude but effective iris diaphragm 
stopping down to f/16. Its upper range was 
rather surprising—f/1.9, though I hasten to 
add that this was intended for projection. The 
lens was stopped down for taking the film, 
marked stops starting at f/3.5. 

One of these sturdily built instruments came 
into my possession a couple of years ago, and 
after cleaning and rectification of “repairs” by 
previous owners, it gives quite good results, 
although the projection side is a bit rough. 
Flicker at 16 f.p.s, is pronounced with the 
barrel shutter, and the illumination tends to be 
rather like that of the proverbial Naafi candle 
—standard screen brightness obtainable only 
on a 2in. picture! Still, it has run through 
quite a few chargers now, with only one jam. 

As you will see from the enclosed strips (one 
of them taken indoors at f/1.9 on VF, with 
light from one window only), the results are 
quite acceptable. The interior is very noticeably 
soft focus, but definition of the exterior, for 
which the lens was stopped down a bit, is quite 
reasonable—sufficient, at any rate, for my 
rather casual holiday filming. 

Finally, just a word or two of appreciation 
of A.C.W., which has only one fault: it seems 
far too long to wait between issues. Still, it’s 
always well worth waiting for. Thank you for 
many an hour browsing through such interest- 
ing and useful matter. 

MEDMENHAM. T. R. COLiins. 


ANY NEWS OF THE MIDAS? 
Sir,—I look forward very much to A.C.W. 
every month, and this month I was really 
excited by one article, “Milestones in the 
March of Amateur Movies”, because, you see, 
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I own one of the “relics” described—the 
Midas. Apart from some corrosion, it is in 
good condition. If any reader could supply 
any information about this camera-projector, I 
should be grateful 

May I offer a little tip which is doubtless 
not new, but may be of help to someone. To 
see at a glance if a film has been rewound, 
paint the end trailer with red lacquer. 

aldswox > . ch 
giles Sorcalieniezee: —C. W. STaPFoxp, 
Notts. 
DYNAMIC FRAME 

Sir, —I was interested in your report on 
Dynamic Frame, but I fear that my only 
reaction to this newest innovation is — why? 
You may remember a scene in the film, I'll 
Cry Tomorrow, where Lilian Roth is contem- 
plating suicide by jumping from a window 
because of her utter loneliness. This loneliness 
is emphasised by beautiful composition—the 
window and Susan Hayward (who plays Lilian 
Roth) are in the left-hand quarter of the frame, 
while the other three-quarters show the room 
in almost compiete darkness. 

This is not only pictorially exciting, but it 
cuts out any distracting surroundings, so that 
the eye is directed to the action, even though 
this occurs at the side of the screen. It had 
the same effect as Dynamic Frame, but was 
done so naturally that I’m sure most of the 
audience were conscious of nothing more than 
a heightening of dramatic effect. 

What we film makers—both professional and 
amateur — need, is not Dynamic Frame, but 
thoughtful direction 
WILLIAMSTOWN, 
VICTORIA. 


J. Davip Wirt. 


PRACTICAL SYNC. 

Sir,—I should like to congratulate Mr. A. E. 
Lott on his article describing his sound sync. 
system. The advent of‘ readily obtainable 
perforated tape (e.g., striped film) has certainly 
made such schemes practical for the 
impecunious amateur, and although this system 
is by no means new, having all the information 
laid out in this manner will be an enormous 
help to the prospective constructor. 

Indeed, having discovered that I already 
have an “M” motor in my possession, I have 
embarked on the manufacture of one of these 
gadgets for myself, in the hope that it will be 
ready for use at the Ten Best premiére in May. 
But for the benefit of others who may be about 
to build one for themselves, I should like to 
point out one or two slight errors in part 2 
of the article. 

Referring to Fig. 4, alternate segments of 
the commutator should be connected to each 
slip ring and not three to the centre and one 
to the outside, as shown. Incorrect switching 
would result if it were, in fact, connected in 
this manner. I beg to differ from Mr. Lott in 
his statement that “the low pulsation frequency 
of 48 cps. should not be unduly troublesome, 
as most audio amplifiers of the type used with 
tape recorders have a frequency characteristic 


which starts to droop at about 200 cps., if only 
to avoid 50 cps mains hum troubles.” He is 
referring to the inherent uneven drive of the 
“M” motor causing flutter on the recording 
due to the irregular transport velocity of the 
striped film. 

The fallacy of this argument is all too 
apparent to anyone who has listened to a 78 
r.p.m. gramophone record which has the 
central hole slightly displaced. I have yet to 
find the gramophone that will reproduce such 
a low frequency, yet the result is appalling to 
all but the completely tone deaf. No! This 
ripple acts much like the vibrato on an electric 
organ and I defy anyone to ignore that. 

Finally, the suppression of the “M” motor, 
a very important factor if one’s family or 
neighbours are interested in receiving V.H.F. 
or television. Surely the importance of this, 
as far as the equipment itself is concerned, is 
to prevent arcing, with the resultant burning 
up of the contacts, in the transmitter. I will 
have to take Mr. Lott’s word for it that the 
insulation of the windings in the motor is 
insufficient to stand the voltage surges. 
LIDLINGTON. RICHARD HODKIN. 


CONFOUNDING THE CRITICS 

Sir,—As the “heavily built gent” (Odd 
Shots, Jan.) who climbs a gate to read 
Shakespeare, and the hiker (Leader Strip, Feb.) 
who “hauls the star-aspiring producer down 
to earth”, I feel I should like to add my 
comments on the “symphonic scenics” ques- 
tion. That question is: do we make films to 
please judges or audiences? 

In my opinion it is audiences every time. 
Since they are mostly non-technically minded 
and unsophisticated, their reception of a film 
is not influenced by however good or bad it 
may be technically. One of my colleagues 
submitted a film to a competition judged both 
by a panel of judges and by the audience. The 
panel placed it tenth, the audience second. 

Although my film, which has been subjected 
to so much verbal bashing, has been unsuccess- 
ful in competitions, it has gained praise from 
such widely different audiences as my own and 
neighbouring cine societies, my _ office 
colleagues, still society representatives and 
local audiences. At its last showing—at an old 
people’s home—I was embarrassed by the 
reception it was given. 

One old gentleman said: “It was a beautiful 
film, and you have given me great pleasure”’. 
An old lady tearfully said: “That has shown 
me my favourite parts of the country which I 
shall not see again”. Among the written 
comments I have are: “Of the Six Best 
personally I found it the most entertaining” 
and “Surprisingly did not win an award in the 
Ten Best, although personally I feel it deserved 
_ 

I must hasten to admit that I can see the 
faults in the film and that the judges are quite 
correct. I hope that I shall not be accused 
of sour grapes, but I do want to make the 
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point that critics can be confounded by the 
box office in amateur as well as professional 
circles. 

POTTERS Bar. 


GENEROUS ABOUT THE GEN 

Sir,—After I had read my first copy of 
A.C.W.I set about catching up on what I had 
missed. From friends and enthusiasts every- 
where I obtained back numbers for several 
years, and I would like to tell you about the 
one which brought me the most pleasure. This 
was the July 1953 issue, containing the 
excellent article, “The Right Answers to Your 
Editing Problems”. I have read and re-read 
this fascinating article, and each time I view 
the theme from a different slant. 

This same issue also gave two very instruc- 
tive lessons in exposure—“Always Correct 
Exposure” by Trevor Livesey and “Constant 
Brightness” by H. A. V. Bulleid. (New readers 
would find these of very special value. My 
own copy can be had on free loan). 

And here is an interesting coincidence: in 
the current issue the makers of Doppleganger 
tell how they were in the Lake District for 
the making of their “Oscar” winning film and 
browsed round the bookshops in Ambleside. 
In July 1953, “Oscar” winner J. J. Butterworth 
was doing the same thing. 

I hope to be a reader of A.C.W. for many 
years to come. 
36 Eskdale Road, 
Redcar, Yorks. 

THE HIDDEN YEARS 

Sir,—Can you tell us how old you are? 
Your title page tells me that you come of age 
this year, though you were quite adult long 
ago! And I think you were a Springtime 
baby born in May? 

And why has someone been messing about 
with your age records, for there doesn’t seem 
to be anything essentially feminine in your 
make-up! Last night I turned to an old 
bound volume of 1935, marked Vol. 2, but in 
1948, 13 years later, I see you marked Vol. 3 
(Old Series No. XI) and I can’t puzzle that 
out, and was wondering whether you’re had 
your Silver Jubilee or will shortly celebrate 
with a magnificent issue in a silver cover and 
columns of golden advertising. 

Perusal of your issue of 1935 was pleasant 
and revealing. “Sixpence every month” with 
a page twice your present size, n'ce bold type, 
thick surfaced paper and pictures mostly half 
the size of your present page—yet I wouldn’t 
go back to that, for your bigger body didn’t 
contain half the food we get now. 

You used to give full pages for backgrounds 
suited to titles, your early editorials were full 
of sound advice, and you had pages of I.AC. 
notes: here’s a picture of them all on a cruise 
to Norway; they had changed their name to 
“British Institute of Cinematography” but 
they seem to have abandoned that. 

Here on p. 114 of the 1935 volume is the 
announcement of a “wonderful new colour 


J. L. BENNETT. 


FRANKLIN JOHNSON. 


film coming out, Kodachrome. No filters 
required.” Here is the Teeside Cine Club 
writing about sync. with discs and pleading for 
fixed standards; and pages each month of 
“‘Readers’ Films Reviewed” (including some of 
my early efforts!) You haven’t room for that 
now with so many producing. How well you 
encouraged and rebuked us! 

And the advertisements show cameras and 
other apparatus which have now disappeared 
from the market. How time sprockets on! 
And how you advance with it, Sir! 

JERSEY, CLI. STANLEY JEPSON. 


in thanking our old and very good friend, Stanley Jepson, we 
hasten to point out that we are not coy about our age-—on the 
contrary. The messing about with figures arose from the fact 
that during the war we could only publish quarterly, so that it 
took three years to complete one volume of twelve issues. As 
soon as we were able to rise above post-war austerity with 
nearly three times the number of pages to which rationing had 
forced us then, we thought it proper to revert to the original 
numbering. A.C.W. is 23 years old this month. 


SWissS MISS 

Sir,—When some Swiss TV men came to 
our village to take shots for Swiss TV, I took 
shots of them with my new 16mm. camera— 
a famous make used by professional and 
amateur alike. Asked what he thought of it, 
their cameraman said: “Oh! It’s good enough 
for amateurs”. And what was he using? A 
German 16mm. Arriflex! 


Scalloway, 
Shetland. 


A. HArcus. 


AT YOUR CINEMA 
Sir,—I am very grateful to Derek Hill for 
enabling me to appreciate the impressive colour 
work of Oswald Moriss in Moby Dick. I am 
sure that there are many A.C.W. readers who 
find Mr. Hill’s technical information of value 
when visiting the cinema. 


HOCKLEY. G. H. NICHOLSON. 


IN GOOD COMPANY 

Sir,—I was wearing my badge last evening 
when a fellow enthusiast came up and told me 
how one day a reverend gentleman saw his 
badge and when told the meaning of A.C.W. 
said: “Did you say Amateur Sinners’ 
World?” Maybe he’d got something there! 
TAVISTOCK. GEOFFREY P. CLARK. 

A.C.W. does such a lot in bringing ideas and 
viewpoints to the lone worker that it is quite 
invaluable in film making. I, too, must add 
my thanks for this magazine.—K.M., WEST 
WORTHING. 


QUERY CORNER 


WANTED 


Instruction books for : 

8mm. C87 Emel camera.—J. G. Lobb, 4 Hillingdon 
Road, Barnehurst, Kent. 

16mm. Ensign Auto Kinecam B camera.—T. Bell, 
28 Queens Road, Fulwood, Preston, Lancs. 

16mm. G.B. L516 projector—J. A. McKenzie, 2 Queen 
Mary Avenue, Epsom, S.E.3, Auckland, New Zealand. 

A. Gardner, 656 Alexandra Parade, Glasgow, E.1, secks 
copies of A.C.W. (Dec., 1954, Feb., 1955, and others) 
containing articles on this projector. 

A.C.W. for June 1950.—P. S. Millard, 79 Thorpe Lea 
Road, Egham, Surrey. 

OFFERED 

A.C.W. for 1951-2-3-4. (Cost of postage only).—K. 

N. Farmer, 21 Colchester Road, Leicester. 
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Cannon Street 
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London’s dockland, a 
id around Tower Bridge 

for a film had been in 
years. The trouble was 
in which they could be 
en one evening at the club 
Doris Portalska, who had 


roduction of the 1953 Ten 


We Live, and out of the 
rtnership which resulted in 


conference with Robin 
ind Joan Mears (produc- 
entually found our theme 
liligent searching through 
we spent a whole day 
ettings, ranging from 
the north bank of the 


sillingsgate, along Wapping 


Prospect of Whitby. The 
excursion proved most 
ussed the story which 

vith a few days later. 


It was quite a simple story, with emphasis 
on action throughout. Two boys, playing in 
dockland, wander to one of their favourite 
haunts, a bomb site, where they join in a fight 
between rival local gangs. Getting the worst 
of it, they run off to the local market, where 
one of them recognises an ex-boy friend of his 
sister’s. Said boy friend had served a prison 
sentence for sabotage, so obviously demanded 
to be shadowed by two mischievous lads with 
nothing else to do. 

They follow him to a boat where he does 
indeed seem to be up to something shady. 
They therefore scuttle off to a pub in search 
of the boy’s sister, who is persuaded to believe 
them and hurries to the harbour master’s 
office. The harbour master alerts the river 
police, and a car patrol is also warned, the 
pursuit of the saboteur ending at Tower Bridge. 

It was now the end of February. We 
decided to begin shooting in April, and by the 
middle of March the shooting script, break- 
down of locations and details of props had been 
completed. Doris also found someone to play 
the part of the saboteur—tall, bearded Harry 
Knight. The two boys were Jeremy Greaves, 
her employer’s son, and Jeremy’s_ school 
friend, Frank Lowe. 





prk letters were mounted on a sheet of glass and shot against 
1 of London. Above : four characteristic frame enlargements weeks before, but when he learned | that we 
ts a realistic picture of East End streets and pubs were only amateurs, refused the permission we 
sought. 
Nevertheless, we were accorded considerable 


assistance by the authorities. For example, 


A Ss o U = § T U D i e) for the saboteur’s hide-out we had found an 
old passenger boat, used as a boys’ club, with 
electric light laid on from the mains—just what 
we wanted. But on one of my Saturday visits 
to various locations for checking the facilities 
available, I was horrified to find that it had 
gone. Enquiries at the wharf eventually 
elicited the depressing news that it had been 
taken away for refitting. 
Despair—but not for long. With the 
generous aid of the Wapping river police—who 
Our equipment consisted of a fixed focus later gave us great help in securing shots of 
f/2.7 Kodak Eight-25, an f/1.9 Dekko used one of their launches—we managed to get 


cribes the production of There is No War, 
. Oscar winners in the 1955 Ten Best. 
drew inspiration from its locations. 


largely for titling, a home-made dolly, a Kodak access to an old Thames sailing barge. There 
tripod and a Sixon meter. Since club funds was more room in it for filming, and the lack 
were low and we had had pleasing results with of electricity was no great drawback: we were 
it before, we chose Gevapan Super 26 Reversal. loaned 300 yards of cable to link the supply 
We bought 300ft., but it wasn’t enough, learn- on the wharf to the barge. 


ing the hard way that if shots are not timed Our lighting equipment consisted of photo- 
against the script by the director before floods in home-made reflectors (Govt. surplus 
shooting begins, they are likely to run to length aluminium washing bowls, 3s. 11d.), suspended 
unnecessarily, and that if a slate is not used from the ceiling or supported from the floor 
on retakes, editing becomes very difficult. and controlled from a portable panel complete 
Our first shots were to be mainly continuity with fuses. The transporting of all this gear 
ones, and we took the opportunity of taking and other equipment and the two boys was 
the boys along with us to get them used to the __ patiently attended to by Mr. Greaves. 
camera. All went well until we asked a The other three interiors gave us little 
constable for permission to film from behind trouble. The landlord of the Blue Anchor at 
some wharf gates. He told us that a pro- Wapping, where the boys find Frank’s sister, 
fessional film unit had been there only a few gave us every facility we asked for and even 


vu 


Tempo mounts steadily from the moment when 
the two street urchins, seen in the frame enlarge- 
ment on the left, spot a saboteur on his way to 
the docks. They follow him and give the alarm, 
and the film reaches its climax with plain 
clothes police chasing the desperado across 
Tower Bridge. Pennington had pictured this 
final episode in his mind before the rest of the 
script had been written. 





Left : Two more frame enlargements. One of the urchins climbs down 
the side of the dock to the barge where the saboteur meets an accomplice, 
and the tell-tale newspaper cuttings which were actually composites of 


several carefully pasted together. 
location stills taken by the unit before production started. 
Filming in the cabin of an old Thames sailing barge 


The bombed site above is one of the 
Below : 
a 300 yard cable 


was needed to bring electric power from the wharf. 


opening time to plan and 
Ihe scenes supposed to have 

arbour master’s office were 

offices of the firm where 
Doris worked. We thoroughly re-arranged the 
furniture and removed some of it to give 
adequate space for filming, but no one seemed 
to mind. 

To convince 
former lover 


allowed us in bef 
light our set-uy 

taken place in the 
shot in one of tl 


harbour master that her 
was something of a 
him some newspaper 
They carry such head- 
lover trapped by jilted 
it police on trail’; and the 
otographs both of her and 
of the man. Four of us collaborated in 
assembling these reports, tearing out a piece 
from this newspay ind a bit from that, and 
washing them ov vith dirty water both to 
hide the joins and to suggest that they had 
been kept for derable time. We like 
to think that the result looks quite realistic. 


desperado, Dor 
cuttings she has kept 


lines as “Sabot 
woman” and “She 
cuttings contain pl! 


Continuity Link 

The third interior—the continuity link 
between the Blue Anchor and office sequences, 
in which Doris rummages around for the 
cuttings—was shot on the landing of my 
mother’s house. It was the first of many 
sessions which frequently continued into the 
early hours, for shortly afterwards we com- 
mandeered one of the rooms for editing, and 
mother—like so many ladies in cine households 
—became officia! maker. 

Our most exciting day’s filming was at the 
bomb site, where I had managed to get thirty 
lads from the City London Sea Scout troop 
to engage in a rough and tumble. They fought 
so enthusistically that we had difficulty in 
restraining them fr injuring each other and 
tearing their clot! 

The most difficult 
taken in Bermonds¢ 


enes to shoot were those 
market. The weather 


being unsettled, we had to stay there all day 
and so in time presented an all too familiar 
spectacle. We adopted such subterfuges as 
shooting behind a newspaper ostensibly being 
read by a member of the crew, but even so 
we collected a small following of onlookers, 
one or two of the ladies among them com- 
menting audibly on the raggedness and 
dirtiness of our two small boys. Perhaps not 
surprisingly some of the scenes were over- 
exposed, so we reshot them the following 
Saturday in a street market in Croydon. 

But still we hadn’t been able to take the 
establishing shot which, we felt, should open 
the sequence. For this I needed to find a 
market which could be shot from a fairly high 
viewpoint. I roamed round the markets of 
South London and eventually picked on the 
one at Clapham, which I filmed from the 
upper deck of a stationary bus. 

The scenes at Tower Bridge where the police 
corner the saboteur proved rather more 
frustrating than we had expected. For one 

(Continued on page 1272) 





A MOVIE MAKER’S DIARY 


By DENYS DAVIS 


You Have Been Warned 


Ist February. One month gone and still not 
much nearer fulfilment of my New Year’s 
resolution to make a film. But I have mulled 
over several story ideas with various friends 
who might be interested and have narrowed 
the field of possibles to two short pieces. 
These happen to have something in common 
so, if only we could evolve a completely novel 
script, I might even take a crack at filming 
an amateur Trio. 

If you have a film in mind, it is wise to talk 
it over with friends first. There’s no need to 
give them credit titles, but with a little luck, 
you may be surprised at the bright ideas they 
bring forth. Like tonight, for instance. 
I was just showing Arnold out when he 
remarked, “Pity your staircase isn’t shabby 
enough for your story film. But then you'll 
be able to make it look shabby—it’s the way 
you light it, of course”. “Of course,” I agreed, 
but didn’t tell him that we had tentatively 
considered going all the way to Clapham for 
a suitable staircase. 

12th February. Two good films tonight. 
Shark Island and Summer Manoeuvres, both 
perfectly presented in attractive surroundings. 
A cordial, genuine welcome at the door, good 
conversation, nice refreshments. A drink or 
two to wind up the evening. 

The cinema left a distinctly favourable 
impression, so I had a word with the Manager 
after the show. He does not have the worries 
that seem to beset other cinema managers in 
the district. The Ritz in West Norwood is 
doing very nicely and generally plays to full 
houses. Not many commercial cinemas can 
claim that. 

But this happens to be a 100%, amateur 
outfit built in the attic of Ron Yeatman’s 
home. I had been there years ago but now 
found the general atmosphere and décor 
improved. Everything is as smooth as cream 
and it really is rather nice to sit back and see 
a film at home that hadn’t even finished its 
premiére run in London. 

A new entrance had been built since my last 
visit, with a Spanish patio on the ground floor, 
wrought iron gateway, lanterns and a paved 
courtyard. Two floors up one enters the foyer 
with its cloakroom and small bar. The cinema 
floor is built up at the back and has five rows 
of tip-up seats. A neat stage, well equipped 
as regards curtains and lighting, and an 
efficient layout in the projection box, complete 
the layout. 

There was one disappointment, though. 
Ron had planned to run the show on ltin 
lenses on his twin Amprosounds and had 
masked off the gates to project the films on 
semi-widescreen, even rehearsing with cue 
sheets for racking adjustments. But, on the 


Sunday, the paint had run on a corner of the 
new screen, so the plans had to be scrapped. 
Such a pity, but at least it reminds us that we 
are all amateurs, even if some of us can put 
on a professional-type show. ‘Trouble is, it 
also reminds us that there are far too few 
amateurs who can! 


16th February. The most popular and most 
copied item ever mentioned in this Diary was 
undoubtedly the portable photoflood lighting 
outfit based on converted aluminium mixing 
bowls, sugar sifters and a collapsible dinghy 
mast. When it was first described, about eight 
years ago, a vonsiderable number of readers 
wrote in for plans—so many in fact, that all 
the available dinghy masts in London were 
soon exhausted. My own set of lights made 
then are still in fairly frequent use and con- 
tinue to give excellent service. 

Now David tells me that the masts are on 
sale again at several shops in Lisle Street 
which, as you may know, is directly behind 
the Empire in Leicester Square. The price 
has risen from half a crown to 5s. 6d., but still 
represents good value. 


17th February. David also told me today of 
a sound synchroniser that he is busily design- 
ing for possible commercial production. It is 
to marry up optical and magnetic tracks, 
together with an action cutting copy. The 
gadget will be fairly conventional, but he is 
also thinking of incorporating an idea given 
to him by Desmond Roe which seemed highly 
practical. 

No doubt you already know that each film 
has to have its own pair of reels which are set 
along common shafts. Even with professional 
equipment, this is a _ necessarily clumsy 
arrangement. To do away with this, David 
proposes to cut a series of slots in the editing 
bench just a little wider than the overall width 
of a 16mm. reel. Each take-up spool would 
merely be dropped into its slot and would 
come to rest on rotating rubber rollers that 
would drive it around by their friction on the 
rim. In theory, this sounds a neat and prac- 
tical idea but, after he had left, I had second 
thoughts. 

In track laying, the amount of film from 
one reel to the next is not the same and, there- 
fore, each reel of film has to be padded out 
with blank film to bring it up to the same 
total lengths. This means that the reels 
feeding into the synchroniser are rotating at 
vastly different speeds and I feel that, unless 
the rubber rollers below the bench can be 
individually declutched, there will be a great 
deal of friction judder from the rim of the 
reels. Nevertheless, it’s a good idea to explore 
further. 
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19th February. Have a good poke around 
the Portobello market this afternoon and come 
away with something that may make a 
promising gadget. For six bob I got an old 
sewing machine table (minus the machine, of 
course!) in a pretty dreadful state. However, 
there’s a new French polish now on the market 
which, although entailing the use of plenty of 
old-fashioned elbow grease, will definitely 
make old wood shine like new. The table had 
a swing top, so that when the sewing machine 
was not needed, it could be swung down and 
away to leave a flat surface above. 

For six bob, I betting myself that this 
will make a rock steady support for my pro- 
jector and that, by removing the top arm, 
there will be just sufficient clearance to swing 
it over and leave it upside down out of sight 
when not wanted. 

24th February. There have been a lot of 
downright badly presented amateur shows just 
recently. None of these have I seen, but my 
spies have been gleefully telling me the worst! 
Following one such a debacle, a particularly 
well known club has just circulated nine 
resolutions to its members. These provide for 
splicing the films together, holding a rehearsal, 
preparing cue sheets, limiting the interval to a 
reasonable length, never projecting with the 
heat filter down, warming up the amplifier 
before projecting and so on. 

The club has already had ample warning, 
both in this Diary and by other A.C.W. con- 
tributors, that running shows for the public 
requires intelligent anticipation and downright 
hard planning. Naturally, all this gratuitous 
advice has been falling on stony ground, with 
the result that their, and similar, amateur shows 
are rapidly approaching the point of no 


WHERE 


The importance 
of the rear view 
mirror is one of 
the points 
stressed in 
Rode Safely, 
one of the most 
popular films 
in the Ten Best 
programme, 
REDRUTH. 20th March, 


Amateur Cine Club at T} 
wall. Tickets 2s. 6d 


7.15 p.m. Presented by Carn 
ynton Hall, Redruth, Corn- 
é idcon ls. 6d., from Thurstan 
Clemo, ““Glamorem”’, Park Road, Redruth, Cornwall. 
EDINBURGH. 2!st and 22nd March, 8 p.m. Presented 
by Edinburgh Cine Society at Y.M.C.A. Hall, St. Andrew 
Street, Edinburgh, 2. Tickets 2s. 6d. from W. J. Beattie, 
24 Braid Mount, Edinburgh, 10 
WALLASEY. 21st and 22nd March, 8 p.m. Presented 
by Wallasey Amateur Cine Club at The Memorial Hall, 
Manor Road, Wallasey lickets 2s., children 1s., from 
Miss Kay pater 19 I igin Drive, Wallasey. 
LONDON, - 27th March, 7.15 p.m. Presented by 
Whitehall Cine. *Sociat y at Metropole Hall, Whitehall 
Place, London, S.W.1. Tickets 2s. from G. R. Brandon, 
49 Topstreet Way, Harpenden, Herts. (Please enclose 
stamped addressed envelope 
SUTTON IN ASHFIELD. 29th March, 7.30 p.m. 
Presented by Ashfield Cine Club at Brook Street Frail, 
Sutton in Ashfield. Tickets 2s. from H. L. Twidale, 
Chemist, Outram Street, Sutton in Ashfield, Notts. 
HARROW. 30th March, 3 p.m. and 7.30 p.m. Presented 


returns. It is no good clubs whining that their 
public is apathetic, or that it is hard to make 
ends meet. 

Because this club has done its breast beating 
publically, I, for one, have no wish to drive 
nails in coffins—let’s name no names, but I’m 
sorely tempted to take a running swipe at the 
club that left their last show to a bunch of 
inexperienced youngsters, to the one which 
had ninety per cent of their audience get up 
and walk out and, finally, to a London club 
which has already received far too much 
mention in this Diary and which, by all 
accounts, is slipping again! 

First Things First 

Let each club wishing to show films to the 
public accept, as a moral responsibility, the 
need to devote entire club meetings to the 
theory and the practice of putting on a decent 
show. I’ve attended many such meetings in 
the past which were probably far more 
appreciated by the humbler members than 
those devoted to the finer points of making 
films. Up and down Britain there are houses 
to be put in order and it is time now for 
individual members to see that their com- 
mittees do just that. The fact that a 20-year 
old club can make proper charlies of them- 
selves is an awful warning to newcomers to 
learn the A.B.C. of film work! 

25th February. Isn’t it crazy? If you decide 
to go in for wide screen and are prepared to 
fork out an exorbitant sum for a _ simple 


prism to fit in front of the lens, you will pay 


one price if the said gadget is stated to be for 
the projector and the same price plus purchase 
tax if it is for use with your camera. My 
advice? Make it yourself! 


TO SEE THE 1955 TEN BEST 


by Kodak Works Photographic Society at Kodak Hall, 
Headstone Drive, Wealdstone, Harrow. Tickets 6d. from 
A. S. Cross, Research Laboratory, Kodak Ltd., Weald- 
stone, Harrow, Middx. 
DONAGHADEE. 5th April, 8 p.m. Presented by 
Donaghadee Camera Club at Orange Hall, Moat Street, 
Donaghadee, Co. Down. Tickets 2s. from R. E. McKnight, 
New Street, Donaghadee. 
ABERGAVENNY. 8th April, 7.30 p.m. Presented by 
Abergavenny Film Society at High School, Harold Road, 
Abergavenny. Tickets Is. 6d. from L. K. Harrington, 
West End Studio, Frogmore Street, Abergavenny, Mon. 
DOVER, llth April, 7.15 p.m. Presented by Dover 
Film Society at Dover Harbour Board Social Club Hall, 
Slip Passage, Dover. Tickets 3s. from Miss J. M. Sim- 
monds, 1 Knights Way, Dover, Kent. 
HALESOWEN. lith April, 7.45 p.m. Presented by 
Halesowen Cine Club at Borough Hall, Halesowen. 
Tickets 2s. children 1s. from T. Farmer, 76 Stourbridge 
Road, Halesowen, Nr. Birmingham. 
BRENTWOOD. 16th April, 8 p.m. Presented by Mid- 
Essex Film Society at Congregational Hall, South Street, 
Brentwood, Essex. Programme 2s. 6d. from D. W 
Gravett, 24 Kilworth Avenue, Shenfield, Essex. 
WITNEY. 17th April. Presented by Witney Camera 
Club at Social Centre, Witney, Oxon. Tickets 2s. from 
Roger Moon, 1 Lancut Road, Witney. 
FARNBOROUGH. 25th April, 7.30 p.m. Presented by 
National Gas Turbine Establishment Photographic Society 
at N.G.T.E. Assembly Hall, Pyestock, Farnborough. 
} from P. F. Ashwood, 36 Lynch Road, Farnham, 
urrey 
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Here's that island which is now 
taking final shape in Derek 
Hill's film of his holiday on 
Elba, the editing stages of 
which he discusses in this 
instalment of his diary. 


A Sound Track on the Quiet 


11th January 

I’ve been worrying about the track for some 
time. I may not need effects, but commentary 
and music are going to be difficult enough if 
I try to dub on tape. Transference to film 
before editing the track is the obvious answer, 
of course, but that would be an expensive 
item. And even after I’d laid the tracks, I’d 
need a dubbing theatre—at a minimum of £10 
an hour. 


But J. has come to my rescue. Nearly every 


film has its slightly shady wangles, and this 
promises to be mine—which is why J. had 
better remain just J. in these pages. He thinks 


he can get my music and commentary tapes 
transferred to 35mm. magnetic tracks, lay 
them and have them dubbed. All this, even 
down to the dubbing theatre, may be free of 
charge. If I can find someone who transfers 
from 35mm. magnetic to 16mm. optical at a 
reasonable price, this is obviously the ideal 
answer. 

Meanwhile, it’s high time this production 
had a title. It’s been known as “the Elba film” 
too long. Bearing in mind the water skiing 
theme, I try making a list: Ride the White 
Horses, Summer Ski-Run, Elba Sea-Legs, 
Crest of a Heat-Wave, Elba Splash, Saddle a 
Sea-Horse, Twice Round the Bay, Head Above 
Water, Summer Spray, Bolt for the Blue. 
H’m; several possibilities. I turn down a 
suggestion for Reach for the Skt. 

The credit backgrounds, at least, seem 
obvious. Caricatured technicians, musicians 
and what-have-you must all be on water skis— 
with Napoleon on skis behind “The End.” 
14th January 

Tonight I had the luck to show what I 
thought was the final cut of the film to 
Lindsay Anderson, director of Thursday’s 
Children and O Dreamland. He can be a 
blistering critic; but he made very com- 
plimentary remarks on the film’s general mood 
and feeling. 

His remarks on details were very much to 
the point. He mentioned several sequences 
which, although devoted to one subject or 


theme, employed cutaway shots or similar 
material which weakened the general effect by 
being less pointed than the shots among which 
they appeared. One example he mentions is 
during the excursion sequence where shots of 
the whirlwind tour are slowed down by a scene 
of a man photographing a girl sitting on a 
parapet. I resolve to go through the film 
examining it for similar instances. To be 
honest, I can already think of several. 

He also suggests I play down the water- 
skiing theme in my commentary. “Somebody 
told Strick that he must have a man who fell 
over as a running gag in Muscle Beach,” he 
said. “Personally I don’t think your film needs 
this kind of gimmick.” 

All my suggestions for a title made him 
wince. But he likes the idea of Dick’s jazz 
band for the track, and tells me that I might 
also be able to get access to guitar music and 
songs recorded in Corsica for The Gentle 
Corsican and left over from the film. Oddly 
enough, this diary began with references to this 
same short. 
1Sth January 

Travel Counsellors, the London _repre- 
sentatives of the Club Mediterranee, have sent 
me tickets for the premiére of the film! Any 
thoughts I might have had of re-editing to 
make the water skiing one sequence instead of 
the continuity link vanished when I saw the 
date on the ticket—13th March. And I’ve still 
the commentary to write, the music to record, 
the tracks to lay, the dubbing session—never 
mind, I’ll manage it somehow. 
18th January 

I’ve trimmed the film down, removing the 
offending cutaways and reaction shots from 
sequences where they add nothing to the flow 
of the film; and have cut out one or two shots 
that have been nagging at me each time I’ve 
seen them. “When in doubt, cut it out!” is a 
pretty reliable rule. 

The rest of the afternoon has gone in 
measuring up the film on the synchroniser. 
I’ve noted the lengths of each sequence, some- 
times even of each shot, where there may be 
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a change of mood in the music. The length 
of the film is now 494ft. and 32 frames, but 
the titles have yet to be added. 

With 40 frames to the foot, and 24 frames 
to the second, ea foot lasts 1-2/3 seconds. 
Multiplying the measurements of each sequence 
by 5/3 is a job, and I’ve probably 
missed some much quicker way round it. Still, 
it’s done now; and I’ve added and grouped the 
results into appropriate music sequences. 
22nd January 

At last I’ve got my title. Roget’s Thesaurus 
is often a good bstitute for inspiration. I 
came across French Leave accidentally, trying 
to find something else, but settled for it as 
soon as I spotted it 
25th January 

Commentary writing can be fiendishly com- 
plicated for this sort of film, even though the 
aim is to be as simple as possible. My method 
is to write down all the facts, links and 
information which must be included in the 
baldest possible manner and then weave them 
together. For instance, my list of essential 
information begin Background is Marina di 
Campo, fishing village on island of Elba, a 
few miles off the Italian coast. French holiday 
village in bay. All nationalities welcomed.” 

There are several ways of treating this. The 
two best are the imperative and the descriptive. 
Over my opening water skiing sequence, the 
first would begin, “Have you ever thought of 
water skiing? Here’s an ideal background— 
Marina di Campo, etc., etc.” And for the rest 
of the film the angle would be: “Here’s the 
place for you.” With this sort of approach 
Bolt for the Blue would probably be the best 
title, after all. 


tedious 


More Honest 

But I don’t want the film to be a 
straightforward plug. The descriptive, near- 
documentary approach seems a more honest 
one. After a few re-writes, this version begins, 
“The French have a name for knowing how to 
enjoy themselves. On the island of Elba, a 
few miles off the Italian coast, they have dis- 
covered an enchanting bay where they can 
show how well they deserve their reputation.” 
Here, obviously, French Leave is the right title. 

An important but frequently neglected 
aspect of commentary writing is ensuring that 
the construction of the sentences balances the 
order of the visuals. For instance, the washing 
sequence opens with a tilt down from a 
distant mountain disclosing a girl scrubbing 
away in the open-air washing “compound.” 

The first draft of the commentary read, 
“Freshening up after the journey is a pleasure 
in surroundings like these, especially as wash- 
ing facilities are mixed.” But this would mean 
either having “freshening up” coming over the 
mountain view, or “surroundings like these” 
over a C.U. of someone scrubbing their feet. 
So the final version reads “In surroundings 
like these, freshening up after the journey is a 
pleasure, etc., etc.” 





An Amateur 


Grosvenor Film Productions of Bath were the centre of 

a recent controversy which started in Double Run's 

column. Now they have their own club cinema which 

seats 16 and is equipped with an 8mm. and a 9.5mm. 
projector. 


A most unusual film has been sent me by 
Mr. Jonathan Ingrams of Patching, Sussex— 
unusual because it puts forward a passionately- 
felt argument. Neglected City starts as a train 
steams into London. Then we see some of the 
famous places its passengers may visit. This 
sequence is over-long, but it does establish the 
greatness and importance of the city. 

But what of a visitor’s first impressions? 
He gains these from the railway termini which, 
Mr. Ingrams insists, are “filthy, gloomy, 
hideous, and in some cases little more than 
decaying shells.” His camera slowly and 
purposively pans and tilts over them, establish- 
ing his case. 

The blitzed areas, too, he says, are a disgrace, 
and he shows us acres of rubble with “ugly 
shacks springing up like mushrooms,” used in 
part as lunch time recreation grounds, short 
cuts and car parks. In contrast, we are shown 
the towering structures of concrete and steel 
which, he suggests, should be erected on them. 
The film ends with a plea that London should 
“present to the world a true picture of her 
grace and power.” 

It is an arresting film and, although too long 
(it runs to 250ft.), it holds one’s interest 
because of the maker’s intense concern about 
what he is saying. The professionals are 
always urging us to use the freedom we enjoy 
(I can never understand what is to prevent 
them buying their own cameras and setting us 
an example), and it is good to find that here, 
at last, is an amateur who has done so. 

The film has a very large number of sub- 
titles, and, as Mr. Ingrams himself knows, it 
was a mistake to change from plastic letters 
(which he never succeeded in aligning very 
well) to typed titles half-way through. I 
suppose it may have been a shortage of title 
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Asserts His 
Freedom 


8mm. VIEWPOINT By DOUBLE RUN 


letters which prompted him to break up some 
of his longer sub-titles into as many as six 
different parts but, as the timing was just right, 
it was probably less tiring to read these, as 
they flashed up one after the other, than it 
would have been to read a whole mass of 
words. 

But this is a dangerous precedent. Better 
by far to record a commentary on tape. As 
long as you are in charge of projection, you 
can keep film and tape in sync. by adjusting 


the projection speed, even though the speeding 
up or slowing down of the projector motor 
does tend to distract the audience. 

The solution I would prefer, if I could afford 
it, would be one of those synchronising units 
similar to the Bolex Synchromat. I recently 
saw this in action and was most impressed. 
Perfect sync. was maintained throughout a 
reel of film, although lip sync. had not been 
attempted. In fact, even if such attachments 
subsequently proved capable of lip sync., I 
doubt if many amateur actors could cope with 
it. It is good to see Eumig are also offering a 
synchronising device and that Specto are about 
to do so. Incidentally, a number of my 
correspondents seem to be dissatisfied with the 
sparse information supplied with one such 
unit. It would surely pay the manufacturers 
to prepare a proper leaflet. After all, the 
customer does like to know what he is getting. 

To return to Neglected City, Mr. Ingrams 
worked to a script and his camerawork was 
steady and assured. He used black and white 
film because he “did not want to have too 


much _ heart-ache over exposure.” The 
audience’s attention is deliberately focused on 
places rather than people (another dangerous 
precedent) but there are effective shots of un- 
camera-conscious crowds at the stations and 
at Speakers’ Corner. Altogether the film is an 
impressive reminder of the opportunities for 
social comment offered to us all—if only we 
like to take them. 


ONE MAN’S MEAT .... 

A READER in Nairobi, Mr. C. R. Livingstone, 
writes that he has no intention of abandoning 
9.5mm. as long as film and equipment are 
available, declaring that “8mm. equipment 
virtually sells itself because of the fantastic 
publicity it receives, whereas poor old 9.5mm. 
is unknown to the majority”. Even so, he and 
his 9.5mm. group are considering producing 
some club films on 8mm. “in order to keep 
things going and to reduce costs.” But 
demonstrations of 8mm. projectors have dis- 
appointed him, and he wonders whether it is 
possible to get good definition on a 3ft. or 4ft. 
screen without very expensive equipment. 

The answer is undoubtedly yes, although, 
with 8mm., it pays to buy the best projector 
one can afford. The reason for poor quality 
demonstrations often lies in poor quality 
package films. Correspondents still complain 
about them, although I think there has been 
some improvement of late. However, I am 
doing some investigating on my own and will 
report my findings. Meanwhile, if you have 
bought an 8mm. film which appears unusually 
good or bad (because of print quality or con- 
tent), I’d be interested to hear about it and, if 
possible, see it. 

BEST EVER 
I HAVE been amusing myself by listing the 
ten best amateur films I can remember seeing. 
They are (in no special order): Marionettes, 
Paper Boat, Coming Shortly, Eggs for Break- 
fast, Headline, Go West Young Man, The 
Battle of Wangapore, Fishers All, A Letter to 
My Son and Duck Soup. Apart from the last 
mentioned, which was an American prize- 
winner circulated in this country by the I.A.C. 
a few years ago, and A Letter to My Son, 
‘which was awarded 4 stars, all were Ten Best 
winners. The other competitions do not seem 
to have brought anything else to light, except 
perhaps for the revised version of Watch the 
Birdie, which I have not seen. 

It is interesting, too, to note that none of 
the Fourfold films which were so much in the 
news four or five years ago has earned a place 
in my list. Nor have any pre-war prize- 
winners. Nor has Two Friends, although I 
really prefer it to The Battle of Wangapore 
But The Battle is such an impressive achieve 
ment that I could not very well omit it. 

As it happens, all these films are on 16mm.., 
but 8mm. copies of the first seven are available. 
It is good to know that 16mm. filmers have 
met with such success. Nowadays, they need 
every encouragement. 
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We Test the 


| 
THIS simple new camera for standard double-8 


film has single-picture device, fixed filming 
per second, fixed focus 
n interchangeable standard 
including purchase tax) 
made in Germany and the 
Messrs. J. J. Silber Ltd., 
4 Vernon Place, 


speed of 16 frame 
124mm. f/2.5 len 
mount, and cost: 
£29 19s. 6d. It i 
English agents ar¢ 
51/4 Avenue Chambers, 
London, W.C.1 
The camera 
design and has the 
The appearance of 


onventional in shape and 
isual die-cast construction. 
the sides is enhanced by 
line patterns, and styling by the contrast of a 
hammered finish on the sides with a wrinkle 
finish on top, bottom, front and back, all in a 
pale silver-bronze colour. All exposed metal 
parts are either bright chrome or anodized 
natural aluminium, with contrasting black 
lettering or background. 

The flat base directly tapped for Hin. 
Whit. tripod screw. There is no carrying 
handle or sling, but an effective leather ever- 
ready carrying case with straps can be had as 
an extra at £3 19s. This case is fitted with an 
adaptor to screw into the camera and to be 
screwed, in turn, where desired, on to a tripod. 

Overall dimensions are 24in. wide by Sin. 
high by Sin. long over standard lens. Weight 
is 2lb. The back of the camera carries only 
the viewfinder eyepiece, conveniently placed 
but rather large which militates against 
accuracy. 

The right sid the 
ventional winding-} 


camera has the con- 
the motor runs about 
6 feet of film econds) before it starts 
gradually to lose speed but, as with most 
modern cameras, you can continue winding 
Above the winding-key 
action. It is being used by 
Birmingham Commercial Films 
Photokina 1956. Cine and still 
ot only have the film on loan, but 
e€ projector, operator, a member 
election of apparatus featured at 
mpany at 30 Paradise Street, 
Birmingham 1. For clubs outside the Midlands only the film is 
available ; those in the jon area can get it from E. Leitz 
(Instruments) Ltd., 20 Mortimer Street, London, W.1., part of 
the film showing the assembly of the Leica camera. 


Bauer portable lightir 
Godfrey Davies, A./.8.P 
Lted., for his Film Report 
societies in the Midland 
Camera House will o 

of their sales staff « 
Photokina. Write t 


New 
Equipment 


is the slot, calibrated in feet and metres, of the 
footage-indicator. This is actuated by an arm 
resting on the take-up spool. Its accuracy is 
impaired by the indicator pointer being rather 
far behind the scales, giving a different reading 
if looked at obliquely. 

The camera front carries the finder window, 
measuring 15 by 11mm. and well framed: the 
standard type D lens mount: the starter 
button, suiting the middle finger right hand: 
and two entries for cable release—one for 
single pictures and the other for filming. A 
feature of the cable release included with the 
camera is a little locking device which pre- 
vents accidental operation and also permits 
continuous running. 

The camera lid carries a scale showing the 
distance to which sharp focus extends for each 
lens aperture: this also is in feet and metres. 
In the centre of this scale is a knurled screw, 
releasing which enables the lid to be lifted off 
bodily. 

The film path and mechanism are conven- 
tional, except that the claw and the mechanism 
plate are both made of plastic, the latter with 
bronze bearing bushes. Gate and pressure 
plate are bright chrome-plated, but the plating 
was worn through at the raised film guides of 
the pressure-plate on the model submitted for 
review. 

Gate tension is by a simple leaf spring, and 
the pressure-plate is readily removed for 
cleaning the gate channel. Above the gate is a 

(Continued on page 1272) 





9.5mm. Arc 
for Public Shows? 


By CENTRE SPROCKET 


Since I asked for comments on the 9.5mm. 
situation, I have received quite a number of 
letters from readers, all of whom are greatly 
concerned at the future prospects of our 
gauge. So here is a summary of the main 
points raised. 

Many of them concern colour, but since the 
big news this month is the arrival of 
Pathescope’s new colour film, most of the 
suggestions made have lost their validity. The 
news arrived too late for any comments to be 
made in these notes, but I understand that 
A.C.W. has samples of the new stock, both 
raw and exposed, and is now testing it. And, 
of course, I look forward to discussing it in 
these columns. Meanwhile, although the 
introduction of the new film is likely to colour 
literally the whole 9.5mm. situation, I think 
it only fair to offer a short summary of the 
views 9.5mm. enthusiasts have taken the 
trouble to express. 

A bigger and better variety of cameras is 
asked for, ranging from a good quality mass- 


produced camera for beginners, fitted with a 


variable aperture “C” mount lens, costing 
about £15, to spool loading, triple lens turret, 
reflex focusing cameras of modern design. It 
has been noted that practically all present 
9.5mm. cameras originate from one manufac- 
turer, whereas there are many firms issuing 
9.5mm. equipment on the Continent. But only 
the 8mm. and 16mm. cameras made by these 
other firms are imported into this country, and 
nine-fivers naturally feel that not only are they 
being ignored, but are being deliberately lured 
away from 9.5mm. by the ever increasing 
display of good quality 8mm. apparatus at low 
prices. 


Reducing Costs 

Price of everything is a dominant feature of 
most reader’s comments and means of reducing 
filming costs have been suggested. The most 
popular is that bulk film should be available, 
together with empty chargers, so that the 
amateur can load his own. The lack of empty 
chargers has been a sore point for a number 
of years. 

On the projection side, better quality and 
more modern films are asked for, and the 
quality of recent 9.5mm. sound releases (both 
picture and sound track) has come in for a 
certain amount of criticism. The recent 
wholesale removal of many of the best silent 
releases (including most of the much loved 
Chaplin comedies) has caused consternation, 


and a suggestion has been made that the 
British Film Institute be approached with a 
view to releasing special films on 9.5mm. from 
their archives. Modern Continental films 
(such as Rififi and The Wages of Fear) are 
also put forward for consideration as additional 
releases. 


Job for a P.R.O.? 

Lack of publicity for 9.5mm. has also been 
blamed for the increased interest in 8mm. to 
the detriment of 9.5mm. Even the A.C.W. 
Ten Best comes in for some hard knocks here, 
as many nine-fivers feel it unfair that the 
9.5mm. films that have managed to find their 
way into top positions are not given public 
showings. 

(As we have frequently pointed out, we con- 
sider it unreasonable to require exhibitors to 
complicate their projection arrangements for 
the sole purpose of showing only one film in 
8mm. or 9.5mm. Since we began circulating 
the Ten Best on a national scale there has been 
only one occasion when two or more films in 
the narrower gauges won “Oscars”, and we 
then honoured our promise to distribute them. 
When there was only one 8mm. film in the 
list, it was not shown. For that matter, it is 
never possible to present all ten films, and 
many 16mm. winners have also been regret- 
fully denied exhibition.—£DITOR.) 

So far as the public exhibition of 9.5mm. 
films is concerned, there is little difference 
between the picture size of 9.5mm. and 16mm. 
and the technical difficulties encountered when 
presenting 8mm. films to a large audience don’t 
exist with 9.5mm. To this end it has been 
suggested that an arc projector for special 
presentations could be developed, comparable 
to those used with 16mm. for similar occasions. 


Special Prizes? 

Many films societies own 9.5mm. projectors 
or dual gauge 9.5mm./l6mm. projectors, so 
that even if the 9.5mm. films did not get quite 
as wide a circulation as the 16mm. productions, 
at least they could be seen by a large number 
of amateurs. Special prizes for 9.5mm. have 
been proposed to encourage nine-fivers to enter 
films for the major competitions. But few 
prizes can give the thrill you experience when 
your film is shown to hundreds of people all 
over the country. 

The advantages and disadvantages of Duplex 
have been mentioned by one or two readers, 
but, in the main, nine-fivers are far more 
concerned with what is likely to happen to 
standard 9.5mm. And not least among their 
concerns are the ever present questions of 
processing and general services provided to the 
amateur by the various laboratories. 

Well, that’s what the user thinks. I 
promised to send on all your comments to the 
appropriate quarter, and this I have done. In 
due course I hope to give a report on what the 
manufacturers have to say about your 
suggestions. 
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AT YOUR CINEMA 


The Script Pulls It 


From left to right: Jose Ferrer in two scenes from The Great 

Man, the film in which he plays a leading role and directs ; Tom 

Ewell and Jayne Mansfield in The Girl Can’t Help Ic; Burt 

Lancaster in The Rainmaker. Below : jean Gabin and Bourvil 
in Pig Across Paris. 


aspects of commercial radio. It ruthlessly 
examines the ultimate result when a business 
organisation sets out to make money by giving 
the public what it thinks the public wants. 
The atmosphere and characters of Amalgamated 
Broadcasting have a sharp authenticity. The 
film never sensationalises its subject or over- 
states its case. It keeps doggedly on, 
uncovering layer after layer of dishonesty, 
corruption and moral decay. 
F ims can triumph over bad casting, bad Julie London, Dean Jagger, Keenan Wynn, 
dialogue, bad camerawork, bad acting and even Jim Backus, Robert Foulk and Ed Wynn give 
bad editing. But until The Great Man few _ performances of subtlety and perception. Russ 
people would have admitted that they could Morgan’s horrifyingly possible bandleader, and 
also succeed despite bad direction. “The film Joanne Gilbert’s secretary, efficient as a nut- 
is the director’s medium” is supposed to be cracker, confirm that Ferrer, though not at 
the cast-iron cliche of the cinema. Yet The home in the film medium, can obtain an 
Great Man _ remai: an outstanding film, astonishing level of playing from an entire 
although Jose Ferrer’s direction is often a _ cast. Ironically, his own performance is in a 
violation of first principles. negative key, but on this occasion the style 
The film is static, theatrical, and overloaded suits the characterisation. 
with lengthy duologu There is scarcely any bas 
sign of visual imagination or invention from National Il-Health 
the first frame to the last. Nevertheless, its The fact that The Great Man can still be 
script and performances make it the most made in Hollywood shows the health of the 
welcome film from Hollywood for months. American cinema compared to our own 
(Incidentally, I doubt whether there has been unconscious industry. (It was also, pre- 
or ever will be a film which triumphs over a sumably, a British decision that refused the 
bad script. Yet this remains the most neglected film a West End run.) 
of production stages in most amateur work.) What with Folies Bergere, Attila the Hun 
The Great Man concerns a radio reporter and Scandal in Sorrento, there has been little 
(Jose Ferrer) assigned to produce a memorial to encourage hope of a Continental revival in 
programme on America’s best loved radio recent weeks. Fortunately La Traversee de 
personality. During his interviews for this Paris has arrived to cheer and puzzle us. 
“portrait in sound” he discovers the man to For the most part, Pig Across Paris, to give 
have been vile in every possible way. Finally the film its English title, is a comedy on the 
he pulls together the shreds of his integrity difficulties of a small-time black marketeer 
and tells the truth in the programme. The radio (Bourvil) in carrying a slaughtered pig from 
station President, instead of cutting him off, ome side of Paris to the other during the 
lets his broadcast go out to the nation. “Don’t occupation. He is assisted, pestered and 
worry,” he tells his fellow executives. “We thoroughly confused by an artist (Jean Gabin) 
can sell the public integrity, too.” who he picks up in a cafe to help him. 
The film is more than an exposure of Claude Autant-Lara’s direction, a sparkling 
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script, and the brilliant playing of the two 
actors keep the comedy tingling. The laughs 
have a fierce edge to them, for the background 
of German patrols and police is always present. 

In the final sequences of the film, the mood 
changes. The men are caught. A German 
officer recognises Gabin, and turns out to be a 
great admirer of his work. When the men are 
flung into a lorry as hostages after a German 
colonel has been killed, Gabin is suddenly 
allowed to go free. His friend cries out to be 
saved as the lorry rumbles off. 

Earlier the men have discussed their attitude 
towards the occupation, and Gabin has 
expressed his hatred of the crawling which he 
sees all around him. Bourvil suggests he, too, 
would crawl, even expresses the hope that he 
will have to crawl. With Gabin left, unwill- 
ingly freed, on the steps of the German 
headquarters, the film reaches a_ logical, 
disturbing conclusion. 


No Comment 

But it isn’t the conclusion. After a long 
sequence of shots of the Paris victory parade, 
we see Gabin arrive at a railway station, climb 
on to a train, and recognise the porter as 
Bourvil as the train draws out. They exchange 
greetings. The film ends. 

The last sequence has made no point, 
supplied no comment on what went before. If 
it were meant as no more than a commercial 
happy ending to show that Bourvil suffered 
no worse than a prison sentence, it seems odd 


if it were not for the arc lights, it might be an amateur unit on location at Watford Railway Station 


making for the new version of J. B. Priestley’s The Good Companions 


should have taken such 
If it has a more profound 
completely fails to come 


that Autant-Lara 
trouble over it. 
significance, it 
through. 

Indeed, I found after the film that one 
colleague had interpreted the shots of the lorry 
leaving Gabin behind as implying that he was 
perfectly content to take the easy way out of 
the situation; whereas my own conviction was 
that he had been called from the lorry without 
knowing what to expect and was now furious 
at the impossibility of helping Bourvii and at 
his own apparent, but inadvertent, betrayal 

Whatever the writer’s intention, the fact that 
such different interpretations are open to 
audiences is surely a comment on the treat- 
ment of the situation? But for all its final 
ambiguities, Pig Across Paris is an astonishing, 
exciting production with unusually discon 
certing undertones. 


Freud and Whimsy 

The Rainmaker, another Hollywood produc- 
tion pushed out without a West End showing, 
is heavily loaded with the trimmings of 
symbolic folk-lore. Out of the night comes a 
self-confessed confidence man (Burt Lancaster) 
to offer rain—at a hundred dollars—to 
drought-ridden cattlemen. By the time he 
leaves he has performed a few other miracles, 
principally concerning the family’s apparently 
unmarriageable sister (Katharine Hepburn 
He drives off in a thunderstorm with a new- 
won confidence and, I shouldn’t wonder, an 
imminent spell of influenza. 

The opening sequences, with Hepburn’s 
return from the cousins who the family hoped 
might start thinking of her matrimonially, 
have charm, sympathy and warmth. But with 
the arrival of the rainmaker the film skids 
into a mixture of Barrie and Freud—never the 
most compatible of authors. Even Hepburn 
indulges in some poorly written comedy love 
scenes, with unfortunate results. Her usual 
sensitivity seems remarkably lacking in several 
sequences, and script and direction offer little 
help. 

Intermittently Zhe Rainmaker has humour 
and appeal. But it suffers from a somewhat 
cloying, folksy whimsy. It doesn’t even 
remain true to itself; for after presenting 
Lancaster as the ideal romantic and drooling 
dver his meanderings for most of its length, 


In fact, it is a scene in the 
in CinemaScope and Eastman Colour 
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tie 


The camera crew makes ready for a crane shot of a dance number entitled ‘‘Round the World’’ in The Good Companions. 


its conclusion i: 
of fancy are, feet 
ground, 

Whimsy is or 
be levelled at The 
has seventeen Roch 
and Jayne Mansfi 
don’t know by now you 
anyway. 

This is the first 
to see the funny 
is given the jot 


that, splendid as these flights 
must be kept firmly on the 


harge which could never 
Girl Can’t Help It, which 
n’ Roll songs, Tom Ewell 

the girl with—but if you 
can’t be interested 


of the Rock ’n’ Roll vehicles 

of the business. An agent 
of building a girl without a 
voice into a toy star to please her future 
husband, a notorious racketeer (Edmond 
O’Brien). The agent gets the girl, and the 
racketeer finish« ip a Rock ’n’ Roll star, 
singing his own number, “Rock Around the 
Rock Pile”, to the guitar accompaniment of 
his number one henchman (Henry Jones). 
It’s that sort of a film 

Unfortunately the jokes are thinly spread, 
and each is used over and over again. The 
best sequence is an agreeable satire on the 
techniques employed by rival gangs in supply- 
ing liquor during the thirties; except that here 
the racket is in music! This time it’s juke 
boxes that are flung through windows. 
A Lot of Rock 

Seventeen songs 
confirm the impr: 
to move to than to 


make up a lot of Rock, and 

on that it’s a better noise 
listen to. But Tom Ewell’s 
screwed-up presence is always enjoyable; and 
there’s always Jayne Mansfield. If they hadn't 
already got CinemaScope, they’d have had to 
introduce it. 

The Good Companions is the latest arguing 
point in the everlasting “Why Can’t Britain 
Make A Musical” debate. The answer remains 
much the same before. Because British 
directors, in this case J. Lee-Thompson, will 
copy the Ameri pattern instead of trying 

y native. 
rather dated story of a 
troubles needs more than 
g and a few references to 
t up to date. It also needs 

characterisation and 


J. B. Priestley’: 
touring company’s 
a harmony title sor 
television to bring 
better attempt 


atmosphere. 

The director, apparently aware that much of 
his material was somewhat dull in the first 
place, has shot most scenes from half-a-dozen 
angles and then cross-cut and inter-cut even 
the simplest sequence at an exhausting rate. 
The technique, plus a few imitation Kazan 
angles at moments of crisis, has rescued the 
film from being slow, static and dull, making 
it instead quick, irritating and dull. 

John Fraser, a bright newcomer, is the film’s 
greatest asset. Eric Portman, Celia Johnson, 
Bobby Howes, Hugh Griffiths, Joyce Grenfell 
and a cast two pages long are wasted in an 
ingenious variety of ways. 

Funny Peculiar 

Julie, starring Doris Day, made by her own 
company, and directed by her husband, will 
probably be the funniest bad film of 1957. 
She rushes out of the cockpit of an airliner, 
leaving the pilot dead, the co-pilot blacking 
out, her insane husband shot to pieces on the 
floor, and murmurs to a fellow air hostess, 
“Keep the atmosphere light.” Later she tells 
the co-pilot, “I asked the passengers if there 
was a pilot among them, but I did it in such 
a way that I didn’t arouse their suspicions 
that anything was wrong.” 

Briefly fulie concerns a woman on the run 
from a mad husband (Louis Jordan). The 
first few sequences have an _ extraordinary 
commentary which describes every action on 
the screen, the heroine’s thoughts, the plot 
and what-have-you. There are a few tense 
moments towards the end, but it’s too late for 
anyone to take it seriously. Joan Crawford 
must be furious. She’s had some husbands 
in her time, but never one who left her to 
bring an airliner down single-handed. 


Film Making at Summer School 

16mm. film making wili be a feature of the British Film 
Institute’s 14th annual summer school at Eastbourne 
during 16th-30th August. Students will have opportunities 
of preparing film treatments and scripts for discussion and 
criticism, and short film exercises will be shot, processed 
and screened during the fortnight. The course embraces 
the art, history and sociology of film. Details from the 
Summer School Secretary, 4 Great Russell Street, London, 
W.C.1. 
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LIBEL! 


Yes, it does concern the amateur film maker! 
This is the fourth in the series, ‘You and the Law’. 


By RICHARD DELLOW 


Ir you say something defamatory about 
someone, it’s slander. If you write it down, or 
record it in some other permanent form, it’s 
libel. That, briefly, is the difference between 
these two related forms of wrongs. The first 
is no more likely to bother the cine worker 
than anyone else. The second could expose 
him to costly court actions. 

Last year, you may remember, the news- 
Papers gave a great deal of prominence to a 
case concerning an author who wrote a book 
in which one of the characters was a none-too- 
pleasant actress. Now there happened to be 
a real actress of the same name and she sued 
for libel, saying that the book cast a slur on 
her. 

Everyone agreed, including the actress, that 
the slur was unintentional. It was accepted 
without reservation that neither author nor 
publishers knew that there was an actress of 
that name. But no one could ignore that, 
because of the coincidence in names, a libel 
had been committed, and so the case went 
against the author. 

Had a film instead of a story been produced, 
the result would have been the same. ‘The 
law would draw no distinction between a film 
made by professionals and one made by 
amateurs, though the amount of the damages 
might differ since the professional film would 
publicise the libel to a far greater extent. 
Nevertheless, the Editor of A.C.W. would 
hardly welcome an action concerning a Ten 
Best winner that had been seen by a hundred 
thousand people or more! (Editor’s note: 
What could be construed as a libellous shot 
does occur in one of the entries for the current 
competition and will be discussed next month.) 


Trap for Writers 
It is this innocent impugning of someone’s 
character that is the bugbear of writers. There 


may have been no reason to suspect the 
existence of such a person in real life. He may 
have sustained no actual damage or loss. But 
if, as a result of your work, he has been 
defamed or held up to “hatred, contempt or 
ridicule” then you may find a writ on your 
doorstep. 

You may decide to follow the lead of the 
professionals and include a disclaimer in the 
credit titles to the effect that “any similarity to 
any person, living or dead, or to actual events 
or happenings, is purely coincidental.” But 
there is no reason to suppose that any legal 
validity would attach to it. 

Probably the safest thing is to stick to the 


simplest, commonest names, particularly if the 
characters are unpleasant, stupid or erratic 
types. John Smith, Bill Brown or Henry 
Higgins ought to get by in any company. 
However, if you make a film about a crooked 
antique dealer in a real town and give him the 
fictitious name of Henry Higgins, check that 
there isn’t anyone of that name in the district 
dealing in antiques! 


Invented Names 


Alternatively you may choose to go to the 
other extreme and use descriptive compilations 
of the type favoured by Charles Dickens. But 
not even this is without its pitfalls. One of 
the most famous of all libel cases arose from 
a humorous newspaper article about a “Gay 
Life in Ostend”. The writer invented a name 
which he no doubt assumed could not possibly 
belong to anyone. But it did—to a most 
respectable professional man, and the House 
of Lords decided he was entitled to damages 
since reasonable people, knowing him, might 
have thought the article referred to him. 

In almost every book on script-writing you 
are advised to mull over the columns of the 
newspapers as a source of plots. You may be 
struck at the filmic possibilities of a certain 
family feud, a current court case or the 
activities of some tinpot personality. Now this 
is fine provided you use such sources as a basis 
from which to develop your story. Without a 
reasonably inventive approach you may pro- 
duce a close reconstruction in which a central 
character could be identified by other people. 


Ridicule and Contempt 


If that happens, beware that your film does 
not have the effect of being derogatory to his 
reputation, tend to bring him into hatred, 
ridicule or contempt, or tend to injure him in 
his office, profession, or trade. You might well 
be able to produce an adequate defence, but 
there is certainly no point in exposing yourself 
to an action in the first place. There are better 
uses tor film-making funds than buying legal 
representation in the courts! 

At some time or other you may be tempted 
to make a biographical film. Be warned! 
Whether the person is living or dead, your 
venture is likely to have an element of risk 
attached to it. A professional film company 
had to pay a large sum to the heirs of a famous 
man for the “offence to their honour and 
private life’ caused by the company’s film. 
And all copies of the film had to be withdrawn 
from circulation. 

A most intriguing case of recent years was 
instigated by a jailed Sicilian bandit. He pro- 
tested against the making of a film that showed 
him in “an unfavourable light”. He was 
depicted in the film as “affectionately faithful” 
to a certain bandit chief whereas, he claimed, 
he had been his chief’s bitterest enemy and had 
betrayed him to the police. I’ve often wished 
I had come across a report of the results of 
that action. 
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Odd 
Shots 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 











Waterloo of Is the National Film Theatre 
the Ten Best? the best place in which to hold 

the Ten Best premiéres? 
Many people are asking this. Everyone who 
has spoken to me about it has nothing but 
praise for A.C.W. in securing so important a 
showplace, and realise, too, that recogni- 
tion by the B.F.I. is in the nature of an 
accolade for the amateur cine movement. But 
with it all they wonder whether the losses 
might not outweigh the gains. 

Their reasens? First, it was a great honour 
indeed for the club chosen to stage the premiére 
and be responsible for every aspect of it, but 
nowadays—they think—the honour is a some- 
what empty one, because the theatre direction 
and staff must necessarily undertake much of 
the work, the lub having little or no 
opportunity of impressing its own personality 
on the presentation 


Not So Cosy Now 

Secondly, and even more important, because 
the presentations are largely professional, they 
have lost that cosy, personal air that charac- 
terised early premiéres; nowadays the occasion 
smacks of routine cinema-going, with the 
audience quickly and somewhat coldly ushered 
out to make room for the next house. The 
critics feel that the most valuable feature of 
the earlier shows was the atmosphere of true 
amateurism which informed them. In particular, 
they prized the opportunity given them of 
meeting friends—often from distant parts— 
renewing acquaintances and making contact 
with “celebrities’”” who came down to earth and 
became human beings 

I do not venture to express a_ personal 
opinion about this, but only remark that the 
IAC have found it desirable to divorce their 
prizewinning film show from the annual 
dinner, following the latter with a dance which 
provides plenty of opportunity for social inter- 
course, and screening the films on the following 
day, after members have had an opportunity 
of getting together 


Two Kinds Last month I spoke my mind 
of Editing about the appalling low standard 

of the average club magazine. 
This month I want to return to the attack to 
make the point that producing a magazine is 
akin in many ways to producing a film—which 
perhaps explains why the quality and arrange- 
ment are so often poor! In both, selection 
and presentation are prime essentials, and in 
both, cutting (frequently drastic) and re- 
arrangement have invariably to be done. (You 


should see my stuff before the Editor has had 
a go at it!) Sometimes complete rewriting is 
necessary. 

And at least somebody in the club should 
check the spelling and punctuation — the 
routine continuity aids—before the stuff is 
duplicated or set. There will be one or two in 
the club who will appreciate the result; and 
people outside the organisation who get hold 
of a copy of the magazine won’t dismiss us as 
morons. 


Which Something said to me the other day 
Club? by Mr. B. H. Gurr, the Chairman of 

Whitehall Cine Society, set me think- 
ing. “Our purpose as a club,” he said, “is to 
help the newcomer to learn as quickly as 
possible how to make useful films.” 

It seems to me that clubs can be divided 
into two main classes. There are the pot- 
hunters, which set out by all the means in their 
power to win acclaim in competitions. They 
generally have a hierarchy of so-called expert 
technicians, directors and leading players, who 
hog everything that is going and look on the 
rank and file as so much material for their 
personal use. 

Then there are the more homely societies, 
to whom pot hunting does not mean a great 
deal—though occasionally they pull a winner 
out of the bag—but who regard their member- 
ship as one community, taking care to make 
the newcomer welcome, offer:ng assistance and 
guidance to those less skilled than themselves, 
and freely interchanging criticism and advice. 

I have seldom found one club exhibiting 
both these sets of characteristics. (I said 
“seldom”, not “never”, so stay that indignant 
pen!) Which club is of most value to the cine 
movement? Your guess is as good as mine. 


Camera A slight injury sustained in getting 
Height up aloft for a high camera angle 
serves as a painful reminder of the 
lack of enterprise in so many amateur produc- 
tions. You will see entire films shot with the 
camera at about shoulder height throughout, 
which is the major extension of most tripods, 
or unsteadily hand-held at head height. 
Occasionally the hand-held merchant will 
crouch for an upward angle, but there his 
enterprise ends. Yet an ordinary table or, 
better still, a rostrum three to four feet high, 
would greatly enlarge directorial scope. 


Sky High May I support fellow writers in 


A.C.W. in urging you to see that 
exquisite little film, The Red Balloon? When 
you do, don’t waste time looking for the nylon 
threads used to control the balloon. Don’t try 
and worry out the other simple technical tricks. 
Look on it as a film that could have been made 
by an amateur—an amateur truly interested in 
people, who has the sense and sensibility to get 
beneath the surface of character, not only of 
the people in the film but of the audience. 
That is the way to make great films with the 
simplest of means. 
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Pick Your Programmes 


Show Page expands this month to provide a 
seasonal news round-up for the home and 


club showman. 


THE 1957 National Viewing Sessions will be 
held on 30th and 3lst Mar. (1l6mm.) and 4th 
and 5th May (35mm.). These marathon 
viewing week-ends give programme secretaries 
and their representatives the chance to study 
the pick of the year’s releases available for film 
society booking. The sessions are usually 
held at the Institut Francais, South Kensing- 
ton, though this year’s theatre has not been 
announced at the time of going to press. Full 
details, including film titles, may be obtained 
from the Hon. Secretary, Federation of Film 
Societies, 35 Priory Road, Sheffield, 7. 
* * * 


THE CENTRAL Film Library’s second supplement 
to the 1956-57 catalogue includes the sixty- 
minute Eastman colour production Nigeria 
Greets the Queen, the Halas Batchelor cartoon 
Think of the Future, and the National Film 
Board of Canada’s Strike in Town. 49 films 
are detailed with synopses, running times and 





CONTROVERSY CORNER 


Momma Don't Allow (B.F.1.), directed by Karel Reisz and 
Tony Richardson (currently about to begin work on the 
film version of Look Back in Anger), was shot in a North 
London jazz club by Walter Lassally (whose latest camera- 
work can be seen in A Girl in Black). The film was shot 
on an amateur basis and financed by the Experimental 
Film Fund of the B.F.1. Subsequently it was featured in 
the first Free Cinema programme at the National Film 
Theatre, and was usually the most loudly applauded of 
the three films. 

It has a double interest for amateur enthusiasts. It 
provokes the questions which any film society audience 
would ponder. How far have the film makers succeeded 
in expressing their sympathy with the subject? Does 
the fact that a few reviewers interpreted the film as 
something of a criticism of jazz clubs reflect on the 
reviewers or the directors 7 

But it also prompts more important considerations 
How can amateurs follow the lead of such a film—and 
should they ? Why have so few productions of a similar 
nature been attempted ? Are realism and entertainment 
as incompatible as Wardour Street would have us believe 7 
And where, if not from the amateur movement, can future 
work in this field possibly come 7 











Time Out of War —a new G.B, release. 


hire fees. (A few are available on free loan.) 
The eight withdrawals listed include Chants 
Populaires No. 1 and Charley’s Black Magic. 
A special section is devoted to 82 filmstrips on 
a wide variety of subjects available for pur- 
chase. This is the first time non-industrial 
strips have been made available by the C.F.L. 
* 7 * 
PROGRAMME secretaries who prefer to check 
their films against impartial criticisms rather 
than to rely on the inevitably fulsome praises 
of library catalogues generally save their 
copies of the Monthly Film Bulletin, the 
British Film Institute’s invaluable review of 
every feature film and the most important 
shorts. The B.F.I.’s index to the 1956 issues 
has just been published, giving page numbers 
of the films—nearly 900—covered in Bulletins 
264-275. The index is particularly valuable 
to programme note editors searching for 
comments on the films they have not seen 
themselves. 
* * * 

Across the Pacific, a new short available 
from A.B.-Pathe, offers amateurs several 
remarkably clear indications of the dangers of 
travelogue productions. Produced by A.B.- 
Pathe on behalf of the Orient Line, it shows 
the voyage of the R.M.S. Orsova from Van- 
couver to Sydney. No script credit is given, 
and it looks as if director Eric Fullilove was 
content to cover the voyage without any firm 
idea of the film’s eventual shape. Shipboard 
life, locations and the behind the scenes 
organisation are all shown, but John Pudney’s 
rather treacly commentary, spoken by John 
Glen, is no substitute for a real outline. 

. * - 

The Music Box, Oliver VIII and many other 
Laurel and Hardy comedies are now available 
on 8mm. from Wallace Heaton. Latest editions 
of 8mm. and 9.5mm. catalogues may be 
obtained at ls. 3d. each, post free. 

* * * 
A CONFERENCE on “Education Through the 
Arts” is to be held at the Royal Festival Hall 
from 22nd to 27th April. Eleven educational 
and allied organisations, including the Society 
of Film Teachers and the Institute of Contem- 
porary Arts, have combined with the Society 
for Education through Art under the 
Presidency of Sir Herbert Read to produce the 
six-day programme, described as “a considera- 
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tion of humanity, technology and education in 
our time”’. 

Items most likely to be of interest to those 
concerned with film appreciation are “Film as 
an Art”, by Michael Green of the B.F.L., 
“Education thr Film Making” by A. P. 
Higgins, B.A., istrated with examples of 
films made by youngsters, and “Children and 
the Mass Media”, arranged by the I.C.A. 
Fee for the conference is £3 3s., and applica- 
tions should be made to the Conference 
Treasurer, S.E.A 37 Denison House, 296 
Vauxhall Bridge Road, London, S.W.1. 

* * * 
“LAST week I went and saw a film it was a very 
interesting one. It was called X unone, it was 
very frightening. We saw it at a place called 
the rizets. If any your mummys go and see it, 
not to take children. My mummy took me and 
the lady let me I will never go and see a 
film like that again. That is all I have to say.” 

This essay ten-year-old girl on X the 
Unknown is taken from Film Teacher, the 
informative and thought-provoking journal of 


the Society of Film Teachers. For anyone 
concerned with film appreciation at any level, 
Film Teacher is essential. The latest issue 
includes articles on “Film Teaching—A Train- 
ing College View”, “A College Film Society”, 
“Film in the School Curriculum”, and “Film 
Appreciation at University Level”. Details of 
the Society’s forthcoming A.G.M. and a 
scheme to supply lecturers on the S.F.T. to 
Teacher’s Training Colleges are also given. 
Enquiries to the Editor, Mr. H. R. Wills, 1 
Nightingale Road, Clapton, London, E.5. 


* * * 
SPECIALIST catalogues become more numerous 
—and more useful—as the flood of releases 
continues to swell. The latest, published by 
UNESCO, is “A Catalogue of French Ethno- 
graphical Films,” available at 2s. from H.M. 
Stationery Office, P.O. Box 569, London, 
S.E.1. Over a hundred films on the races of 
the world are reviewed, and the four classifica- 
tion indexes makes reference—alphabetical, 
racial, 
simple. 


ethnographical or by type—unusually 


Recommended Releases 


Time Out of War, the celebrated short by 
Denis and Terry Sanders, has been released 
on 16mm. by G.B. Made in 1954 on a semi- 
professional basis, this 22-minute production 
has received awards and acclaim all over 
America and Europ: Based on Pickets, the 
short story by Robert W. Chambers, it tells 
of three soldiers who during the American 
Civil War agree on a brief truce. 

The two Northerners and the Southerner 
chat, relax, idle change tobacco and coffee 
across the river which divides them, and 
unexpectedly discover the body of another 
soldier. They bury him, fire a mutual tribute, 
and return to their respective positions to take 
up their battle where they stopped. 

The strength of this film is in its remarkable 
simplicity. It makes its statement quietly and 
concisely, with a rare integrity. The mood of 
the film is so authentic, and the three players, 
Barry Atwater, Robert Sherry and Alan Cohen, 
so convincing, that a screening of it remains 
a unique experience 


Witch Hunt 

Carl Dreyer’: ignificent Day of Wrath 
(100m.) is available from the B.F.I. on 16mm. 
and 35mm. This horrifying story of a witch 
hunt has the 5 intensity of the best of 
Dreyer’s work. Two study extracts—(A) The 
Inquisition (1lm.) and (B) The Burning of 
Herlof’s Marthe—may be obtained on 16mm 

Interesting early material recently released 
on l6mm. by the B.F.I. includes Between 
Orton Function and Fallonville (5m.), an early 
Edison drama, Bonzoby (5m.), a Bonzo cartoon, 
the Demeny Programme of 1896 (12m.), The 
Terror (10m.), an episode from a Pearl White 
serial, and Bewitched Matches (6m.). 


Wigmore offer Storm Centre (87m.), directed 


by Daniel Taradash from his own scenario. 
Bette Davis, Brian Keith, Kim Hunter and 
Paul Kelly star in this story of a small town 
librarian victimised after her refusal to remove 
a Communist book from the library. 

Patterns of Power (84m.), available from 
United Artists, another of the Executive Suite 
style exposures of big business power deals, is 
directed by Fielder Cook in a glossy manner 
typical of the school. Van Heflin, Everett 
Sloane and Ed Begley head the accomplished 
cast. 

G.B.’s best feature release of the month is 
The Private War of Major Benson (105m.), 
starring Charlton Heston, Julie Adams, Tim 
Considine and Tim Hovey. A_ military 
academy for youngsters run by nuns, and the 
old routine about the martinet whose men 
don’t love him until they discover his heart 
of gold would hardly seem _ ingredients 
calculated to produce an agreeable comedy. 
But whimsy is avoided, the script is often 
bright, and the best lines are well timed and 
nicely delivered. Jerry Hopper’s deft direc- 
tion and Heston’s accomplished performance 
make the film an unexpectedly engaging trifle. 

The Central Film Library have released 
Anthony Asquith’s On Such a Night (35m.), 
an Eastman colour introduction to the 
pleasures of Glyndebourne. The film is 
handled with characteristic style, and includes 
an excerpt from The Marriage of Figaro. 

Key to libraries featured in this month’s Show Page : 
A.B.-Pathe, Film House, Wardour Street, London, W.1. 
British Film Institute, 4 Great Russell Street, London, 
W.C.1. Central Film Library, Government Building, 
Bromyard Avenue, Acton, London, W.3. G.B. Equipment 
Ltd., Film Division, Aintree Road, Perivale, Greenford, 
Middx. Wallace Heaton Ltd., 127 New Bond Street, 
London, W.1. United Artists, Film House, Wardour 
Street, London, W.1. Wigmore Films, Film House, 
Wardour Street, London, W.1. 
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Field Work 


With Spring on the way, several club 
committees are starting to plan field 
exercises for their members. One 
idea from Enfield C.C. is that the 
club should make an expedition to a 
chosen place and there, in groups, film 
a set object or objects such as archi- 
tectural or industrial detail, land or 
townscape or an aspect of farming. 
Completed films would later be pro- 
jected for discussion and criticism. 

variant of this for another 
occasion is that on an expedition, each 
member should film his own version 
of the same subject, such as a building 
or factory, the results to be edited to 
form a unified film. ‘The intention 
behind both of these suggestions,” 
writes the secretary, “‘is to build up an 
impression of a limited subject by 
concentrated attention to it. These 
activities would form a logical step 
from the present study projects and 
— further valuable training i 
ooking at things from a film making 
point of view. 

Admirable as the intention is, we 
cannot help feeling that the subjects 
selected by Enfield are a little too 
limited in that, they are mainly static. 
“The cinema,” as Rene Clair reminds 
us in his Reflections on the Cinema, 

“was invented to record movement 
and this is a truth which has never 





NEWSREEL 


bringing details of current cine 
activities. Reports on your 
club's work or on the film on 
which you are personally 
engaged are welcome. Address 


on page 1233. 











been disputed, yet it is constantly in 
— of being forgotten.” 

a cameraman’s main job is to 
capture movement, why should he 
limit himself, in training, to the 
portrayal of “‘architectural detail’ ? 
Another Enfield C.C. exercise for 
junior members of the club seems 
— to —_—- more cinematic 
results hey will be allowed a 
maximum of 100ft. of 8mm. stock to 
produce a film of “The Departure ot 
an Express Train’. 

The same club states that “the 
study of good films appears to us a 
necessary corollary to the attempt to 
make them.”’ So members are forming 
an appreciation group and planning 
a series of programmes from the 
B.F.I. library. The first includes The 
Great Train Robbery and Battleship 
Potemkin. 


Hurt If You Mention Scissors 


The editor of Leicester’s Illustrated 
Chronicle, Douglas Goodlad, is a 
16mm. film enthusiast with an envi- 
able gift for writing compellingly 
about amateur filming—as, indeed, 
about everything else. Hence the 
to Py eyo headline which greet- 
ed the Ten Best show presented by 
the Leicester and Leicestershire 
C.S. at the Y.M.C.A, Theatre. 

As an introduction to the paper’s 
notice on the films, he had some very 
pertinent things to say on amateur 
work in general. ““There are amateur 
films and amateur films,’’ he writes. 
“There is the kind that is presented 
uncut and untitled by its unabashed 
perpetrator. 

very inch of film that has gone 
through the camera is there, complete 
with the manufacturer’s identification 
number, perforated through scenes at 
the beginning and end of spools. Such 
films are often travel records shot in 
colour and in sunshine. Anyone can 
do it. Colour photography in such 
weather is easier than black and white. 
You can’t go wrong. 

“But the makers of these hundreds 
of feet of tedium are wrong if the 
imagine that even a lay audience will 
accept endless ‘pan’ shots of harbours 
and other views, and irrelevant footage 
of deck games, the people we met on 
the voyage and the hotels where we 
stayed. . ... And if you hiss the word 
‘scissors’ at these would-be James 
a they recoil, hurt or 

orrifi 
—_ Goodlad cites the 1955 
t as proof that there are 
any not afraid to scissor their films. 
hree of the winners are, in his 
opinion, of professional standard—*‘‘a 
standard by which amateur film 
makers, with their limited resources, 
do not usually care to be judged. 

“Only A Mirage is surely the love- 
liest amateur film ever ¢, with its 
beautifully lit and photographed 


close-ups of berries, leaves and 
spiders’ webs and its wonderfully 
‘atmospheric’ scenes, gilded by the 
autumn sun, or shrouded in mist. 

“Rode Safely is an outstandingly 
brisk documentary about road safety 
and The Battle of Wangapore, a car- 
toon burlesquing Kipling’s India, is 
an astonishing achievement. Other 
films are spelled by the introduction 
(sometimes unnecessary) of dialogue 
in title form, or suffer from weak 
characterisation.’ 

Members of Vickers Armstrong 
C.C. brought along their own syn- 
chronising device for tape and film— 
particularly 8mm.—to a recent meet- 
ing. A demonstration proved most 
impressive, and technicians explained 
that they employ a tape-to-film speed 
ratio of two to one in order to obtain 
better quality sound. 


At Walthamstow A.C.C.’s an- 
nual festival of British amateur films, 
the audience of more than three 
hundred were issued with ballot forms 
and asked to place the seven films 
shown in order of popularity. Result 
of the poll was: Ist Rode Safely by 
E. Lambert (A.C.W. Ten Best, 1955) ; 
2nd Family Tree by John Ganderson 
(1.A.C. prizewinner, 1948); 3rd Le 
Petit Chapeau by Mrs. F. M. Webb 
(F.C.S. prizewinner, 1956); 4th 
Carnival Week by Walthamstow 
A.C.C.; 5th St. George and the 
Dragon by Crawford -.U.; 6th 
Account Settled by Fourfold F.U.; 
7th Penny for Your Thoughts by L. 
and S. Day. Walthamstow _ 
decided to present a challenge tro 
to be awarded annually for the ~~ 
film made by an individual member. 

Edinburgh C.S. has started the 

ear with a full and varied peso 

ixamples: a production — 

organised by the 16mm. group, w 

two all-in wrestlers came along to 
demonstrate their art for the benefit 
of the cameras; a talk by Adam 
Malcolm (producer of the Ten Best 
winning Catgut Film) entitled Pix for 
Nix; a demonstration of the Peterson 
magnetic stripe attachment in con- 
junction with the Eumig P8 projector. 

Streatham C.C. has now amal- 
gamated with Mitcham and District 
C.S. and will continue to be known as 
———- C.C, After a search 

o> two years, a club room has been 
= and the increased seating 
capacity makes it a ape for applica- 
tions ed oo ip to be considered 
once a During a recent visit to 
Wimb a C.C., Streatham’s newly 
completed film, All My Own Work, 
was screened and reviewed. Active 
members have been grouped into 
three teams, each of which is to make 
a 100ft. 16mm. filmlet from scripts 
already submitted. 

Ray C.G. has arranged for a 
showing of amateur films at the 
Stamford Hall, Altrincham on 27th 
March at 7.30 p.m. Admission is two 
shillings. 

Hendon Camera and C.C. con- 
tinues to hold regular meetings at the 
Methodist Institute, the Burroughs, 
N.W.4, every Friday at 7.45 p.m. 
Current plans include at least two 
‘major’ productions and two public 
film shows. 


Another Batch for the Library 


Bristol C.S. now has a film library 
of nearly 40 16mm. and 8mm. films 
available on free loan to members, In 
addition, the following titles, all 
added since the publication of the 
A.C.W. Christmas Booking Guide, 
may be hired by other clubs: The 
Clifton Suspension Bridge (300ft., 
16mm., full width magnetic stripe), 
Holiday for a Hundred (420ft., 16mm.), 
Just the Fob (400ft., 16mm.), This 
Man is Dangerous (90ft., 8mm.), 
Looking for Trouble (150ft., 8mm.), 
The Red Scarf (200ft., 8mm.). 

The society’s next roduction, 
provisionally titled To Have and to 
Hold (16mm.), will be directed b 
Fred Lorenz who insists that it will 
not run more than four minutes. 
Members have rallied to his support 
with offers of everything from an 
office to a bevy of beautiful girls. It 
remains to be seen what he will do 
with them. 
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On 26th March at Bristol’s Royal 
Hotel, Philip Grosset will be dis- 
cussing editing and screening examples 
from films in the club library. On 
9th April R. Egarr, the society’s chair- 
man, will talk about family films and 
show Dr. Dunnachie’s Ardtoe Picnic. 


Bolingbroke C.C. is holding a 
festival of amateur films on Saturda 
30th March at St. Michael’s Hall, 
Darley Road, Northcote Road, Lon- 
don, $.W.11. The show will start at 
7.30 p.m. and will include four-star 
runners-up in the 1955 Ten Best 
competition. Tickets cost 2s. 


Members of the Anco F.U, are 
actively engaged on two 16mm. pro- 
ductions, ) oe to Meet You (a 
prestige film about the unit) and 
Chingford Newsfilm. Both productions 
have sound on tape and are to be 
included in a public showing of 
amateur films on 23rd March. 





An absentee from Newsreel for 
several months, Hounslow P.S. Cine 
Section is nevertheless very active 
Membership is higher than it has ever 
been and plans are in hand for big 
celebrations next year when the 
society comes of age ; the first meeting 
was held in January, 1937. 

A short technical film has just been 
completed, dealing with the erection, 
lacing and operation of a G.B.-Bell & 
Howell 16mm. sound projector. This 
was shot, under the direction of Dr. 
H. Mandiwall, with a Kodak Cine 
Special. A series of silent film shows is 
being given in the Town Hall to the 
local hard-of-hearing group. In the 
society’s annual film competition, the 
Portch silver challenge cup was 
awarded to G. C. Hanney for his 
9.5mm. film with S.O.T. commentary, 
A Cotswold Idyll. Two entries by Don 
Menzies, Welcome Wales and The 
Social Side, tied for second place. 

Planet F.S. is presenting its 
annual public film show on 28th, 29th 
and 30th March at Lacey Hall, 
Hazlewood Lane, Palmers Green, 
London N.13 The programme, 
which will start at 8 p.m., includes the 
premiere of Planet's Wolf Cub film, 
Open Your Eyes In support, there 
will be a selection of club and member 

roductions, both past and present 
Tickets (2s. 6d.) from R. W. Davis, 15 
Brantwood Gardens, Enfield, Middx 
(Telephone : EN Field 5197.) 

Planet’s own annua! film contest 
was judged by Ivor Smith, chairman 
of the I.A.C., and the awards were 
presented by Alfredo Campoli, who 
is a member of the club. The Planet 
Trophy went to John H. West for an 
8mm. colour film, Ler’s Go to the Park. 
Leslie Freeman won the Hilda Coles 
Cup for Edinburgh and John Yeomans 
the Edgar Chard Cup for Isle of 
Wight. 

Kingston and District C.C. 
started 1957 with cight scripts, sub- 
mitted by members, to choose from. 
The one finally selected for produc- 
tion is The Devil and the Gipsy, by 
Edna Smithson, which will be shot 
on 16mm. Kodachrom« 

Outside activities, 
Ronald Benjamin, are 
feature. The most unusual to date 
was a visit to the City of London 
Police Station at Bishopsgate where 
members were given a crime-does-not- 
pay lecture by a chief detective 
inspector of the C.1.D. After this 
they watched a demonstration by a 
police dog and its handler and were 
permitted a glimpse of the museum, 
containing “‘some very frightful ex- 
hibits which are not normally seen by 
the public.” 

The first film to be completed by 
the Jewish A.F.S., Peter's Quest, a 
story centred around London’s coffee 
houses, is now in the editing stage. 
Directed and photographed by Tony 
Silverman, it has a slight romantic 
plot, designed to link together actuality 
shots of contrasting coffee bars. It 
tells how Peter sets out to meet his 
oe but forgets which bar they 

chosen as their rendezvous. Thus 
his quest begins 

Finchley A.C.S. members have 
ambitious plans but are handicapped 
by the lack of a studio to call their own. 
Said chairman Roy Clarke at a recent 
meeting: “Anything from a cellar to 
an attic or a hut to a barn would be 
welcome. We are prepared to repair, 


organised by 
now a regular 


The Lure of Sponsorship 


To indulge in one’s favourite hobby at someone else’s expense is always an 
alluring prospect but, in the event, most amateurs find that sponsorhip is a 
mixed blessing. Too often it leads to recriminations on both sides and a far 
from satisfactory end product which does credit neither to the sponsor nor the 
amateur movement. 

Much, of course, depends on his attitude. If he simply wants a film made 
‘on the cheap’, he is likely to be disappointed, but if, for example, the subject 
he is contemplating calls for detailed knowledge of a particular locality, he might 
with some justification approach an amateur unit in that district. Conversely, 
success depends on the amateur realising his obligations and making his 
limitations clear right from the start. 

At least three of our leading cine clubs are seriously considering the question 
. pe at this moment. The omnaaee rea having already 

ade two instructional films for the Incorporated Guild of Hairdressers, Wig- 
makers and Perfumers, has now been asked to make a third. The committee 
has decided, however, that in future the group will accept financial support 
only from non-commercial organisations such as the British Film Institute who 
backed Bride and Groom. The chances are that the new hairdressing film, The 
History and Techniques of Permanent Waving, will be made by individual 
members and will not bear the group’s name. 

It is rather surprising to find a well-known professional producer of docu- 
mentaries, Sir Arthur Elton, taking a more lenient view of sponsorship. In an 
informal talk to Bristol C.S., of which he is president, Sir Arthur said he had 
no objection to amateurs carrying out sponsored work—providing they were 
quite certain they could carry out their commitments. 

Sitting astride a chair, he went on emphatically : ‘‘I suspect that television 
is going to be a big opening for amateur films. Study television very closely 
and see the things they want. Every film must have an audience, and it is of 
his audience that the film maker must think first. Too many film makers, both 
amateur and professional, never know why or for whom they are making their 
films, TV offers opportunities to amateurs—especially if they attempt simple 
studies of ordinary people (something the professional cinema can seldom do).”’ 


. . 
Quite Ordinary People 

Amateurs, Sir Arthur suggested, should avoid detective stories, love stories, 
high comedy and all subjects that professionals could do so much better and 
concentrate on “getting into the minds and feelings of quite ordinary people, 
even your neighbours.”’ Another subject which they could tackle most success- 
fully was the local reportage film. A society might assemble all its cameramen 
and cover, say, one day at a local fair. ‘‘Local history, local events and local 
crafts’”’ were ideal subjects. This was why he thought the Bristol C.S. film, 
Western Gateway, about the growth of Bristol, was a pointer for the amateur 
to follow. 

The third club currently thinking about sponsorship is Potters Bar C.S. 
Not long after members had finished making On My Honour for the local 
Scout organisation, they were approached by the Toc H Movement for a 
sound film running some twenty to thirty minutes. A sub-committee has been 
formed to deal with the project and a detailed script is already being prepared, 
but evidently some members were expected to have doubts, for the committee 
has issued a report which has this to say : 

“It may be asked at this stage whether our Society, by undertaking to make 
this film, is not only pag on the territory of the profession but also en- 
dangering its amateur status. In answer, your committee can say that certain 
professional units were approached but that it soon became evident to Toc 
that, owing to the cost, it was a choice between a film being made by an amateur 
society or no film at all. 

“Your committee regard it as a signal honour that the first amateur society 
to which this world-wide organisation has turned should have been the Potters 
Bar C.S. So far as the amateur status of the society is concerned, this will be 
as well preserved as in the case of the other two films we have made for other 
organisations.” 

That seems to be all about sponsorship for this month, but Newsreel is open 
to further comments from all quarters. 





convert and renovate it with our own es pride of place to these films 


ecause they bore evidence of having 
been thought about as films and were 
not just a collection of moving photo- 
graphs. They added that the general 
standard of colour photography was 


hands if only we can find a suitable 
building.”’ 

When a two minute cartoon, made 
with very simple equipment, took 
first prize in the club competition, 


members decided to divide into two 
groups—one for live action and one 
to produce cartoons. With a view to 
constructing cartoon apparatus, a 
party recently visited Norman Mac- 
queen at Bromley to inspect his 
equipment and make notes. 

There were thirteen entries for 
Newcastle A.C.A.’s annual ciub 
competition—six on 8mm. and seven 
on 1l6mm., mostly Kodachrome. 
Although a cup is offered for each 

auge, there were no 9.5mm. entries. 

‘he awards went to Geoffrey 
Richardson’s In Season (8mm.) and 
S. R. Burnham’s Lakeland Holiday 
(16mm.). The judges said they had 
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e secretary of Welling and 
District C.C. recently gave a talk 
to fellow members on the making of 
his film High Peril which won a 
certificate of merit in the Pathescope 
Open Award for 1955. It was well 
received and members were highl 

amused by the story of the lake which 
figured in some of the scenes and 
which was found to have been 
drained before all necessary shots of 
the scene had been taken. Prospective 
members and visitors are welcome 
any Tuesday evening at ~ in the 
Small Hall, St. Michael’s Parish Hall, 
Upper Wickham Lane, Welling. 





AN AWARD A £500 


FIVE HUNDRED POUNDS mt 4 - 


is offered by foo) eee 
The United Kingdom Alliance 


for the best amateur film (16mm. silent or 
sound) dealing with a topical aspect of the 
drink problem 





THE CONTEST IS OPEN 
Panel of Judges TO ALL 


Major R. N. F. Evans, 


senessiomtcnates One of the following themes should be 
Director, Religious 


Films Ltd., selected for the film, which should be 
Come. eae e+ 800ft. in length (approx.) and which can 


Productions Ltd., : 
Director, Interfilm be either documentary or in story form 


Centre. 


” 7 Fothergill, Esq» | THE PROBLEM OF THE ALCOHOLIC 
resident, United 


Kingdom Alliance. * 
H. Cecil Heath, Esq., B.A., THE PROBLEM OF THE DRINKING DRIVER 
Barrister-at-Law, 
General Secretary, * 


pe lan et THE PROBLEM OF SOCIAL DRINKING 
lance. 
* 


Gordon Malthouse, Esq, | TrF PROBLEM OF YOUTHFUL 


Editor, Amateur Cine 


W orld. DRUNKENNESS 


Miss Mary Field, Execu- 


tive Off., Children's CLOSING DATE FOR ENTRIES 
31st DECEMBER, 1957 














Individuals and Cine clubs should write for further particulars 
of the contest to The United Kingdom Alliance, Alliance 


House, 12 Caxton Street, London, S.W.1 
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ALL SMILES IN THE I.A.C. 


The I.A.C. held its annual convention in London from 7th to 10th March. 


Projection facilities at St. Ermins Hotel havi 


proved unsatisfactory, the film 


shows were held this year at the cinema of the Institut Francais. As usual, there 


were conducted tours of Pinewood Studios and the | C : 
while two parties were entertained in the Cinerama pro- 


at Shepherds Bush, 
jection rooms at the London Casino, 


B.B.C. Television Studios 


In his annual report, the Chairman strikes an optimistic note. Membership, 


which was comparatiy 
more gratifying scale 


ely static a few years, a ms is now increasing “‘on a much 


News has blossomed under the 


The quart 
editorship of Richard Dellow into an ye Be magazine. Film library bookings 
are increasing heavily and new agreements with the musical world are enabling 
the Institute to clear copyright for the dubbing of discs on to tape and film i 


use outside the home as well as in. 
The Chairman concludes : 


“Tl feel sure that it is true to say that there is not 


another organisation in the world, run by amateurs for amateurs, that can look 
with such pride at the facilities offered and progress made.” 


American 


Chapter of the I.A.C., with a hundred members ~ ape 4 


enrolled, seems to be flourishing and is now issuing a monthly bulletin 


recent issue repo rts that one member, George Cushman of 
Calif himself an optical printer enabling him to copy films, 


fornia, has buil 


Long Beach, 


enlarge or reduce image size, slow down or speed up action, and produce count- 


less trick effects 
Although there is n 

to amateur filming, 

devoting space to cine work. 


Moore, formerly d 
contest. 


yw not a single magazine in America exclusively devoted 
some of the American still photographic magazines are 
U.S. Camera announces that it will s 
international ap ition for amateur film makers during 1957. 

irector of the Amateur Cinema League, will supervise the 


sor an 
ames W. 





Standing Only 


It was standing room only at the 
Unitarian Hall, Lewisham High 
Street, when the Meridian F. 
in co-operation with the Lewisham 
Film Society, presented the 1955 
Ten Best. The ‘house full’ notice 
was up before the show started but 
latecomers, some of whom had 
travelled across London, were allowed 
in after much pleading 

The 8mm. films which began the 
Be ‘amme were projected on a G.B.- 

li & Howell 625 and almost filled 
an 8ft. screen Voting slips were 
handed to the audience who were 
asked to name the film which enter- 
tained them most. It is interestin 4 
note that two of the films selecte 
outstanding by critic Douglas Sent 
lad were also most popular with this 
section of the general public. Good- 
lad’s third choice, Rode Safely, slipped 
to fourth place in the popularity poll. 
The voting percentages were: Battle 
of Wangapore 374°%, Only A Mirage 
374%, To Camp in the Clouds 11%, 

Safely 5° Somehow 44%, 
Follow Through 3 There is No 
War 14% Members of the unit 
receive many enquiries before, 
during and after the show, and they 
feel that the occasion has drawn 
considerable attention to their activi- 
ties. 

Tunbridge A.F.U. _ has 
changed its name to Regency F.U. 
because the old name was thought to 
be too cumbersome. With the new 
a the club has acquired new club 

remises and a new policy. Once 
Geomsbens were all 9.5mm. enthusiasts ; 
now an 8mm. unit has been formed. 
Two films are in production—a love 
story, And Thou Beside Me, and 
Moment of Vision, which has been in 
abeyance since last Autumn. 

e of the few clubs to remain 
wedded to 9.5mm. is Lewes Camera 
and C.C. Not only have members 
chosen this gauge for their next 
production, but their monthly film 
shows are devoted exclusively to 
9.5mm. classics 

A proscenium in the club room is 
now almost complete and plans are 


Wells 


ready for the construction of a pro- 
jection box. This, says the secretary, 
is a ‘must’, for at present they have to 
set up all their equipment before 
each show and dismantle it after- 
wards. 

Members of Rochdale and Dis- 
trict C.S. have recently completed 
two films for the local Corporation in 
connection with the 1956 cent 
celebrations. The first was a newsreel, 
the second an adaptation of a book by 
a local author on the Old Halls of 
Rochdale. 

It will be ote, night at m4 
Imperial Hotel, Birmin 
Sunday 28th April when the ‘Midlands $ 
Branch of the F.C.S. holds its annual 


conference. Awards in the Federa- 
tion’s film competition will be pre- 
sented by Donald Sinden, the well- 
known film actor. Other ts include 
Edward P B. Midland 
News vom Edmund Marshall of 
the B. Television Service and 
Gordon Wey Editor of A.C.W. 
(Details from Mrs. D. Armstrong, 
The Pump House, Bishopston Spa, 
Coat -enren.) 

From John Oak {aged 14) of the 
Elmore Green School F.S. 
comes an appeal for 4, He writes : 
“Our “fim b used to work with 
9.5mm. film but we have just sold all 
yd dln promenny with the intention of 

Boy) over to 16mm. However, it 
some months before we can 
“ford to buy a camera and at Easter 
some of the pupils of our school 
(including myself) will be going to 
Belgium and we should so much like 
to make a film of the trip. So I am 
writing to ask if some ind person 
has a simple 16mm. cine camera 
which we could hire for one week in 
April. Every care would be taken 
with it, pane and it would be 
returned promptly—I promise.” In- 
tending benefactors can get in touch 
with r. Oakley at Fae Green 
High School, Elmore Green Road, 
Bloxwi Walsall, Staffs. 
jton-Aubert who is in the 
R.A.F., stationed in Scotland, has 
completed the script for an ambitious 
80-minute film to be shot on 16mm. 
Kodachrome. He hopes to do most of 
the exterior shooting at Minehead, 
where he is meeting a Hon? § of fellow 
enthusiasts for ten y’s intensive 
shooting during his Easter leave. 

Quote from Vancouver Home 

ane Society’s magazine, Reel 


Think this over, Brother ; 

You know right from wrong. 
Are you an active member, 

Or do you just belong ? 





WANT TO JOIN A CLUB ? 
Clubs re vas this month are : 

Anco F. A. Chinne 51 

Waltham ocd, Woodford reen, 


Sex. 
Bolingbroke C.C.—Norman Edwards, 
20 Patten Road, London, S.W.18. 
Bristol C.$.—Philip Grosset, Avon- 
side, Keiston, Nr. Bath, Somerset. 
Cheltenham F.U.—Mrs. E. Spei 
14 Jesson Road, Bishops Cleeve, 
Cheltenham, Glos. 

Edinburgh C.S.—T. B. fence, 4l 
Spottiswoode Sreest, ee 
Elmore Green High S chool F.S.— 
John Oakley, —, Society, Elmore 
Green ae School, Elmore Green 
Road, Bloxwich, Walsall, Staffs. 
Enfield Cine Club—P. H. M. Soar, 
22a Little Park Gardens, Enfield, 


Middx. 

Finchley A.C.S.—John Morin, 473 
<7 ied Road, Highgate, London, 
Grassh Group—Mrs. 
1 Maude Crescent, North 
Herts. 

Hendon Camera & C.C.—Dr. D. 
Ewart—2 Elmwood Crescent, Kings- 
bury, London, N.W.9. 

Hounslow P.S. Cine Section—G. 
Hanney, 167 Ellerman Avenue, 
Twickenham, Middx. 

Institute of Amateur Cinemat 
hers Ltd.—Leslie Froude, 8 est 
treet, 


Epsom, Surrey. 
jewish A-F.S.—Miss Anona Hart, 
1270 


. Clark, 
atford, 


11 Wildwood Road, London, N.W.11. 
Kingston & District C.C.—Miss 
Margaret Turner, 8 aaa 
Walton-on-Thames, Surr 
Leicester & Lalcsnershiee Cc. aga 
rs 43 New Way Road 

Lewes Camera & Cé—Felix D. 
Knell, 20 Hawkenbury Way, Lewes, 
Sussex. 
Meridian F.U.—L. Knight, 2 Cliff 
Terrace, London, S.E.8 
Newcastle and District A.C.A.— 
George Cummin, 143 Bayswater 
Road~ Newcastle upon Tyne 2. 
Planet F.S.—H. * aaaiie 215 
cpeee oad, Southgate, London, 


Potters Bar C.S.—F. E. Grom, 2 

Oakwood Crescent, Winchmore l, 

London, N.21. 

Ray A.C.G.—Miss Daphne Powell, 

21 %e. Austell Road, Alexandra Park, 
ester 16. 

Regency F.U.—A. F. Beecher, Mount 

View, 50 Frant Road, Tunbridge 

Wells, Kent. 

Rochdale and District C.S.—Arnold 

S. Wild, Evergreen, Ryelands Close, 

Rochdale, Lancs. 

Streatham C.C.—G. D. H. Pa 

53 Gresham Road, London, S. ry 

Walthamstow A.C.C.—Mrs. F. M. 

Webb, 120 Elphinstone Road, Wal- 


Eltham, London, S.E.9. 
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TAKE A FILM’S EYE VIEW... 
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6.-Bell E Howell 


‘Sportster DUO’ 8mm. Cine Camera (with twin lens turret) 


‘SPORTSTER DUO’ 

Model 605B 

Twin lens swing turret holds optically 
matched positive viewfinders. 


PRICE with 12.5mm. f/2.5 universal 


Take a look at the points that really matterin | 
| 
| 
| 
| 

3 Three-way starting button—normal run—continuous : focus Trital lens, £56.5.11. (inc. P.T.) 
| 
| 
| 
| 
| 


a cine camera. Take a look at the ‘Sportster Duo’, 
1 Straight through film run—no twists or kinks 
2 Film-gate mechanism opens wide for easy cleaning 


lock run—and single pictures 

‘SPORTSTER’ Model 606A 
Single lens model with international 
‘D’ type lens mounting. 
PRICE with 12.5mm. f/2.5 universal 
focus Trital lens, £45.17.5. (inc. P.T.) 


4 International standard type ‘D’ lens mount. The range 
of T.T.H. interchangeable lenses available gives greater 
versatility 


5 Constant speed motor—5 individually calibrated speeds 
(8. 12. 16. 24. 32.)—die-cast body ensures 100% accuracy. 


See the ‘Duo’ today at your local photographic dealer — it’s worth looking into! 


RANK PRECISION INDUSTRIES LTD 


CINE & OPTICAL DIVISION 
DEPT. ACW/4/57 * 37-41 MORTIMER STREET ‘ LONDON’ W.1° MUSeum 5432 
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LONDON 

WAS OUR STUDIO 

(Continued from page 1252) 

thing, we had difficulty in finding out when 
the bridge would be raised for river traffic, so 
cutting off the saboteur’s retreat. The only 
certain information we could get was that it 
would be closed at 8.15 a.m. and 9.15 a.m. on 
Sundays, when the Southend and Margate 
excursion boats left Tower Pier. By 7.30 a.m. 
we had all in readiness to shoot, but when the 
vessel went through, too much traffic collected 
on the approaches to the bridge to make filming 
practicable. 

But we got the shots an hour later, even 
though this time inquisitive pedestrians caused 
use some bother by Pa pee in standing on 
the other side of the street in full view of the 
camera. We foiled them by sending a member 
of the team down the street in the opposite 
direction and training the camera on him. Our 
audience followed the stooge, we quickly 
swivelled the camera round and got busy on 
our shots. 

By the beginning of September most of the 
film had been shot, the editing of the material 
(a session nearly every evening for three 
weeks) being made easier by the fact that we 
had rough-cut as shooting progressed. We 
made a practice of taking the film carton with 


WE TEST THE NEW EQUIPMENT 
(Continued from page 1258 

polished idler, and below is a rubber-covered 
peg to minimise the risk of the take-up 
dragging the film through the gate during 
exposure. 

The claw is spring-loaded, resting against 
the film on its return stroke. The rotary 
shutter has a 180° open sector, giving an 
exposure time of of a second 

The standard lens fitted is the coated, fixed 
focus 124mm. f/2.5 Westarit, with built-in lens 
hood and the front element screwed (about 
24mm. dia.) to take a wide-angle attachment. 
The lens stops down to f/16, with click-stops 
which are rather too definite to permit of 
smooth fading. The aperture engravings are 
uncomfortably small. A bright plastic lens cap 
is supplied. A range of filters and close-up 
attachments is also available. 

The instruction book is well produced, but 
contains some errors; ¢.g., it is wrongly stated 
that there is an effective length of only 22 feet 
in a double-8 film, and that 8 seconds should 
be allowed for a 90° pan shot. Such a pan, 


us on our week-end expeditions, catching the 
Sunday afternoon post with it and viewing the 
rushes on our Thursday evening meetings. 
Any retakes that were necessary could thus be 
shot during the following week-end, schedules 
permitting. 

Editing routine consisted of running the 
film through on a Specto projector, marking 
cuts with a chinagraph pencil, then transferring 
the film to a viewer and cutting to the exact 
frame. The opening titles, against a moving 
background of the Pool of London, were filmed 
on London Bridge, cork letters being stuck 
on a sheet of glass held in a picture frame 
mounted on a tripod. It was only necessary 
to keep an eye on the movement of the boats 
when the titles were being changed and to 
ensure that there were no reflections in the 
glass—a contingency we guarded against by 
holding coats around the camera. 

It now only remained to select the music. 
We ran through about 150 records (our own 
and from the local library) and at last—with 
two days to spare—There Is No War was 
ready for its premiére presentation at the 
club’s annual show. The applause which 
greeted it and the report in the local paper 
persuaded us that our efforts had not been in 
vain, and it was with modest hope that we 
entered it for final judgment in the Ten Best. 


if you were foolish enough to do it without 
following a moving object, should take 45 
seconds! 

We note that the guarantee excludes damage 
from inexpert handling, an exclusion to be 
expected in the case of a camera designed for 
the advanced worker, but the Cima is for the 
beginner. However, it is only fair to add that 
any such mischance is probably unlikely. 

Performance of the model tested was 
satisfactory. The  frame-line correctly 
bisected the sprocket holes. The mechanism 
got away briskly, and first frames were not 
noticeably over-exposed. Film steadiness was 
good, both with normal running and through- 
out a lengthy shot filmed at one frame per 
second. The viewfinder very slightly favoured 
the top of the picture, including (at a distance 
of 3 feet) about one inch less than the lens 
recorded. This, of course, applied to the 
parallax marks; the error was on the safe side 
and probably intended by the designer. 

The lens gave sharp, bright pictures and is 
undoubtedly of good quality. We recommend 
the CIMA D8 as a good beginner’s camera. 





North Middlesex A.C.S., which 
was formed recently, now meets each 


NEW CLUBS | 


have already produced a newsreel, 
covering college activities (R. W 





Wednesday at 7.30 p.m. at the Chace 
Boys Secondary Modern School, 
Churchbury Lane, Enfield. Members 
are using 16mm. sound equipment 
and have just embarked on their first 
fiction film, Return to Yesterday. (| 
G. Fietcher,.11 Mandeville Road, 
Southgate, London, N.14 
Chesterfield A.C.G. has formed 
a committee and gathered together 
about 36 prospective members At 
present all are 8mm. users. (J. F. A. 


members. 


to join. (A. C. 


Battersea 


Waters, 17 Southfield Ave., Hasland.) 
West Bromwich C.S. held its 
first meeting in January and has 25 
They aim, in time, to make 
films for the Ten Best competition. 
Users of 16mm. or 8mm. are welcome 
Bloor, 118 Hargate 
Lane, West Bromwich.) 
The Oscar F.U. has 
after a lapse of nearly two years at the 
Polytechnic 


Straw, Battersea Polytechnic, S.W.11. 


Frank H. Marz of 37 Cobham 
Road, Wood Green, London, N.22, 
would like to hear from film makers 
in his district with a view to forming 
a new group 

Geoffrey PD. Clark of Moon View, 
Glanville Road, Tavistock, Devon, 
wants to launch A.C.W. 8mm. Cine 
Circle No. 9. He has already found 
three interested people and would 
like to hear from others. 


restarted 


Members 
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PAILLARD BOLEX H16 
REFLEX CAMERA 


The world’s finest 146mm. Camera — now 
with built-in Reflex focusing viewing 
system. You see the exact image regis- 
tered by the shooting lens during filming, 
thus ensuring sharp pictures always, 
entirely free from parallax errors 
H16 Refiex, with 25mm. f/1.5 

Switar lens £243 5 0 
H16 Reflex, with 25mm. {/1.4 

Switar lens £262 14 2 


OLWOO 


CAMERA CO. 


MENT 


D 


all 
for né E aay 


8mm, 
CIMA D8 


G.B.-BELL & 


HOWELL 605B 


And the G.B. 605B fitted 
with 2 lens turret head. 
This model has automatic 
finder 


lens in use, 
standard 
f.p.s., 


8-32 


positioning 


thread 


for 
Also uses 
lenses. 
{/2.5 lens. 
£56 5 11 


double-run film in day- 
12.5mm. {/2.5 
£29 19 6 


For 25ft 
light loading 


8mm. 
cassette 


Isco-Westarit coated lens 





WE WANT GOOD 


8mm. 


CAMERAS AND PROJECTORS 
GOOD PART EXCHANGE ALLOWANCES 





NEW EQUIPMENT 


NEW 8mm. PROJECTORS 
Eumig P8 

Specto Popular 

Eumig P26 

G.B.-Bell & Howell 606 

G.B.-Bell & Howell 625 

Astro, 500 watt 

Paillard Bolex M8R 

Kodak 8-500 

Noris, 100 watt 


NEW 8mm. CAMERAS 
Paillard Bolex C8, {/2.5 

Paillard Bolex B8, {/1.9 ' , 
G.B.-Bell & Howell 605, f/2.5, Sportster 
G.B.-Bell & Howell 605B, f/2.5 

Eumig Electric, f/2.8 

Zeiss Movikon 8, f/1.9 

Specto 88, {/1.9 

Kodak Brownie, f/2.7 

Bauer 88, {/1.9 


ACCESSORIES 

8mm. Zeiss Moviscop editor 
8mm. Haynorette 

1hin. {/4 Dalimeyer esheplions 


ELEPHONE 
{¥YOOO 


CHEF 


— 


- 
onww wn wns ws 
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COLWOOD CAMERA C° 


126 MERTON HIGH STREET, 


USED EQUIPMENT 


USED 8mm. PROJECTORS 


Eumig P8 P 

Specto Popular 

Specto 500 watt Standard 
G.B.-Bell & Howell 606H 
Kodak 8-500 

G.B.-Bell & Howeli 625 


USED 9.5mm. PROJECTORS 


Pathe 200B . 
Specto 500 watt, 9. 5, 6mm 
Noris 100 watt 


USED 8mm. CAMERAS 


Paillard Bolex C8, {/2.5 
Kodak 8-55, /2.7 

Specto 88, {/1.9 

G.B.-Bell & Howell Sportster 


USED 9.5mm. CAMERAS 


Pathe H Grey model, f/2.5 
Pathe H Black model, {/1.9 
Pathe Pat, choice of 3 
Dekko, plastic body, f/2.5 
Pathe de luxe, f/2.5 an 


USED ACCESSORIES 


8mm. Murray viewer and rewind arms 
Bolex tri-film splicer F 
Weston cine meter... 


(1953) Le noernanw 


LONDON, S.W.19 





Berkshire 
Cine Recordings, Reading 
Latter & Son, Wallingford 
Bedfor ‘shire 
Taylor, Brawn & Flood 

ford. 
Buckinghamshire 
Hubert B. Figg Ltd., Aylesbury 
M. W. Keen Led., High Wycombe. 
Diamond Fiims Lced., Sloug! 
Cambridge 
John Slater, Ely 
K.P. Camera Shop, Cambridge 
Cheshire 
Montaque Fisher Led., Birkenhead. 
Will R. Rose Led., Chescer 
Miller & Palin Ltd., Crewe 
Stockport Photographic, Stockport. 
Cornwall 
Cornish Camera Centre, Falmouth 
Cumberland 
Hayleys Led., Carlisle 
Derbyshire 
S. Seaman, Chesterfield 
Hoare’s Ltd., Derby 
Frank Hitchcock Led keston 
Devon 
R. L. Knight Ltd., Barnstaple 
Broom, Reid & Harris Led., Exeter. 
Hinton Lake & Son Led., Exeter 
J. E. Stiling Ltd., Newton Abbot 
R. Frampton (Cameras) Led., Ply- 

mouth, 
Dorset 
Kestins Led., Weymoutt 
Durham 
Pattisons, Darlington 
J. E. Hodgson Ltd., Darlington 
J. Barry Led., Stockton-on-Tees 
Thirwell Led. , Stockton-on-Tees 
Essex 
Maxton Hayman, Chelmsford 
D. H. R. Moody Led., Clacton on 


Sea. 
Soundtrack Enterprises, Leigh on 


Charies W. Bruce, M.P.S., Westcliff 
on Sea. 

Gloucestershire 

C. P. Reeve, M.P.S., Bristol 4 

B. Stoddart, Brockworth 

Cheltenham Cameras, Cheltenham. 

H. E. Jones & Son, Gloucester 

J. Clifford Hughes, Lydney 

Smith & Co. Led., Stroud 

Hampshire 

Simmonds Ltd., Andover 

A. P. Manners Ltd., Bournemouth. 

Loveland Led., Lymington 

Alan Morrell, Nicon, |. of Wight. 

E. B. Johnson Led., Portsmouth 

Moxhams Ltd., Southampton 

Herefordshire 

Wyeval Films Led., Hereford 

Denbee Studios, Leominster 

Hertfordshire 

Photo-Crafts, Berkhamsced 

H. G. A. Cripps, Hitchin 

Hammonds Ltd., Watford 

Bernard J. Clowes, Ware 

Kent 

Photocrafe Ltd., Ashford 

A. W. Cox, Bexleyheath 

Amateur Cine Services Led., Brom- 


ley. 
T. Arnold Bennett Led., Bromiley. 
A. Bernard Clark Led., Canterbury. 
H. H. Squires & Son, Gillingham. 
The Camera Shop, Hythe 
Stonham & Son Ltd., Maidstone. 
Lancashire 
Nelsons, Dukinfield, Ashton-U- 
Lyne. 
H. E. Howarth Led., Blackpoo! 
Pollards Lted., Blackpool! §S 
C. H. Quinn, M.P.S., Blackpoo! 
R. W. Proffitt Led., Boltor 
Ranelagh Cine Services, Liverpool |. 


COMPLETE 
RANGE OF 
APPARATUS 
AND FILMS 


ON 


STAND 


(47) 


PHOTO:-FAIR 
OLYMPIA*LONDON 


APR 11-17°1957 


FROM ONE 


OF OUR MANY 
DEALER AGENTS 
-SOME OF WHOM 
ARE SHOWN HERE 


‘The Leading 
Cine Accessories 
People es 


PORTABLE 
LIGHTING 
UNITS 
from £3/19/6 





8/16mm. 
REWINDERS 
from 39/6 





8mm. CIFO 
INSPECTION 
VIEWER 
4 GNS. 





COMPLETE 
Smm. FILM 
EDITOR 
12 GNS. 


Doliond & Aitchison Liverpool 2. 

Photo Optics Ltd., Liverpool 2. 

J. Allen Jones Ltd., Liverpool 22. 

Lomax Ltd., Manchester 2. 

Doliond & Aitchison, Manchester 3. 

Fred. Foxall Lted., Manchester 3. 

L. Groston Ltd., Manchester 14. 

Gill films Cine Service, Morecambe. 

J. B. Holden Led., Preston. 

O. J. Abrahamson, M.P.S., Salford 6. 

A. V. Worden Led., St. Annes on 
Sea. 

Regent Camera Exchange, St. 
Helens. 

Leicestershire 

Midiand Camera Co. Led., Leicester. 

Youngs Camera Centre, Leicester. 

Paul Moffatt, Loughborough. 

Wilf Plant, Melton Mowbray. 

Lincolnshire 

Derek Sleight, Holbeach. 

London, North 

Camera Craft, Paimers Green, N.13. 

A. M. Davis, Tottenham, N.15. 

Benjamin (Chemists) Led., N.16. 

Rigden & Hodge, Bowes Park, N.22. 

London, South 

James A. Sinclair & Co. Led., $.W.1. 

J. B. Frank & Co. Led., $.W.2. 

Cine Mart, Balham, S.W.17. 

Files & Co., S.W.18. 

London, East 

Gamages Ltd., E.C.1. 

City Sale & Exchange, E.C.4. 

Leytonstone Photographic, E.11. 

“Yr | aaeend Led., Walthamstow, 

17. 


London, West 

R. G. Lewis Led., W.C.1. 

Service Co. Lted., W.C.1. 

B. Bennett & Sons Led., W.C.2. 
Cosgrove & Gosden Ltd., W.C.2. 
Ascotts Ltd., W.1. 














ce 8/16mm. 
REEL FILMS 


from 19/6 
OVER 40 TITLES 


8mm. CINEVUE 

Pocket Animated 
VIEWER 

now on.y 2 GNS. 





PROJECTOR 
REEL & CAN 
Storage Cases 

from 3 GNS. 


PAN AND 
TILT HEAD 
£3 /9/- Plus tax 





AUTOMATIC 
SCREENS 
40’ x30" TO 90’ x 66" 
from £6/-/- 


sLYTAX’ 
8/16mm. 
FILM SPLICER 
37/6 





FILM 
EDITING BOX 
£2/12/6 


Doliond & Aitchison Ltd., W.1. 

Wallace Heaton Led., W.1. 

Contemporary Films Led., W.1. 

Acorn Cameras Lted., W.3. 

Middlesex 

A. Q. Tucker & Co. Led., Eastcote. 

Dixon Studios Ltd., Edgware. 

R. A. Hornby Led., Enfield Town. 

Dollond & Aitchison, Harrow. 

Vines Cameras Ltd., Harrow. 

Duval Studios Led., Hounslow. 

John B. Smith Led., Isleworth. 

Allan Stewart, South Harrow. 

Pictorialist Service, Yiewsley. 

Northumberland 

A. B. Arthur, Photography, Mor- 
peth. 

Chas. Beauclarke, Newcastle on 
Tyne 1. 

Turns Ltd., Newcastle on Tyne 4. 

Norfolk 

P. M. Goodchild & Son, Kings Lynn. 

E. E. Swain Ltd., Kings Lynn. 

Nottinghamshire 

F. C. Davison Led., Kirkby in Ash- 
fieid. 

Don Briggs Ltd., Nottingham. 

Oxon. 

Blinkhorns Led., Banbury. 

Fotokine Ltd., Oxford. 

J. McNeil Led., Oxford. 

Will R. Rose Ltd., Oxford. 

Somerset 

Bridgwater Photographic, Bridg- 
water. 

Grays Camera Shop, Taunton. 

Greensiades, Weston Super Mare. 

L. H. Banks, Wincanton. 

Doliond & Aitchison, Yeovil. 

Suffolk 

Turners Led., Ipswich. 

Sussex 

Westminster Photographic, Bright- 
on. 








3D Colorelief 

Stereo Viewer 

& Viewer Cards 
22/6 


John King Led., Brighton. 
Gifford Boyd, Hastings. 
Marriotts Photo Stores, Hastings. 


Camera Exchange, Haywards Heath. 


Horsham Camera Centre, Horsham. 

H. R. Camplin, M.P.S., Horsham. 

Sussex Cameras, Hove. 

Walter Gardiner Led., Worthing. 

Scotland 

Fairbairn Led., Ayr. 

ireland & Davidson, Airdrie. 

A. J. G. Bodie, Banff. 

Lindsays, Dundee. 

Norman Brown & Co., Dundee. 

Morris Allan, Dunfermline. 

Morrisons, Edinburgh. 

Stanley Bloch, Falkirk. 

James Dick & Son, Galashields. 

Robert Ballantine Ltd., Glasgow. 

Wr. Blackadder Ltd., Glasgow C.2. 

C. Murray Led., Glasgow. 

James Shanks, Glasgow, S.2. 

20th Century Movies, Glasgow W.2. 

Robert Love & Son, Greenock. 

Drennan & Sons, Leven. 

G. W. Harvey, Leven. 

G. G. Norval & Son, Perth. 

J. Adamson & Son, Rothesay. 

lan Joy Led., St. Andrews. 

Harry Blake, A.R.P.S., Scrathaven. 

Staffordshire 

John Martin Led., Hanley. 

R. H. J. Edyvan, M.P.S., Lichfield. 

Duncan Ross Ltd., Stoke on Trent. 

Comer Philips Led., Walsall. 

James Beattie Ltd., Wolverhamp- 
ton. 

M. R. Warner Ltd., Wolverhamp- 
ton. 

Surrey 

Durbin & McBryde Led., Croydon. 

Frank Woods Led., Epsom. 

Esher Photo Centre, Esher. 

Epsom Photo Co. Ltd., Tolworth. 


A. B. Sparrow & Son, Purley, 

E. Gray, Sutton. 

Carwal Led., Wallington. 
Creamer Lted., Wimbledon. 
Meteor Films, Worcester Park. 
Shropshire 

Powers Radio Ltd., Oswestry. 
Wales 

Kiniscil Photos, Bangor. 

Randall Cox Lted., Cardiff. 

R. Lioyd Led., Cardiff. 

H. Salanson & Co. Led., Cardiff. 
Sound Films Services, Cardiff. 
Blades Chemists, Llandudno. 
Dollond & Aitchison, Swansea, 

R. C. Jones, M.P.S., Treharris. 
Warwickshire 

E. A. Partridge Led., Birmingham. 
Oswald T. Hall, M.P.S., Coventry. 
H. Blackham & Son, Rugby. 
Harrisons Ltd., Solihull. 

Maurice White, Solihull. 
Worcester 

Butts Photographic, Kidderminster. 
Camera Shop, Bromsgrove. 
Yorkshire 

W. M. Blankarn, M.P.S., Barnsley. 
Holdings Ltd., Blackburn. 
Erricks, Bradford, 1. 

Royal Sutcliffe Cine, Bradford. 


Write for our New 
fully illustrated 
EQUIPMENT 
& REEL FILM 
BROCHURES 


Cine Accessories Co. 
34 MIDDLE STREET 
BRIGHTON, | * SUSSEX 


Alick Shaw Led., Castleford. 

F. Holroyd, M.P.S., Garforth. 
A. R. Baines Led., Harrogate. 
Lauries Films Led., Huddersfield. 
Jordan & Co. Led., Hull. 
Meiton & Gidson Led., Hull. 
Bray & Son, Holmforth. 
Doliond & Aitchison, Leeds 1. 
Reynolds & Branson, Leeds 1. 
Pearson & Denham, Leeds. 
Hodgsons Camera Shop, Sheffield, 1. 
Photo Shop, Sheffield, 5. 
Sheffield Photo Co., Sheffield. 
McKenna Bros., Middiesbrough. 
Smaliwoods Ltd., Ripon. 
Northern treland 

James McKenna Led., Belfast. 
Trouton & Son, Portadown. 
John Wright & Sons, Londonderry. 
Johnstons Pharmacy, Lisburn. 
isle of Man 

S. R. Keig Led., Douglas. 
Channel Islands 

Richard Whinnerah, Jersey. 
Sennett & Spears Led., Jersey. 
Eire 

Lee Stores, Cork. 

Arthur Mayne Led., Cork. 
Photo Shop, Cork. 

Filmshows Led., Dublin 

J. A. Hurson, M.P.S., Dublin 
O’Shaughnessys, Dublin. 
Camera Shop, Waterford. 
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The 
The Eumig Phonomat 
the Eumig P86 Project 


music accompaniment or 
the use of any standard Magnetic Tape 


wit 


home pictures 
Recorder, operating at 


cables or separate electr 


the most importance fe 


precision counter that 


length and sequence 


the motorised rewind 
mplete with full instructions for fitting 


operated rewind. © 
and operating 


Phonomat PS 


as been specially designed for use with 
You can now synchronise speech, 
all appropriate sound effects to your 


a speed of 3jin. per second. No flexible 
cal connections are required. One of 
atures of the Phonomat is the built-in 
enables the user to gauge the exact 
the various scenes. Another feature is 
device, replacing the present hand- 


418 15 0 


GRUNDIG 


This 


corders 


range of re- 


is particu- 
larly recommended 


for use with the 


Phonomat and Syn- 
chromat 8mm. sound 


film units. 


PRICES 
Grundig TK8-3D 
Grundig 820-3D 
Grundig TKS... 


£75 12 0 
..£102 18 0 
£5412 0 





FOR FULL DETAILS OF 8mm. SOUND 
SEND A STAMPED ADDRESSED 
ENVELOPE TO CAMERA HOUSE 








eumiz 





phonomat 





FULL RANGE OF 
REELS & JOINERS IN 


TAPES 
STOCK 


ps 





FOR 
BOLEX 
M8R 
OWNERS 


ts 


answer 


THE FOCAL 
POINT 
OF THE 
MIDLANDS 
FOR 
MAGNETIC 
SOUND 


Synchromat 
perfect 
for 8mm. sound on 


the 
the 








ectone 


The Tape Recorder for the 


5 


high-fidelity conscious. 


Three speeds with auto- 
matic equalisation of out- 
put at each speed ensuring 


perfect reproduction 


Price fc... 475 12 © 





ADD 
SOUND 
UNIT 
£45-15-0 








The Add Sound Unit is a complete magnetic sound 
recording and reproducing attachment which, when 
fitted in a few moments to your projector, enables you 
to record good quality sound to your films. 


The Sales and Service Division of Birmingham Commercial Filma Ltd. 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 - Telephone MiDiend 2885 


Also at 


8 lozel/s 


Raad, Birmingham 


BIRMINGHAM | -Telephane MiDliend 0747 
‘9 OE a de a 








REVOLUTION IN CINE 
CAMERA DESIGN 


Made by the world-famous firm of Eugene 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


BAUER 88B 


@ Positive and more sensitive photocell for automatic 
exposure correction @ Schneider Xenoplan f/1.9 lens 
@ Smooth, quiet-running motor 

@ Schneider telephoto and wide angle attachments 


Double-eight spool type. Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at 16 frames per sec. Parallax- 


correction viewfinder. 
Telephoto attachment £29 4 9 P R I CE £75 
Wide ongle attachment 427 5 @ Leather holdall case for Bauer 88B 


Viewfinder for use with and accessories 
: ls 5 


both oo 4114 3 451 


FROM LEADING CINE DEALERS 


MEVILELE CROW R:- & CONANT tTFO * tOnDponw - Ww 


* 
o 
bd 





SPECIALISTS iw PHOTOGRADHY ane APPARATUS 
Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : Cen. 1760/9 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 
A Good Pair for 4195 '9—AND ECONOMICAL TOO. YOU CAN FILM 
IN COLOUR FOR ONLY 1s. Od. PER SHOT AND THIS INCLUDES PROCESSING 





+ | AP am * 


MODEL 624 | jxme >) MODEL 625 
BELL & HOWELL a6 BELL & HOWELL 
8mm. CAMERA | faeet 86©PROJECTOR 
* * 
Takes the pictures and is as simple to use as a box camera. Shows your films brilliantly lic on a large screen 
0 


£28 13 6 
Or by Credit Sale—1 /8th Deposit Or by Credit Sale —1 /8th Deposit 





Bell and Howell cameras and projectors have existed and have set a standard since motion pictures were invented 


All this experience is yours when you use the 624 and 625. 
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CINE HINTS, TIPS AND GADGETS. 
D. Davis. Here you will find hints that should 
help you to present your films more effectively, 
tips that will make better films, and gadgets 
that any handyman can tackle. 104 pp., illust., 
74x 5in. Cloth bound. Over 100 pages 

10/6 (8d.) 


SHARPS’ COLOUR CHART—and Grey 
Scale. Enables the grey-tone equivalents of 
colours to be determined. Colour reproduc- 
tion characteristics of Ilford and Kodak pan- 
chromatic and orthochromatic films are noted. 
In plastic wallet. A “must” for every cine 
enthusiast. 19/6 (3d.) 





THE FAMOUS 
CINEFACTS 2/6 SERIES 


1 The Cine Camera. 

2 Cine Film. 

3 Family Movies Outdoors. 
4 Travel with a Cine Camera. 
5 Filming Indoors. 

6 Editing and Titling. 

7 The Movie Projector. 

8 Home Movie Shows. 

9 Making a Story Film. 

10 Cine Stereo for Amateurs. 


(Post 3d. each.) 











PHOTOGRAPHIC MAKE-UP 


SECOND EDITION 


Jack Emerald, 4.1.3.P., A.R.P-S. 


The author tells what make-up to use, and 
how to use it, with photographic examples 
based on his own highly successful technique. 
It is the only book dealing exclusively with this 


subject. 


116 pages. 18/6 ( post 6d.) 


Fully illustrated. 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


by 
H. A. V. Bulleid, M.A., M.1.MECH.E., A.R.P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 22/6 (post 1/-) 


CINE DATA BOOK 


by R. H. Bomback, 
B.Sc., A.R.I.C., A.R.P.S., M.B.K.S. 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “*... never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 

286 pages. 25/- ( post 8d.) 


CINE FILM PROJECTION 
by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


192 pages. 15/- ( post 6d.) 


Send 3 x 24d. Stamps for Comprehens.ve Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 
FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 
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TAPE RECORDERS 


are fascinating instruments. At Bedford Street we 
can demonstrate a wide range of models. If you 
are a music lover, the quality of the reproduction 
will amaze you. Call in for a demonstration. Hear 
the performance. Record your own voice. If 
cannot call we have a large range of leaflets 
available on all models. 


THE NEW 
SPECTONE TAPE 
RECORDER 


An instrument of professional 
quality for the high-fidelity 
conscious, achieving a truly 
high standard of recording and 
playback at a reneseabiy 
moderate price. Auto- 
matic equalisation of 
output at each speed 
ensures perfect repro- 
duction. Incorporating 
the new Collaro Tape 
Transcriptor, upper 
and lower track re- 
cordings can be made 
in quick succession 
without spool rever- 
sal, while a safety 
device prevents acci- 
dental erasure. Three 
speeds: 3jin., 7hin. 
and 15in. per second. 


Price with microphone 72 gns., or deposit of £20 and 
9 payments of £6 16 0 


We invite you to hear some remarkable recordings made on the 
Spectone and played through a Goodman’s Axiom 150 speaker 





EASY PAYMENT TABLE 


Model 





Deposit 


Cash Price 


£40 19 
me £54 12 
Elizabethan de luxe. £68 5 


ae 9 Payments of 
Philips Recordergram 
Elizabethan 


£81 18 
£56 14 
£78 15 


Grundig TK8 . 
Wyndsor Regent 
Simon ... 








SPECIAL SCREEN OFFER 


Folding White Screens with feet and locking struts, to 
hang or stand. 


Only sizes available : 24 x 24in. 29/6 30 x in. 37/6 








WYNDSOR REGENT 


2 speeds, 2 inputs enabling 
speech and radio to be re- 
corded at the same time. 
Separate loudspeaker for im- 
proved playback, plus first- 
class styling and performance. 


Price £56 14 0 


Deposit £9 10 0 and 9 pay- 
ments of £5 10 0 


THE GRUNDIG TKS 


Simplicity itself, and beauti- 
fully presented. Records 
direct from the radio, or 
through the microphone. 
Complete with microphone 
and tape. 


Price £5412 0O 


or deposit £710 0 and 9 
payments of £5 10 0 


SANDS HUNTER CO. LTD. 


37 BEDFORD STREET, STRAND, LONDON, W.C2 


* Phone: Temple Bar 8858 











BRITISH 


Laureate | MAGS- 


on show at | YOU CAN NOW GET 


STAND 3, PHOTO FAIR | LARGE SCALE 
and on view at many of the leading shops—which | PROFESSIONAL CLOSE-UPS 


naturally stock CINECRAFT equipment—in most parts 


i a IF YOU USE A 
DALLMEYER 

e ) | 
CINECRAFT "AAJOR’ FILM TITLER | tonc-rocus LENs 


A brand new enlarged version of the De-luxe All- | 

Metal horizontal Titler; solid construction with ‘ 

plated and grey ‘hammer’ enamel finish, 39in. tubular For practically all makes of 8mm. Cameras. 
runners and entirely new carriage to take any size 

camera For 12 x Vin. titles, it caters for many 

special effects Boxed complete with wiring and 

simple instructions 412 18 6 


CINECRAFT PROJECTOR STAND | >» aa 


With 17in.x 11in. platform for all ‘still’ and most 2 . ni ee, 
‘cine’ projectors, it is designed for complete rigidity Micrometer , ies pictures. 

but takes up very little space in a room and packs Focusing % Price £15 15 © 
flat when not in use. Centre column adjustable from Mount P.Tax £6 210 
34in. to 60in. in height. Robust all-steel construction . 

in attractive ‘hammer’ enamel finish 4610 0 


CINECRAFT LIGHTWEIGHT. SCREENS 2°9 


These recently launched roller-type screens are in 
enormous demand ! Hardwood frame and rear : 
stretchers polished to rich medium oak shade, and D 4 yeh te en 
new (washable) cloth-backed plastic surface giving F 7 | 9 Paritilans 
brighter non-directional picture. Up in a jiffy—-no Siners ond Ae Sikes 
screws to fiddie with | 30x 40in. 43 7 6; 40x 40in oa. < Price wrt 7 er oe 
40 x 50in : 
43 17 6 0 n. £418 6; 50x50in. 45 15 0 + ens P.Tax £415 7 


CINECRAFT SCREEN COVERS 


Anti-dust-and-damp protective covers—in_ stout 
plastic, with heat-sealed seams for extra strength 
for most makes of roller screens, Can be folded up 
and slipped into a pocket! In two popular sizes 
for rectangular and square screens of 40in. picture 4hi Th t 
. in. e popular lon 
width 10/6 ; for screens of 50in. picture width 12/6. pe. icons tae, Deal 
Send to address below for illustrated leaflet ! in sharp and contrasty. 
Focusing Price £913 0 
Mount. P.Tax £315 3 


CIMELET LETTER STORAGE ALBUM | Bh cine spncsins: drum goes 


DALLMEYER LONG FOCUS LENS 
For the thousands of users of CINELET Self-Adhesive Your dealer will show you these high grade guaranteed 
Titling Letters in coloured plastics, this new rexine lon 

ses. 
covered letter storage album is fitted with special 
glossy leaves to which up to 12 complete founts of 
letters can be attached in alphabetical order for Visit Stand Number 258 


immediate locat it will be priced ac 15/6. PHOTO FAIR 
Olympia 11th -17th April 














See also the CINE ee nent Ban 
-Metal Titler: Uni . INELE 
Titie Letter Outfits, ete. Your local dealer J. H. DALLMEYER LTD. 
should have them in stock. _ 
The Lens Specialists 
CINECRAFT SUPPLIES LTD. CHUMCILLESDEN, LONDON, MLW.10 0 


1 
: wi 21 
246a Green Lanes, Palmers Green, London,N.13 Len samen eens eee 

















AN ENTHUSIASTIC RECORDER WRITES :— 





Dear Sirs, 

What is so remarkable about your tape is that so many people have taken such a 
long time to discover it Over two years ago, after serious ‘drop-out’ in one of our 
broadcast recordings, a small sample of your tape was tried. At once it was recognised 
that here was a tape with a difference Besides regularly recording musi¢, much of our 
work is done in speech therapy where fine differences in the spoken word require to be 
distinguished. The wonderful quiet background cf your tape, its excellent frequency 
response, smooth surface and even oxide dispersal, free from drop-out, fitted our 
requirements perfectly. Moreover, our recorded run for hours on end, and low head wear 


and freedom frcm dirty deposits are invaluable features 
And now, in your New ‘Mastertape’ you have combined all these qualities on this 


fine new P.V.C. base. Recent recordings made in our studio with Brass, Woodwind 
Harp, Percussion and Voice, have amazed even such a hardened sceptic as myself, 
and continue to astound all who come here 

May you reap the credit and reward you deserve for this achievement for 
in the M.S.S. tradition which has been known for so long to professionals, 
you have certainly given the sound recordist another fine media with 
which he can approach a little nearer to the goal of perfection 


Yours very truly, 
p.p. ‘‘Eroica’’ Recording Services, 
Wma. THURLOW SMiTH, A.R.M.C.M., 


Member of the Association of Professional Recording Studios Inc 


You can have this experience, too, 


whatever the machine 


PRICES: Complete Empty Complete Empty 
150ft. ify .. 5/6each 2/6 850ft. ... ... 2U/beach 3/9 
300ft. ne ... 10/6each 3/- 1,200ft. ... ... 35/- each 4/- 
600ft. .... ... 20/- each 3/6 Py ae ... 55/- each 12/6 


JOINTING ACCESSORIES : 


LEADER 
White, Red, Green, Yellow, Orange, Blue and Metallic... 4/6 per reel. 


ADHESIVE JOINTING TAPE 


Reels containing 18 yards each 


JOINTING COMPOUND 


Bottles containing 2 oz. ... sos Pe i 
also non-magnetic scissors, and splicer. 


M.S.S. Recording Co. Ltd. 


COLNBROOK, BUCKS. TELEPHONE: COLNBROOK 430 
1281 


5/- per reel. 


4/6 per bottle. 








PROFFITTS of BOLTON 


it’s a gift 
at the price 


The 
KODAK BROWNIE 

m. Movie Camera 
ONLY £21 17 10 
This neat simple-to-use cine camera 
with its coated {/2.7 EKTANON lens 
produces movies equal to cameras 
costing twice as mr Film footage 
indicator, click lens settings, 


etc., it can be yours for only 54/4 


EASY TERMS 
50°, down or 1/9th down with 
from 8 to 24 months to pay. 
Full details and proposal form | 


G.B 624 


A very popular 8mm. cine 
camera with EXTRA large 


optical finder, 
posure 


THE LENS STOPS, 


coated fixed foc 


built-on ex- 


uide COUPLED TO 


{/2.3 
us lens, AT- 


A-GLANCE film footage in- 


dicator, 
photo lens, etc. 


PRICE £28 13 


provision for tele- 


6 or 68/8 


down and 8 monthly pay- 


ments of 68/8. 


WESTONISE ! 
A reliable phot-electric exposure 
meter such as the WESTON 
trated is an investment which will 
reap dividends in the years to come! 
Simple to use it costs £10 18 3 or 


illus- 


SPECTO 8 
8mm. Camera 
EASY WIND motor handle, variable 
‘ilming speeds, unique and simple 
loading as body opens in half, and 
many other attractive features. 
Price with {/2.5 fixed focus lens 
£41 14 or with f/1.9 focusing lens 
£52 2 6 OR under our Hire 
Purchase or Credit Sale terms. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 


on request. { 27/6 down and 27/6 monthly. Phone: Bolton 100 LANGS. 


Part Exchanges 
' 





SOUND 


ON 


PHONOMAT 
CIRSE-VOX 


Literature on Request 





THEODORE PYKE 


USED EQUIPMENT 

9.5mm. Pathe Gem, 900ft. arms 

16mm. Victor Greyline, sound 

Philips tape recorder 0, 
with mic. ; 


Editor tape recnvier, '1,200ft 
track, 2 speeds, with mic. 
Truvox R.1. tape recorder, fitted precision 
place locator, 10 x 6in. speaker, with mic. 
Grundig TK9 tape recorder, press button 

track change, with mic. ve 
NEW TAPE RECORDERS 
Philips, type AG.8107 . ' 
Elpico TR175, 2 speeds 1j and oo., 
track, with mic. ; 
Grundig TK5, twin ewuik, with mic. 
Wyndsor Regent, 2 ae twin track, 2 
speakers, with mic. 
Sound Hi-Fi, 3 specie, twin wedi, wth mic. 
Elpico TR.250, 3 speeds, twin track, with mic. 
Spectone, 3 speeds, twin track, press button 
track change, with mic. , 
Playtime Plus, twin track, with mic. redused-e to 


. 41910 0 
4115 0 0 


twin track, 
31 gns. 


reels, twin 


39 gns. 
47 gns. 
43 gns. 
39 gns. 
twin 

~ 38 gns. 
52 gns. 


54 gns. 
55 gns. 
55 gns. 


See and Hear them at 
P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
NOTTINGHAM 


PHONE 75851 


72 gns. 
28 gns. 





HIRE PURCHASE PART EXCHANGES 


76 EDEN STREET 
KINGSTON-ON-THAMES 


KIN 0723 








Phone : 




















PRESGRIP SUPER 
SET. 1,850 pieces, i, 
# and jin. capitals, 
and din. lower case, #2, 
7; and gin. numerals, 
punctuation marks, etc. 
Plus 3. transparent 
screens, 2 perspex 
screens, 2 sets of back- 
grounds, 2layoutcards | 
and a centering rule. @ 
Price in 3-tier de luxe 
wooden cabinet 16 gns, 


PRESGRIP SET A 
873 pieces, 4, § and 
fein. capitals, yin 
lower case, 7yin. nu- 
merals, punctuation 
marks, etc Price in 
stout cardboard box 
4717 60r 49 9 0 


in wooden cabinet. 


PRESGRIP SET B 
369 pieces, yin. capi- 
tals and lower case, 
numerals, punctuation 
marks, etc. Price in 
stout cardboard box 
43 13 60r 45 3 6 
in de luxe wooden 
cabinet. 


PRESGRIP SET C 
283 pieces, yin. capi- 
tals, numerals, punctu- 
ation marks, etc. Price 
in stout cardboard box 
only 42 18 6. 


THE 


PRESGRIP 
CINE TITLE 
OUTFIT 


stimulates your 
creative flair 


CHOOSE FROM THESE 6 SETS 

Each Presgrip Outfit comprises beautiful plastic letters which adhere 
by thumb pressure to a thick transparent screen, size 12 x Yin., and 
is also complete with layout card, centering rule, backgrounds of 
red, blue, green and black-—plus the useful concise guide ‘‘Hints on 


Making Cine-Tities’’. All Presgrip parts are obtainable separately 


Fascinating Effects 
Professional Finish 
Excellent For Colourwork 


See us at 


PRESGRIP SET G STAND 
A set containing iden- N° i] 


tical quantities to set B 


above, but using gin. OLYMPIA 


capitals, lower case and April W-17 








ee 


ADI2/S OW ROAD 


numerals. Price in 
stout cardboard box 
only 43 6 6. 








PRESGRIP SET H 


176 pieces, gin. capitals, 








HAMMERSM/TH ROAD 


numerals, punctuation 


marks, etc Price in 
PRESGRIP SIGN CO. 


EASTGATE STREET, WINCHESTER 
HANTS. 


stout cardboard box 
only 4115 90, 
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Here’s the tape recorder with CVOURING - 
oncypl a vory high price L 


Before you choose your tape recorder be certain to 
hear the Philips Recordergram Major. Why? Because 
it costs only 62 gns.~yet just look at all its advantages: 


@ Choice of two tape speeds; the slower 
speed allows three hours’ perform- 
ance to be recorded on one tape. 


Extremely high quality of repro- 
Only duction at either speed. 
Accurate programme indicator. 
Easy mixing of speech and music. 
gns. “Magic Eye’’ control indicates correct 
recording level. 


—— with Good modern design with simple 

tive push-button controls, 

microphone. Remarkably light in weizht and easily 
portable. 
The price includes a highly sensitive 
microphone. 


Don’t decide on a tape recorder Optional extras include a useful stop- 
till you've seen start switch to facilitate editing. 


PHILIPS RECORDERGRAM PHILIPS ELECTRICAL LTD 


Model AG 8106 Musical Equipment Department 
™ Helland 
loi: Century House - Shaftesbury Ave ‘ London WC2 





NOW! 


COLOUR FILM 


makes a bow 


This sensational Pathescope Colour Film offers the 9.5mm. 
enthusiast a new high standard of picture quality, plus the 
true-to-life realism of natural colour. For certain-to-please home 
cine reproduction, insist upon Pathescope Colour Film. Realisti- 
cally priced to meet the need of economy in operating costs 
and offering a prompt processing service. 

Supplied in 25-foot chargers. 19s. 9d. including Purchase 
Tax and processing charge. 


Pathescope Limited, North Circular Road, Cricklewood, 
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WOOLLONS OF HENDON 


HOME MOVIE SPECIALISTS 





SPECIAL OFFER :— 9.5mm. SOUND EX-LIBRARY FILMS 
The Last Few at Greatly Reduced Price of 20/- per reel. Each Film Spooled. Send S.A.E. 
for List. 





HAYNOR SUPER 
REWIND ARMS 


8mm. and 16mm, 800fc. Geared, Brake Screw, Free 
pom ase each £41 9 6 


THE NEW WATA 


Pistol grip release. Built-in cable release, 
ideal for cine see ia ve ave 111 


7 








8mm. G.B.-Bell & Howell Sportster, 
f/2.5 Trital coated ... 17 5 
{/1.7 f ing T oated 
cashialneas “(2 11 8mm. Paillard Bolex Model 
C8, inc. zip pouch. 
{/2.5 focusing Yvar coated 
£58 


Sportster Duo twin turret, 
{/2.5 Trital coated ... £56 5 11 
{/1.7 focusing Taytal coated 

£72 19 6 


Sportster Tri-Lens 3-jens turret, 
{/2.5 Trital coated ... £62 0 7 
{/1.7 focusing Taytal coated 

£78 1 


7 


{/1.9 focusing Yvar, coated 
£76 9 0 


Model B8 Twin Turret. 
{/2.5 focusing Yvar coated 
472 5 7 
{/1.9 focusing Yvar coated 
£90 0 


Model H8, 3-lens turret, with 
Octameter viewfinder, {/1.9 
focusing Yvar coated 

£164 0 5 


42 
Model 624, {/2.3 ced. £28 13 6 


WANTED — URGENT 

BEST PRICES PAID FOR 

YOUR UNWANTED 
CINE EQUIPMENT 








PART EXCHANGES 
WELCOMED 




















8mm. HAYNORETTE ANIMATED 
VIEWER AND EDITOR Mk. Il 


Chromium-plated film gate ... ont . £12 17 6 


PROJECTORS 
8mm. 


Eumig P86, 12v. 100w. H.1. lamp, new 

G.B.-Bell & Howell 625, 500w., new 

Astro, 500w., inc. carrying case, (list £37.10. 0) 
s.s. only ; 

Specto Popular, 500w.., ‘all mains, new 

Specto Standard, 115v., 500w., new 

Kodak, 500w., own carrying case, new 

G.B.-Bell & Howell 606H, 500w., new 

P. Bolex M8R 500w., new 


8mm. 
EUMIG 
ELECTRIC 


Battery operated elec- 
tric motor, giving con- 
stant speed without 
winding, {/2.8 lens, 
coated es ee 


8mm. EUMIG C3 


[1.9 ee coated, built-in cadens electric 
meter : 5 





16mm. 

G.B.-Bell & Howell 613H, 750w., new 

Beli & Howell 613, 750w., inc. trans., c.case 
Siemens Standard 50v., 250w. Ses £ 
Specto, Wv.,100w. .. a 

Specto Standard, 115v. 500w. , new ... 

Specto Standard, 115v. 500w., dem. model 


16mm. SOUND PROJECTORS 


Carpenter de luxe, model HW, 750 watts, 
complete eee wae . 0 

Victor, model 40, 750 v watts, ‘dension £80 

Micron X XV, 750 watts, complete £90 








ArO>r=S<> YSAMSH MFSH +—-OMIO 


256 HENDON WAY - LONDON, N.W.4 


HENdon 7431 (3 lines) OPEN ALL DAY SATURDAY 
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There’ s Spring in the Air CARLTON CINE SERVICE 


but it isn't necessary have a spring in your cine camera, 
not if you owna€l g Electric camera. The Eumig 8mm 
Electric cine camera operates from an ordinary flash- 8mm. and 16mm. 
lamp battery which fits neatly in a compartment in the 
camera. One battery will expose up to ten films, and, of SOUND & SILENT FILM LIBRARY 
course, you will never have to stop in the middle of an 
important shot to rewind the camera—you may shoot > 

the whole spool of film without a stop if you wish. The SNIP 
weg | Electric camera is fitced with Eugon f/2.8 12.5mm. 
lens fully colour « ected and coated on all surfaces KODAK BB Junior 16mm. camera 


providing needie sharp pictures from 3ft. to infinity 
no focusing is necessary. The price of the camera is {/1.9 lens, and case, perfect condi- 


433 7 0. tion ir pas Py ... £40 0 0 
The companion to the Eumig Electric camera is the 
Eumig P6 projector Of very small dimensions but ss 
iving a very bright picture using a 12v. 100w. lamp. 
he t. spool arms fold neatly in to the casing when | 8mm. and 16mm. 
not in use, and so very silent in operation that as one . 3 - 
proud owner said, the film whispers through. The price Silent Library Catalogues available 
is £32 O O with 37/6 extra for the carrying case if , 
required, 1, - each 
if thinking of buying an 8mm. camera and price is the 
first consideration, you cannot do better than purchase ce 
a Kodak Brownie 8mm. cine camera. Fitted with {/2.7 | Sales and Service Agents for : 
Kodak lens with click stops, frame viewfinder and | 
sturdy clockwork motor, at £21 17 10 it is an invest- AMPRO ° DEBRIE - G.B.-BELL & 
ment that will bring you dividends in sparkling moving 
picture records in black and white or colour. A carrying | HOWELL - SPECTO ° KODAK 


case is available ac 42 12 2 


This brings us to the Kodascope Eight-500 projector | PAILLARD BOLEX - ALDIS - EUMIG 
This is a self-contained 8mm. projector fitted with 500w A COMPLETE SERVICE 





lamp. To operate just remove one side of the case, load 
the film (up to 400fc. reel) switch on and there you are 
The projector is fitced with Ektanon {/1.6 Lumenized | 
lens to give maximum light transmission and sparklin | 

pictures on the screer Price complete £45 0 0. 340 CARLTON HILL 
Have you seen the CINE-VUE 8mm. pocket movie 

<> otal g icis rather like asmall cine wen appearance | NO T T ING HAM 

but is loaded with 50fc. of film then look through the Tel.: NOTTM. 24-7364 

lens’’ towards a source of light, turn the handle and 
there is a perfect moving picture. The film can be 
rewound without removing from the viewer. It would 
make a wonderful wedding gift together with a movie 
film in colour or black and white of the event. The 
price is £44 4 Oand we will be pleased to send one on 
approval against full cash deposit and postage 
8mm. 200ft. films for sale at £210 0O per reel. 
Helvetia (Beauty spots of Switzerland), Snowland Sports, BLACK BURN LTD 
» a Coast of Southern France, Kid's Last Fight (Shirley 

emple Gang Comedy), No Flys on Us (Laurel and 
Hardy), Caught in a Cabaret (Chaplin), Fun on the Run . " 8mm. PAILLARD 
(Abbot and Costello), Californian Picture Book, Bermuda : 
Holiday, Pacific Skyway, Escape to Canada, Mickey's > BOLEX cs 
Steamroller, Mickey iput, Felix Foozled (three titles we 
on one 200ft. spoo {/2.8 Yvar focusing mount 
8mm. films at 30 /- per reel. New copies 45 /- per ? Complete with wrist strap, Bin. 
CHAPLIN FILMS reel. {7 cable release and zip pouch 
In the Bank, Ham Artist, Oh What a Night, Between as8 7 7 
Showers, Laughing Ga , This is the ideal camera for the 
TAXI BOYS COMEDIE | person wishing to make a start 
Strange Innertube, Benny from Panama, Call Her Sausage i in cine work, easy to handle 
Hot Spot, Roamin’ Vand j and a joy to use. 
MICKEY McGUIRE GANG COMEDIES ag re fe 
Mickey's Broadcast hicken Thief, Tarzan Mickey 
He Ny Mule, Shoe Shine Mickey 
LITTLE KING CARTOONS New Copies 37/6 
A Dizzy Day, Art for Arts Sake, Cactus King, Jolly Good 8mm. PAILLARD 
Felons, Pals 
FILM EXCHANGES BOLEX B8 
You may exchange any size of film-—8mm., 9.5mm., 
16mm. sound or silent under our GUARANTEED Twin turret head model 
FILM EXCHANGE SERVICE No lists issued, just Fitted with £/2.5 Yvar lens 
select from Peak, Walton or Movie Pak lists. We (focusing mount). Complete 
guarantee to supply the film required in exchange on a with wrist strap, Bin. cable 
type for type basis—-Peak comedy for Peak comedy release . 5 7 
Movie Pak western for Movie Pak western, etc if 36mm. {/2.68 Yvar tele lens 
changing from one type of film to another new print suitable for B&8 or C8 models 
must be purchased. Allowance for your films: 8mm 
200ft. 42 0 0, 9.5mm. 300fc. silent 26/6, 400ft. 16mm 
silent €3 10 0, 400fc. 16mm. sound £4 4 0. Send Lists Free « - - - - « « H.P. Terms Available 
for leaflet giving full details of hire, sale and exchange + 


before sending Mime 39-41, MINCING LANE -T.44915 


TANS Wines Ronas Warvinetos NS 






































AT 
CROYDON 
CINE EXCHANGE 


FAMOUS PAIRS 





Eumig Electric 8mm. camera 
Sumi P8 projector ; 


Bell & Howell 624 8mm. camera ... 
Bell & Howell 625 8mm. prepeeser 


Bolex C8 ate ai camera 
Bolex M8R projector 





New G.B.-Bell & Howell Sportster Duo... £56 5 
G.B.-Bell & Howell 8mm. 606H projector £59 0 


Kodak Brownie Sawn. camera j , 03 12 
Kodak 8mm. /500 projector jeu os ae 





USED EQUIPMENT 

Noris 9.5mm. projector, and case £14 
Dekko 9.5mm. camera, {/2.5, metal ner £18 
Cine Nizo 8mm. projector, 200 .. £23 
Kodak 8-20, f/3.5 camera ... os ae 
Bell & Howell Auto 8 turret, 2 lenses ... £85 
Specto Standard 16mm. projector £14 
Specto Standard 9.5mm., shop soiled only £32 
Bolex H16, Switar f/1. 4. filcer slot, case, 

etc., equal to new ‘ ry | 


48 SOUTH END - CROYDON 
Croydon 0236 


oe escocoocoo 
co seoocooceo 





ACS. of Bromley 


for all movie needs from the Paillard 
Reflex Cine to the popular 8mm. 
Brownie. 


Many re-conditioned and mint bar- 
Why not 
call, phone or write stating wants. 


gains, and scarce items. 


Part Exchanges. 
Approval. 


Deferred Payments. 


Open all Day SATURDAYS 


i. Amateur Cine Service 
MINIATURE CAMERA AND : 
HOME MOVIE SPECIALISTS 


#4 rf Rheovi Road 


RAVemseouene C186 


Kent 


> 
J, Sromles 











G.B.-BELL & HOWELL PAILLARD BOLEX 


AMPRO ZEISS EUMIG KO DAK 





Ivor F. Howel 


SPECIALISTS IN CINE EQUIPMENT — 
FOR HOME OR INDUSTRY 





397 LEWISHAM HIGH STREET, S.E.13 (Nr. RUSHEY GREEN) Tel. : 


CINE CAMERAS 


Paillard Bolex H16,f/2.5 Yvar, tri-lens finder, 

excellent condition, second-hand ... .. £4135 0 
Paillard Bolex B8, with 12.5mm. {/2.5 Yvar 

and 36mm. f/2.8 Yvar ' ...£107 0 
Paillard Bolex B8,12.5mm. {/2.5 Yvar oe? 
G.B. 624 8mm. <n e -. 29 13 
Tele attachment for 626 ‘ £10 15 
G.B. 605B, Sportster Duo, f/2 5 Trital, turret 

head ... : zo — 
G.B. 605B, Seerueer a {/1.7  Taytal, 

turret head . ines one £72 
G.B. Viceroy, f/2.5 Trica! sod oot -. 2 
G.B. Sportster, {/2.5 Trital ... + £45 
Eumig Electric, 8mm. : , £33 





SPECIAL OFFERS at 41 LEWIS GROVE: 
Kodak BB Junior 16mm. camera, {/3.5 lens £17 10 0 
Kodak BB 16mm., f/1.9 lens . 425 0 0 





LEE GREEN 5817 


PROJECTORS 


Bell & Howell model 630, 16mm. magnetic / 

optical projector, second-hand, as new £295 
Bell & Howell model 622, 16mm. sound pro- 

jector £252 
Ampro Educational, 16mm. sound projector £166 
Bell & Howell, model 606H, 8mm. projector £59 
Bell & Howell, 
Paillard Bolex M8R, 8mm. projector £68 
Zeiss Movilux, 8mm. ... : . 1 


Astro 8mm 


model 625, 8mm. projector €35 


Eumig P8, 8mm. 


eoeeocooceoeeoeese & 


Eumig Phonomat sound attachment 


TAPE RECORDERS 
Grundig TKS ... bie - £$4 12 
Grundig TK8/3-D, with mike £82 2 





TERMS ARRANGED TO SUIT YOURSELF. DEMONSTRATIONS IN YOUR HOME OR PREMISES 
WITHOUT OBLIGATION 





Also at: 


41 LEWIS GROVE, S.E.13 (Nr. CLOCK TOWER) Tel. : 


LEE GREEN 3103 
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CIMA D8 


%& Hard coated, colour 
corrected WESTARIT 
f/2.5 interchangeable lens. 
% Fixed focus. ye Adjust- 
able iris during filming. 
% Almost parallax free 
optical viewfinder. 
%& Single shot. + Film 
counter. ye Tripod bush. 
%* Metal body. 


£29.19.6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


1gin. telephoto lens 38mm. f{/4 ... £13 8 3 
i}in. telephoto lens 38mm. {/2.9 £417 0 7 


Ask for Leaflets 


J. J. Silber Led., 51/4 Avenue Chambers, Vernon 
Piace, London, W.C.1. Tel. HOL 4214/5 CHA 2237 /3596 











SALANSON LTD 


‘‘BEST IN THE WEST’? 


PROJECTORS SECOND-HAND BARGAINS ACCESSORIES 
Specto 9.5 /16mm. Dual, 500 wate ... £42 10 Wata Pistol Grip (for cameras with cable 
Specto 9.5mm., 500 watt . ; £38 10 release fitting) : gid soe "a 
Specto 16mm., 500 watt £37 10 Ssh cma sets, from .. 

Specto 16mm., 100 watt (black model) case €18 10 Grundig jack ‘plugs ae os 

Pathescope 9.5m Son sound, complete £42 10 Crator 6-way plug ... 

Kodak EE 16mm. , 300 watt, case C22 Queen trailers, from 

B.T.H. 301 16mm. sound, complete £125 Vebo supplementary I lenses, 2in. to 4ft. /éfe. 


Vebo holders, adjustable ane 
SECOND-HAND CAMERAS Dubilier television suppressor kits” 


Bolex L8, {/2.5 Berthiot, zip pouch — 

Dekko 8mm.. {/2.5 .. 2 SECOND-HAND LENSES 

Pathescope de luxe, £/2.5, 9.5mm. nn 35mm. projection lens, for G.B.L516 ... €6 15 

Pathescope de luxe, f/2.7, 9.5mm £14 iin. projection lens for Specto _.... 42 15 
P ‘ ' tin. f/2.9 Dalimeyer standard 1in.C mount £5 5 

Kodak BB Junior, f/1.9, case, 16mm » @7 tin. £/1.9 Dalimeyer standard 1in. C mount £10 15 

Cine Kodak 8-60, 8mm.,{/1.9 focusing ... €37 6in. {/4 Kodak telephoto, for use with 

Cine Kodak 8mm. Magazine, f/1.9, case ... £42 Magazine Cine Kodak ... sas ... £27 10 


Pathescope 9.5mm., H, {/2.5 : -» £14 Postage and Carriage extra. 


coc weooco~ 





ecococococeoeo 


4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 
also at Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 
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Diamond Film Productions 
present 


HOLIDAY CARNIVAL 


Prices on request. 


THE BEAUTY OF STOKE POGES 


and 


A VISIT TO WINDSOR 


16mm. 100ft. Kodachrome £610 © 8mm. 43 6 0 
16mm. 100ft. Black & White £200 8mm. £1 5 0O 


TRADE ENQUIRIES INVITED 


Our cine sales department offers : 

Sportster Duo 8mm. cine camera, with twin 
lens turret, {/2.5 lens, 5 speeds, model 
605B (inc. tax) ’ 

16mm. sound Ampro New Educational pro- 
jectors will give an excellent quality show 
to audiences of up to 300. Complete with 
750w. lamp, 2,000ft. spool arms, speaker, 
and ready for use. Brand new ... £166 10 0 

Presgrip cine titling sets from 35 /- complete. 

The proved Eumig 8mm. projector, excellent value £32 

The sensational new TK8-3D tape recorder by Grundig, 

two speeds, three speakers, choice of 4 microphones, 

price 72 gns. plus microphone, Brochure free on request. 

Tape to disc recording service... Titling, etc. Our cata- 

logue number 8 will give you full details of our service. 

State your film requirements and we shall supply. 


EASY TERMS ARRANGED 
Write to: 1S1a High Street. Tel. : Slough 25694 


DIAMOND FILMS 











TAPE YOUR || 


FILMS 


The remarkable performance on standard or pre- 
recorded tapes of the Celsonic high-fidelity 
magnetic Tape Recorder is world famous. It also 
takes in fts stride the superimposing of words over 
music and the conversion of silent films to sound. 
Long playing times possible on reels up to 3,260fc. 
Full track and half track available. 


Send for details. 


EXCEL SOUND SERVICES LTD. (Dept. A.D.G. 
Garfield Avenue, Bradford 8, Yorkshire Tel. : 4502 
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BARGAINS 
FROM BATH 


16mm. G.B.-B. & H. 613, 750w., 800ft. 
arms, case, as new ... i it 
= 4, B.-B. & H. 602, 400ft. arms, 





tim Specto, 250w., 900ft. arms, in 
case, perfect... sae 

9.5mm. Eumig, 250w., 400%. arms .. 

9.5mm. Specto, 100w., 400ft. arms, 
excellent .. 

9.5 /16mm. Ditmar Duo, 500w., perfect, 
bargain . 

9.5mm. Pathescope ACE, “with motor 

16mm. Ampro Stylist Universal, A.C. / 
D.C., sound projector, mint Sail 

Editor Hi-Fi tape recorder, perfect .. 


All the above equipment guaranteed for three 
months 


All leading makes of cine camera, sound and 
silent projectors and tape recorders available 
ex stock. Terms welcome. Some 9.5mm. and 
fémm. silent ex-libris films available. Send 
stamp for lists to 


CYRIL HOWE 


SCREEN SERVICES LTD 
St. James Parade - Bath 














CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 
TELEPHONE : LARKSWOOD 1061 /2 














ADMIRA SII 


an 8mm. cine camera with Mirar and Telemirar lenses on a turret, 5 speeds control, 
film length counter, single shots, spring drive, optical viewfinder with parallax 
compensatior 


SHOOT YOUR MEMORIES WITH MEOPTA CAMERAS AND SHOW THEM 
TO YOUR FRIENDS WITH MEOPTA PROJECTORS 


MEO 8 


is the latest MEOPTA 8mm. projector offering simple but ingenious construction, easy 
operation and high efficiency for home shows ; a complete set in ellegant portable case. 


OPTILUX 8 

an 8mm. projector of sturdy construction, bright illumination of screen at the large 
distance projection—an excellent equipment for projection at clubs, schools, training 
centres, churches, etc. 


(mee i ( ASK TO SEE MEOPTA PRODUCTS BEFORE YOU BUY 


See the Meopta show at the British Photo Fair or write to the MEOPTA representative : 
Messrs. W. F. Dormer Limited, 14 Edgeworth Avenue, London, N.W.4. 


J. C. B. Richards Ltd. 


Hiah Fidelity Sound and Vision 


8mm. ENTHUSIASTS!!! 

This is tailor-made for you at a sensible price. The ADD-SOUND MK. 1. Complete with 
4 watt amplifier, magnetic head unit, microphone and detachable speaker at only 
£45 15 0 
With chis versatile s«< d stripe attachment, sound effects, speech and music, etc., can be 
recorded and played back immediately. No modification to your projector required. 
Send post card for details. 














Get the maximum enjoyment from your hobby by presenting your films with a 

recorded commentary and suitable background music. We offer the equipment to do 

this on our CREDIT SALE PLAN that really is UNBEATABLE. Work it out for yourself. 
8 


Deposit Months 

£s.d. £58. d. 

Editor Standard 5 12 

Elizabethan 56 

Elizabethan De Luxe 

Grundig TK5 

Grundig TK8, with w 

Simon SP/2 inc. F Vision Pressure 
Microphone 

Philips Recordergra 

Sound Cadet 

Walter Recorder 

Eumig P8 Projector 

Eumig Electric 8mr 

Eumig C3 Camera 

Eumig P26 Projector 


o 
_ 
aana 
Sa) 
— 
etal 


11 
Philips Recordergram 
Major 
Cash Price ... £65 2 0 
Deposit £710 6 and 8 
months at £7 4 0 
All equipment supplied 
forwarded by passenger 


train, carriage paid and 
insured at no extra cost. 
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GAUMONT BUILDINGS, WALSALL STREET, WEDNESBURY, STAFFS. 
Phone : WED 0357 Grams : Radrich Wednesbury 




















CAMPKINS 


CINE & TAPE 


SALE 


Second-hand Items 
Pathe Pat 9.5mm. camera 
Gem Projector, 9.5mm. 
Kodak 8mm. camera a 
Sportster 8mm. camera -.. fae 
Bolex L8 camera sina ... £40 
Danson 540 16mm. sound projec- 

tor he 3 
Pathe Son 9.5mm., sound... 
B.T.H. S.R.B. 16mm. sound 

(Less speaker), 
8mm. film splicer ... 
Eumig 8mm. camera 


re 
. £16 


. £19 
Dem. Models only—as new 
Elpico tape recorder - 
Brenell tape recorder ... £42 
Danson 540 16mm., sound projec- 

tor ee 2 ht 
<. 


Viking 16mm., sound 
Pathe 9.5mm. Aurator 
Pathe Ace projector -. — 
Pathe Ace motor ... i i 
Sportster 8mm. camera ... 4 

Case for Pathe Gem aa i 
Pathe H 9.5mm. camera ... 


Miscellaneous 

2 large screens (boxed) ... £7 
B. & H. 16mm. f/2 lens ... ac ae 
Ampro 16mm. 2in. lens ... io on 
Specto 8mm. lens ... res argh ae 
T.T.H. 3in. lens, for 200B ae 
1fin. lens for Danson 540 ov ce 
Long focus lens for Gem or Son... £4 


CAMPKIN 
OF CAMBRIDGE 


ed’ ¥ 


10 
19 
19 
0 
0 


10 
0 
10 


oo coe oc oce So 


15 
10 


No. 1 Rose Crescent, Cambridge 


Telephone : 2999 


also K.P. CAMERA SHOP 


12a KING’S PARADE Tel. : 


3522 











Buyer's Guide 
To New Cameras 


A number interesting models have lately 
been introduced by leading makers. All are 
available for your inspection and purchase at 
104 Baker Street, London, W.1. 


For 16mm.—the Paillard-Bolex H.16 Reflex 
Now with facilities for continuous viewing 
and focusing through the taking lens during 
filming, the latest H.16 reaches a position of 
undisputed eminence. Built-in Filterslot— 
triple-lens turret — semi-automatic 100 foot 
spool loading—speeds to cover all accelerated 
and slow-motion effects—forward and reverse 
hand-crank—adding and subtracting frame and 
footage counters—continuous run and single- 
shot devices—and a vast range of accessories 
enable users to produce all types of films, with 
every sort of trick-shot and effect, to fully 
professional standards. 
H16 Reflex, with 25mm. f/1.4 Switar RX, 


16mm. f/1.8 Switar RX and 75mm. f/2.8 
coated lenses ... ; £358 12 4 


Contact Pelling and Cross for early delivery. 
For 8mm.—the Sportster Duo. 

This new Bell-Howell model looks all set to 
be the most popular 8mm. camera of 1957. A 
twin-lens turret provides all the extra 
versatility for keeping the interest alive through- 
out the film by rapid interplay of long shot 
and close-up, while 5 filming speeds and single 
picture device permit a variety of effects. 
Self-filming lock, built-in exposure calculator, 
easy loading and first-class design add to the 
very attractive specification. 

Sportster Duo, with 12.5mm. f/2.5 coated 

T.T.H. Trital universal-focus lens, at 
Or with 12.5mm. f/1.7 T.T.H. Taytal coated 

lens in focusing mount at ; 

In Stock at Pelling and Cross Ltd. 


Also for 8mm.—the New Specto 88. 


Amongst other unusual improvements, the 
new Specto camera incorporates a pre-wound 
motor spring, which, together with the precision 
governor, maintains even speeds to a great 
degree of accuracy, and will run 14 feet of 
film to each wind. The gate is completely 
removable for easy loading and cleaning. 
Continuous run, single exposures and speeds 
of 12, 16, 24 and 48 f.p.s., and an excellent 
f/1.9 Dallmeyer interchangeable lens in focus- 
ing mount are fitted. A rigid system of 
quality control ensures the utmost accuracy at 
every stage of manufacture. 

Specto 88, with f/1.9 coated Dallmeyer lens £52 2 6 


5 11 
£72 19 6 


Ready now. 


ADDRESS ALL ENQUIRIES TO 


PELLING & CROSS LTD. 


| 104 Baker St., London W.! 


WELbeck 9682/3 


ACWw/4/67 








INSIST ON A NEW BOOK 


PETERSON MAGNETIC on a fascinating subject 
RECORDERS @ ANIMATING FOR FUN 


A | 
for recording speech and “a AND ANALYSIS OF THE SPECIES 


music direct on to processed 
8mm. and 16mm. black-and- ! 
white and coloured film with by 


perfect synchronisation 
J. BARTON 
DEMONSTRATIONS 


daily in our Showroom 


‘ 
PETERSON STRIPING Is the Crown Octavo. 150 pages. 


first essential for clear AM Line and half tone illustrations. 


magnetic recording 
Cloth bound. 


PETERSON STRIPE costs 
only 14d. per foor for all 


tandard i on 8, 9.5 ~ 
and 16mm. film. Sm. costs 75 gns. PRICE 9/6 on 10/6 Post FREE 
1émm. costs 125 gns. 


48-HOUR SERVICE |S complete with microphone. 
MAINTAINED Published by ade 


The Steckbook Company, 47 Paul St., 
14-18 Ham Yard, Piccadilly Circus jn . 
y V. SFTRAC London, W.1. Gerrard 7491 /2 Finsbury, E.C.2. 























WE ARE THE LARGEST SELLERS 


TAPE 
RECORDERS 


IN THE U.K. WHY ? 


Because we guarantee our terms cannot be beaten, 
whether you buy for cash, credit sale or H.P. Write 
or phone today for free brochures. 25 machines on 
permanent demonstration. — Open all day Saturday. 


List Price. Deposit. 9 mthly. 
és. d. £ s. d. s. 
Philips... nie 40 19 5 2 19 
Elizabethan we 54 12 617 
Grundig TK/S ... 55 13 19 

MAIN AGENTS FOR ALL LEADING Philips Major = 65 2 
MAKES. MAIL ORDER SPECIAL- Elizabethan de luxe 66 5 
ISTS. ANY MAKE OR ACCESSORY Grundig TK/8 ... 75 12 
SUPPLIED POST FREE. NO Grundig 8-20... 102 18 
PURCHASE TAX BUY BEFORE Eumig P86... hea 32 0 
THE BUDGET. All Cine Projectors on the same terms. 


HOWARD PHOTOGRAPHIC 


(DEPT. W) 190 HIGH STREET, BROMLEY, KENT RAV. 4477 
CINE AND STILL DEALERS NEW AND SECOND-HAND 
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BRUN 
de-luxe 
CINE TITLER 


The titler is all 

metal, finished in 

grey enamel, 

adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Now Available: 12in.x9in. Title Frame and 
Revolving Title Drum as extras. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street :: Burnley Tel. 4340 


INSTITUTE of AMATEUR CINEMATOGRAPHERS 


The sign 





complete 


of the movie-maker 


ANNUAL MEMBERSHIP £1 1 0 
(Less than 5d. per week) 


a special folder full of interest to 
all film makers. 


Free on request 


Administrative Offices : 


8 WEST STREET EPSOM 
Epsom 2066 


MID-CHES 
Film Library 


8mm., 9.5mm., and 16mm. SILENT LIBRARY 


List 6d. 
16mm. SOUND ‘LIBRARY List 1/- 
9.5mm. ex Library Films for Sale. 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS, INCLUDING SECOND- 
HAND PROJECTORS SOUND & SILENT, 
35mm. SLIDE PROJECTORS ALDIS AND 
BELL & HOWELL HY-LITE. 


40 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 
7 a T 7 v 
NEWS! NEWS!!! 
FROM STOCK— 

Paillard Bolex 8mm. cine Titler basic titler £10 0 0 
Or complete with all accessories for all effects £29 0 O 
Synchromat—Perfect synchronisation with your tape 
recorder and Paillard Bolex M8R projector. 

Synchromat unit ons £21 
Adjustable table 4310 0 
Conversion of M8R eo on 
Phonomat—-For fitting to your Eumig P8 and using in 
conjunction with your tape recorder. Complete 
418615 0 
Grundig TK8/3-D a“ . £75 12 @ 
Grundig moving coil microphone 48 18 6 


MOSELEY PHOTO-CENTRE 
(Morland Braithwaite Ltd.) 


103 ALCESTER ROAD, MOSELEY VILLAGE 
BIRMINGHAM 13 Phone : SOUth 2211 


SURREY 























BARGAINS IN 
BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box number 1/6 extra. Prepayable. 
COPY DATE FOR NEXT ISSUE: 22nd March. 


ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


Film Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton. (May). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1 
(MAYfair 7511.) (T.C.). 

16mm. Silent Films for Sale—Comedies, Dramas, 
BS ony S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
(T.C.) 

16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured, ( —_— 
Film Service, Petersfield, Hants. Phone 188. (T.C. 
Film Libraries. 16mm. sound and silent oot 
Nearly 1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of projec- 
tor). See below. (Dec.). 

Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, Brighton and 
London, W.1. (Dec.). 

9.5mm. Sound Films, Little Men and 
Robinson, 30/- reel. Witherley, 112 London 
Sheffield. 

16mm. Sound Films for sale, S.A.E 
downe Road, Chingford, London. 
16mm. and 8mm. Films always for sale 
rices. Pinedene Films (Southampton) Ltd., 
Road, Portswood, Southampton. 

16mm, Sound Features sale or exchange other titles or 
for shorts ; sound or silent. White, 28 Kingshill Road, 
Dursley, Glos. 

16mm. Sound Features and shorts bought for cash 
Collections purchased. School films. Steel Cross, 
Crowborough, Sussex. (May). 

16mm. Second-hand Silent Films, travel, Ry 
at bargain prices. List 2}d. (May Box 158. 
Five Two-Reel Silent Slapstick ’ Paenodion, featuring 
‘The Taxi Boys’. 8mm. (approx. 325ft.) 2 rls. £4 10s 
16mm. (approx. 650ft.) 2 rls. £12. Write for leaflet or 
call. Trade enquiries welcome. Capitol Films, 193 
Wardour Street, London, W.1. GER. 8196. 





Swiss Family 
Road, 


Payne, 23 Lans- 


at half list 
76 Belmont 





Cameras and Lenses 


G.LC. 16mm. Camera with f/1.9 Berthiot lens in 
focusing mount, exceptional condition, £32 10s. Od 
Terms arranged. John Neville, Spencer Street, Leaming- 
ton Spa. 

Paillard Bolex L8 Camera with f/2.8 lens in focusing 
mount, immaculate condition, £37 10s. Od. Terms 
arranged. John Neville, Spencer Street, Leamington Spa 
Rare Items. Cine Kodak Ektar 15mm. f/2.5, factory 
coated, as brand new, in original box, listed £86, offered 
at £45. Also 2in. f/1.4 Switar, as new, leather case, ras 
Bolex H16, three lenses and case, excellent, £110. Lynes 
cine oat, 6M, Cinecraft de luxe titler, eleven sets 
letters, £5 10s. Od Box 211. 
any %mm 


Delrama Wide Screen attachment fit 
camera/projector. 50% more picture, new, £42, take £32 


Mint. Carruthers, 136 Amphill Road, Bedford. 

Bolex H16, Switar f/1.4 Dallmeyer 1.5in. w.a. Cooke 
f/3.5 telephoto, Malor case, perfect condition, £160 
Coke, Lacesston, Gateside, Fife. 
Kodachrome 16mm. 100ft. da light, 
sealed cartons. Zoom lens wanted. 


1958, 70/- each, 
Box 199. 
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The Merseyside Cine Centre —— 9.5mm. SILENT FILM HIRE 


CAMERAS, PROJECTORS, prea eee a 9 
LAMPS, EXPOSURE METERS, WRITE FOR FREE CATALOGUE 


REELS, CANS, SPLICERS, A. C. H. ROBINSON 
REWINDS, FILM LIBRARY, i! Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 





in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST REVOLUTIONARY SCREENTEX 


New Screen Fabric, Matt White 

S sicethin niatiaaanael ’ 

j. ALLEN JONES LTD. Finish. Brilliant Colour Reproduc- 

122 SOUTH ROAD, WATERLOO, tion. Result of 3 years research. 
LIVERPOOL 22 Order at once, in great demand. 


Telephone - - - = = - - Weterleo 2205/6 Prices : 30x 40in. 12/6 3x 4ft. 23/- 
T 4x4t. 30/- 5x 4ft.37/6 
All Post Free 


he 
Midland Film Library Write, Phone or Call at 


In 16mm. sound films hire only the best. New titles TERRACE STUDIOS 


include: THE FAST AND THE FURIOUS, I ; H 
KILLED GERONIMO, WEDDING OF LILI 2 Parade, Birmingham 1 CEN 5610 
MARLENE, DOWN AMONG THE Z MEN, 
Bill Boyd and East Side Kids 
Full programme from €1 Send for catalogue 
2/- (16mm.) and 6d. (9.5mm.). 
Also 8mm. library. 
MOBILE CINEMA SERVICE. FILMS bought, 
sold or exchanged PROJECTORS—All makes 
supplied, bought, exchanged, repaired. 
THE MIDLAND FILM LIBRARY, 137 VICARAGE 
RD., LANGLEY, OLDBURY, Nr. BIRMINGHAM 
Phone : BROADWELL 1214 

















PAN & TILT HEAD 


5 guineas (inc. tax) 


As reviewed in A.C.W. 








No tripod needed. Can be clamped anywhere in seconds. 


CINKW ATOGR APH A really unique and universal pan and tilt head solidly 


made from aluminium. Suits any cine camera. Carrying 


SALES AND SERVICE handle built-in. Adjustable retaining screw. English 


and Continental bushes for use with tripod. Precision 
G.B.-BELL & HOWELL - BOLEX - SPECTO made and finished in grey enamel and chrome fittings. 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


F ry 
CINE CAMERAS Si VERSATILT 


AND ACCESSORIES 19 Market Street, Westhoughton, Lancs. Tel. 2325 
lémm. SOUND FILM LIBRARY 


Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY bd e * HAPPY CLUS oe . Ld 
£1 or 10/- weekly for many Cameras, Projectors, Tape 
7 x Recorders, Binoculars, Enlargers, etc. Write NOW. 
4 £1 weekly—‘'Change to 16mm. ‘perfection’, and highest 
; quality real movies, and use Black & White film to same 
CINE SERVICES LTD. cost’’--16mm. USA Finest Cameras, Ross finest {/1.9, 


6 BOLD PLACE, LIVERPOOL 1 focusing, interchange, 50ft., self-in-picture device. 
, £95 value for .. we = a .. 65 
ROYal 3006 Ross 9magni Binoculars, new, £36 for sot 
: USA Super lenses for Son, More light oo 
i et your films speak for themselves 9.5 16mm. Specto projector, 800ft. ... van Mae 
. 8 /16mm. Ensign projector, 1,600ft.,case ... £36 
with an ; 16mm. Kodak Special, professional quality...£250 0 
ELIZABETHAN 56 ~ Son Talkies from £38. Aurators from i on? 
. a | te 1,600ft. reel arms, adapt pritrs.8/9.5/16mm. £2 § 
35mm. coupled Baldina, f/2.8, stills, beauty £32 0 
gn 
9/1 

















ecoooooeo 


Tape Recorder “ ~ ; 3-speed, latest Collaro deck tape recorder ... 55 gns. 
Adest tor ovat, mixin Hide cases. Camera, Binoc., Access. 54 x 5 x3 1 
sg OO geting _ Telephoto—Kodak Mag., Special, Pathe, etc. 


, i-F - 
oe ony on 9S EDWIN GORSE, 86 Accrington Road, Blackburn 


Only £6 0 0 


deposit 








SELLING ? 
oo THE BEST CASH BUYERS 
Sah price 53 gus. complete CAMERAS PROJECTORS FILMS 
ALL OTHER LEADING MAKES AND ALL CINE APPARATUS 


SPECIAL H.P. TERMS 
Write, Phone or Call for full details PENROSE (CINE) LTD 
SYPHA SOUND SALES (Dept. ACW), 49 STREATHAM HILL, LONDON, $.w.2 


255 High Rd., Tottenham, London, N.i . 
s Phone : Stamford Hill 1146 Phones : Tulse Hill 5602/3 

















Dallmeyer 1|}in. {/4 and positive viewfinder, for Viceroy. 
£9 o.n.0. 6 Catsey Lane, Bushey, Herts. 
Movikon 1954, £45 0o.n.o. Roberts, Officers Mess, 
Royal Air Force, Pucklechurch, Bristol. 
Bolex H16 Series III, Dallmeyer lin. f/1.5, frame 
counter, multi-focal finder, behind lens filter, recently 
checked by makers, filmed prize-winning Bride and 
Groom, one owner, mint condition, £95. Box 207. 
2iin. £/2.7 Anast. Lens, special adaptation for Kodak 
Magazine, £25. Reigate 2890. 
Eumig Electric Eye 9.5mm. cine camera, with coupled 
photo-electric cell and diaphragm, f/2.8 Trioplan, 
£17 10s. Od. Pathe Motocamera de luxe, f/3.5, £12 10s. Od. 
Pathe Motocamera B, f/3.5, £8 Os. Od. G.B. L516, 
complete, £55 0s. Od. Ampro Premier 20, complete, 
90 Os. Od., all guaranteed. Charies W. Bruce, Cineshop, 
West Road, Westcliff-on-Sea. 
For Sale—Bolex H16 Filterslot cine camera, complete 
with 16mm. f/2.8 Yvar, f/1.5 Switar 25mm. and f/1.4 
Switar 50mm. lenses. Perfect condition. Price new £303. 
A bargain at £200 o.n.o. Write Flat 8, 118 Campden Hill 
Road, Kensington, W.8, or Tel.: PARK 3919. 
Bolex B8 with Yvar f/2.5 and f/2.8 telephoto lens, brand 
new, bargain £70. 36 Harple Road, Stockport. 
Bolex H16 Filterslot model, 3 lens, accessories, cost 
over £300, accept £200. Green, 320 Ashley Road, 
Parkstone, Dorset. 
16mm. Revere, magazine loading, triple turret, Wollen- 
sak lenses lin. f/1.9, 17mm. f/2.7, 3in. f/4, leather case, 
£140. Wilson, 52 Kenley Road, Kingston, Surrey. 
Bolex L8, f/1.5 Switar, £60. Hyper Cinor Entra £15. 
Box 202. 
8mm. Bolex L8, focusing f/2.8 Yvar, filters, as new, de 
luxe carrying case, £33. Telephoto 36mm. f/2.8, £21. 
Lion, Little Thatch, Knott Park, Oxshott 2530. 
Lens—f/0.99 to f/11 16mm. Dallmeyer 2ft. f=1in. Filmo 
70D. Will fit most 16mm. cameras including Kinecam, 
Bolex, etc. Has been used for taking colour film at night 
including the moon. £40. Also Dallmeyer telephoto 
3in. f/1.9 16mm. 4 feet to infinity £35. Harwood Press, 
West Street, Harrow. Byron 5656. 
16mm. Victor 5 triple lens turret, lin. f/1.5 Dallmeyer 
coated. Reflex focusing. Five speeds. 100ft. spool loading 
Hide case. £58 0O 0. Box 212. 
Bolex H16 25mm. f/1.5 Pizar, 16mm. f/2.8 Yvar, £135 
Lotimer, Thickwood, Elmstead Lane, Chislehurst 
Delrama Wide Screen attachment, unused £29 10s. Od. 
Thorp, 258 Elm Road, Leigh-on-Sea, Essex. 
16mm. Kodak Junior BB, 50ft. spool, f/1.9 focusing 
lens, case, immaculate, instruction book. £32. White, 
28 Kingshill Road, Dursley, Glos. 
Agfa 16mm., 100ft. spool, jin. f/1.5, 2in. tele., leather 
case, £50. Exchange G.B. 613. 113 Southampton Way, 
S.E.5. ROD. 5179 
Bolex B8, f/2.5 lens, also wide angle lens. Sell separately. 
Box 213. 
Cine Camera, Kodak BB, f/1.9 lens, complete with case. 
The whole in excellent condition. A bargain at £35. 
Apply Watson, Rosebank, Denholm, Hawick, Scotland. 
Brand New Kodak Eight-55 camera and leather case 
Never had a film in it. £26. D.O.C. Bacon. LIV 5878. 
Paillard Bolex H16, Filterslot, f/1.9 Pizar. Octometer. 
Focuser. Surefire grip. Case. With or without electric 
motor, etc. As new. Best offer. Harrison, 25 Weymouth 
Street, W.1 





Projectors 


Pair of G.B. N 35mm. portable projectors, 
Details, K. Smith, Coton on Churchover, 
Rugby. (April). 

16mm. Projectors. Kodak model K £27. Keystone, 
500w. £19, 8mm. Dekko, 500w. £25. 16mm. Cameras 
Kodak BB, f/1.9 £20. Magazine Cine Kodak £30. G.L.C., 
unused, f/1.9 £35. 8mm. Bolex C8, f/2.5, immaculate 
£48. Franklin Magazine, f/1.9 £27. Two Kodak 8-55’s 
unused £38. Several sad specimens, unfit to list. Callers 
only, to The Camera Exchange, 8/9 Tunsgate, Guildford. 
Phone 4040. 

Paillard Bolex M8R Projector, new condition, £55 
G.B.-Bell & Howell model 625 projector, used for demon- 
stration only, £29 10s. Od. Both fully guaranteed. John 
Neville, Spencer Street, Leamington Spa. 

Bolex G3, complete with all accessories including offset 
lens for 8mm., in fitted case. First class condition 
60 0.n.0. Box 204. 
sebescope Model A. s.0.f. projector, complete with 
speaker, spare valves, not used since overhauled by G.B., 
in excellent condition. What offers ? Jones, Angeldown 
Farm, Wantage, Berks. 


£100 
Near 





| 
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kkk COMEDY STARS (xxx 


YES! Films with these stars are available for 
hire from our Library. Moderate booking rates ! 
Excellent selection of titles | 


THREE STOOGES 
HARRY SECOMBE 
LAUREL & HARDY 
OLD MOTHER RILEY 
FRANK RANDLE 
EAST SIDE KIDS 
GROUCHO MARX 
JACK CARSON 
NORMAN EVANS 
MICHAEL BENTINE 
TERRY THOMAS 
NAT JACKLEY 
RICHARD HEARNE 


(Mr. PASTRY) 


Wrice immediately for our 16mm. sound Catalogue 
2/6 (in stamps), amount refunded on 1st booking, 


from 
4 ’ y , 7 
{ 4 44 4i » 
Se eanin neaitaaitiaieniaminineiinteann eer nena NC, 
NATIONAL HOUSE, 60-466 WARDOUR STREET 


LONDON, W.1 Telephone : GERrard 5121 


SO bb bbb bb tt 
SO bb bb bb bt bt at 








EDITING TRAY 


Facilitates neat, expert editing. Vacuum 
moulded silver plastic, 12x 9in., with 42 
sections, in strong case-lid box. Price 5/6 
each plus 1/- postage and packing. Delivery 
by return. 

PRESGRIP SIGN CO. 
Makers of Title 
55a Eastgate Street 


Presgrip Cine Outfits 


Winchester 


the famous 


Hants. 














NEW — 





PAILLARD BOLEX 


HI6 REFLEX 





come and SEE 


KAY & FOLEY 
623 LORD ST., SOUTHPORT 


Telephone : 4737 

















@ METEOR FILM SERVICES @ 


We operate four main libraries 
9.5mm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 


9.5mm, SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 


8mm. A very good and unusual selection at reasonable 
hire rates 
9.5mm. ACE SILENT LIBRARY for owners of 
non-sprocket fed projectors 
ALL FILMS MAINTAINED IN FIRST CLASS 
CONDITION BY A TEAM OF EXPERTS 
Stamp for catalogue and state which required 


12 Central Road, Worcester Park, Surrey 
Phor DERwent 2171 


WIMBLEDON FILM LIBRARY 


FOR ALL BOLEX SUPPLIES AND 
PERSONAL ATTENTION 


Write, Phone or Call 
CREAMER, 52 HARTFIELD ROAD, 
LIB 3745 S.W.19 


8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 


Send for illustrated price list for further details 


MOVIE TITLES "CSkbon wer 


* THE ONLY ONE * 


A SPLITTER FOR D/8mm. 
AN INSTRUMENT MADE FOR US BY 
PRECISION ENGINEERS TO CUT 
D/8mm. FILM ACCURATELY IN HALF. 











Only a Limited number available 
IMMEDIATE DELIVERY AT £24 


PROCESSING ecinvice 
MICROFILMS LTD 
ST. ANDREWS STREET . - - DUNDEE 

















A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 


I enclose a* 


22s. herewith. Date 


*The ANNUAL Subscription fis 22s. post free 
($4.00 in the U.S.A 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 


@ 
FOR THE HIRE AND SALE OF 


16mm. Films 
SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 























iF IT’S A BOOK ON PHOTOGRAPHY 
ASK FOUNTAIN PRESS 


Send 3 x 24d stamps 
for your copy 


. Fro Photo-dealer Booksellers 


or direct from the Publishers 
< THE FOUNTAIN PRESS 
t 46-47 Chancery Lane -W_.C€.2 








Bolex G3 Trira 16/9.5/8mm., 750 watt, as new (list 
— £99. Riddiough, Noynaroyd, Castle Road, Colne, 
cs. 


American 16mm. Ampro sound projector, model 20, 
1,000 watt lighting. Less speaker. Less transformer. In 
ee condition. Offers to Box 200. 
ictor Greyline 16mm. complete sound projection 
outfit £100 also G.B. 621 £140, both perfect, callers 
only. 157 Leeds Road, Harrogate. 
Debrie 16mm. film sound projector with stand and 
speaker. Only used occasionally. In very nice reliable 
condition, £95. Bentley Bros., Wicker, Sheffield. Tele- 
hone 29281. 
6mm. S/S Optical-Magnetic Projector, rfect, 
£130, S/S films, list. Wanted—Debrie projector. Chudley, 
84 Tudor Drive, Kingston-on-Thames. 
8mm. Bell & Howell 606H, as new, £40. Lion, Little 
Thatch, Knott Park, Oxshott 2530. 
Danson 540. Recent overhaul. Spare valves. Cell. 
Belts. Approx. 3,000ft. sound shorts. £90. No offers. 
Pathe Son. Spare lamp. Belts. 2 lens. Popeye sound. 
Requires slight attention. £25. No offers. Advertiser 
interested in Specto 500. 9.5/16mm. and Celsonic 
combination. Myers. 267 Coal Clough Lane, Burnley. 
Tel. : 6459. 
Clearance Sale 16mm. and 9.5mm. sound/silent pro- 
jectors. Bell Howell. Filmosound £50. Paillard Bolex 
G916 £60. G.B. L516 £50. Siemens £25. Pathe Vox 
£25. Noris, with case, £12. Accessories and films at cut 
rices. Bargains, cannot be repeated. Midland Film 
ibrary, 137 Vicarage Road, Langley, Oldbury. Bro. 1214. 
G.B.-Bell Howell 621 projector, complete, £180. Also 
621 speaker, £10. 6ft. white box screen, clear at £4. 
2in. or ltin. lens £5. 3ft. 6in. screen £1. Excell, Steel 
Cross, Crowborough 1137. 
Paillard Bolex G3, Boneham Turner sound head. 
1,600ft. capacity. Complete as new, £210 o.n.o. Box 214. 
Projection Lenses. 2in. Dallmeyer, for L516, £2 10s. 
2in. Dallmeyer, diameter ljin., £2 10s. 2in. Dallmeyer 
Superlite, for Specto, £2 10s. 3in. Leech diameter 1jin., 
£2. 2hin. Dallmeyer Maxlite diameter Ijin., £2 10s. 
34in. Beck diameter ljin., £3. A. W. Malpass Ltd., 
34/36 High Street, Eton, Bucks. Phone: Windsor 3001. 
(May). 
Astro 8mm. projector, complete with case, used 
demonstration only, list £37 10s., reduced to £30. Also 
Eumig P8. Capitol Films, 193 Wardour Street, London, 
W.1. GER. 8196. 
Must be Sold. No reasonable offers refused. B.T.H. 
401, two lenses, auditorium speaker, 18 months old, £120. 
Victor 40, £50. G.B.-B. & H. 601 for D.C., £135. 
Another for A.C., £115. Specto Analysing model £40. 
All in perfect order. Sound-Film Services, 27 Charles 
Street, Cardiff. Tel. 25715. 


Complete Outfits 
MB8R Projector 1955, B8 camera 1955, with 12.5mm. 
f/1.9, 36mm. Yvar f/2.8 and 6.5mm. w.a. attachment. 
Just inspected by Cinex. Perfect order. Also American 
Star D tripod with pan/tilt head. Weston meter. Bead 
Screen. Rewinders. Splicer. List over £250. Price £160 
os separately. Galloway, 2 Manor Court, Bramcote, 
otts. 
Kodak BB 16mm., filters, case. Specto 500 9.5/16mm., 
screen, splicer, rewinder, etc., all perfect, £70. Man 
other cine, still and electrical items. Box ° 


Recorders 
Your Recorder and your Tapes are Complementary. 
Come and hear our latest studio recordings using Ferro- 
graph Recorders and the marvellous Mastertape. Our 
errographs will last you for years! Fitted with synchro- 
nous capstan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer now ending on exhaustion of stock : 
1,200ft. at 22/6 (21/- each for 6 and above) plus 1/6 p. and 
p. Our years of practical recording experience ensure your 
complete satisfaction. Tape/Disc service (78 and LP) 
music specialists, studio and mobile service. ‘“Eroica’”’ 
Recording Studios (1949), Recorder House, Peel Street, 
Eccles, Manchester. Eccles 1624. Director, Thurlow 
Smith, A.R.M.C.M. (T.C.). 
Elizabethan de luxe tape recorder, with mike and tape. 
Eight weeks old, and under makers’ guarantee. Condition 
as new. Cost 65 gns. First offer of 50 gns. W. J. Jones, 
3 Primrose Hill, Connahs Quay, Nr. Chester. 
Sound Effects, disc or tape, tailored for your own films. 
Details from Soundisc, 11/15 Medina Drive, Tollerton, 
Nottingham. (May). 
Guildford, Surrey. The Camera Exchange, 8/9 Tuns- 
gate, have the largest selection Ferrograph, Philips, 











Grundig, Wyndsor, etc. for cash or hire purchase, and 

we will take your unwanted equipment in part exchange, 

including cine and still items, binoculars, Hi-Fi equip- 

ment, record players, etc. Phone Guildford 4040. (T.C.). 

Private Use Tape for hire or sale required Sylvester TV 

broadcast Monday llth Feb., 9 p.m. Funeral music 
ueen Mary or King George VI. Brydone, Redstone, 
earsney, Dover. 


Accessories 
Personal 9.5mm. titlin 





(‘Medici’) from 6d. Announce- 
ments, “Censor Certificates’, Advertisement Trailers, 
Effects. (Apl.). Box 121. 
P. J. Grandstand auto record player with non-sto 
equipment £25 0.n.o. Payne, 23 Lansdowne Road, 
Chingford, London. 

For Sale. 2 Addlite units. Large single aluminium 
reflectors. Porcelain lamp holders. Plus cable and bayonet 
plugs (studio type). Box 291. 
70ft. Drum Loop absorber for Victor, new, £3. 2in. lens, 
S.R.B., £2. Kodak 300 watts, resistance, £3. 200-400 
watts resists, £3. Royal Wedding filmstrips, 4/6. 9.5mm. 
film Cue Crazy, 10/-. L516, 500 watt lamps, 30/-. C. W. 
Sparkes, 69 Fortis Green, N.2. 


WANTED 
Films and Film Libraries 


8mm. and 9.5mm. silent films, good condition for cash. 
Croydon Cine Exchange, 48 South End, Croydon. (June). 
Maximum Offered. Vaudeville. Kriemhelds Revenge. 
Metropolis. Caligary. 9.5mm. 44 Elverson Road, London, 


S.E.8. 

World War II Films required by private collector 
16mm. Allied or enemy. Newsreels, documentary, 
interest. Terry, 92 Cheyne Walk, London, S.W.10. (May). 








Cameras and Projectors 
Wanted. First class 8/9.5/16mm. cine cameras. 

Co., 517 Garratt Lane, London, S.W.18. (Apl.). 
8/16mm. Cine Cameras, tape recorders, projectors 
wanted. Cash or part exchange. The Camera Snchenee, 
8/9 Tunsgate, Guildford, Surrey. Phone: 4040. (June). 
16mm. Cine Camera, any condition for experimental 
work, under £10. Box 215. 
Bolex B8 or C8 wanted, preferably with wide angle and 
or telephoto lens. Box 203. 
Wanted, large Bolex titler; Bolex H8 camera; 16mm. 
sound camera. Box 209. 
Top Prices Paid for good 8 and 16mm. cine cameras. 
Send to Valuation Dept., City Sale, 64 Cheapside, E.C.2 
(Juty). 
Wanted. 
Special. 
focusing C mount. Cash adjustment. 
Wanted. Bolex H8, preferably without lens 
titler ; 6in. lens in C mount. ox 206. 
Wanted. L516 16mm. sound projector or similar. Also 
slide projector. Also redundant trade stocks of 35mm. 
Filmstrips. C. W. Sparkes, 69 Fortis Green, N.2. 
Wanted. 16mm. cine camera, also projector. Full 
particulars and cash price to Box 217. 


Accessories 
Kodachrome 16mm. Wanted, out or in date. 
13 Forfield Place, Leamington Spa. 


Miscellaneous 
Lewisham Film Societ 
(India) at Unitarian Hall, next Central Library, 
March at 7.15 p.m. Guests 3/-. 

Stolen—Paillard Bolex 16mm. cine camera No. 74521 
in leather case, fitted eye level focuser, Octameter view- 
finder, Kern Pizar 16mm. lens 152480, Kern Pizar 26mm. 
lens f/1.9 No. 131261, Kern Pizar 75mm. lens No. 137070 
£50 reward for recovery under the usual conditions 
(Aug.). Box 172. 


Wide angle Berthiot lens for 16mm. Webo 
Exchange new Kodak Ektanon 15mm. f/2.7 
Box 210. 
Bolex large 





Pinder, 





(RAV. 2461) present Munna 
th 





For all your Cine Requirements 
Stockists of all leading makes 
LEITH CINE PHOTO CENTRE 
134 Ferry Road, Edinburgh 6 
Phone : 37874 


Miniature Camera and Home Movie Specialists 
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FILM SCREEN 
MATERIAL 


Best quality for making your own screen, 
or for renovating your present model. 


White 4x 3 15/-,4x4 20/-,6x 6 £2 15 0 


Brilliant Silver and Glass Beaded surfaces also. 


Send for free list Callers welcome. 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4 
Arc. 3984 


Telephone : 


$s A Pe R i T E Sound Conversion Units 


9.5mm. and 16mm. soundheads for Specto, Pathe 200B 

and model H, etc ind film amplifiers for A.C. opera- 

tion, also battery pre-amps to feed radio or any standard 

amplifier. S.A.E r particulars 

J. HM. BALCHIN 
Bundys Way, Staines, 
Phone : Staines 12 








Kenilworth Middx. 














ORDER FORM FOR 
CLASSIFIED ADVERTISEMENTS 


Rate 9d. per word and 1/6 extra for Box Number (minimum 
9 /-). 

All advertisements must be 
CAPITALS 


All advertisements must 


BLOCK 


clearly written in 


be pre-paid. 





Cassettes (Movex 40ft.) for pre-war Agfa 16mm 
camera. Loaded or unloaded. Telephone CUN 1191. 
White Plastic Kaytee titling letters, Pay capitals 
Oliveira, Oak Cottage, Froggatt, Sheffi eld 

Exchange 4-6-0 5in. gauge lon and tender Glenalmond. 
Copper boiler super-heater, perfect. Weighs 14 cwt. £150. 
Wanted. 16mm. modern turret head cine camera and 
16mm. sound projector. Phone: 42283 Coe, 393 
Staniforth Road, Sheffield 9 
Agfa 16mm., 40ft. casettes, 
SUN. 1191 


Processing 

8mm. Kodachrome/B.W. duplicating service. 8mm., 
graded prints. Colour-Technique, 284 Pine Gardens, 
Eastcote, Ruislip, Middx. Phone Field End 9946 (July). 
8mm. Blown Up to 16mm. Kodachrome and B.W. 
prints. 

8mm. Kodachrome/B.W. reduction from 16mm. 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middx. Phone Field End 9946 (July) 
Microfilms Ltd., St. Andrews Street, 
advertisement on page 1296. 

Reversal Film Processing. d/8mm., 25ft. 6/-, 16mm. 
7/6 per 50ft. Howell’s, P.O. Box 5, Enfield, Middx. 


Repairs 
Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them. Burgess Lane Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone: Chiswick 5752. (T.C.), 

Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Years’ subscription 
Home Movies 35/-; American Cinematographer 35/- ; 
Popular Photography 35/- ; U.S. Camera 39/- ; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 

STOP PRESS— 

Pathe Super Webo, lin. and 3in. lens, £145. Carpenter 
de luxe 16mm. sound/silent, £85. Magazine Cine Kodak, 
f/1.9, £30. Kodak BB, f/1.9, £19 10s. Part exchange 
welcomed at The Camera Exchange, 8/9 Tunsgate, 
Guildford. Phone 4040. 


any quantity. Phone : 





Dundee.—See 











Full name and address must be given. 


To the advertisement anager Amateur 
46/47 Chancery Lane W.C.2 


Cine World 


Please insert this advertisement under heading 


| enclose remittance € 
NAME 


ADDRESS 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. 
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Agents: 
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me 


On Stand No. 47 at the Photo Fair can be seen a 
comprehensive range of this world-famous equipment 
which is again available for general distribution. These 
are a few examples. 


New design FLEXA- 
ADMIRA 8, single | RET IV reflex 6 x 6cm. 
lens model, with f/2.8, with interlocked film 
5 speeds, etc., etc. transport. 


ADMIRA 8ll, twin also 
lens turret, with f/2.8 | FLEXARET !Va 


and f/3.5 lenses. combination 6x 6cm 
and 24 x 36mm. 


Also available the proved range of OPEMUS and MAGNIFAX enlargers 
from 4x 4cm. to 18x 24. And the new MAGNOLA camera with standard 
and wide angle lenses and comprehensive selection of accessories for plates 
and flat film. 


The AKOMAT 
for 24 x 36mm. black and 
white and COLOUR 
negative. New design 
thermal glass lamphouse, 
range finder focusing. 
Filter glasses for colour 
enlarging. Reproduction 


arm for camera work. 
16mm. 


portable EDITOR 


with footage and screen- . 
ing time indicators. mange —— 


Exported by KOVO FOREIGN TRADE CORPORATION, PRAGUE 


Descriptive matter upon application to the Distributors 


W. F. DORMER LIMITED 
PARSON & FLORENCE STREETS, HENDON, LONDON, N.W.4 

















to 8mm 


THE VOICE OF 
ALL PROJECTORS 


SEE IT ON 


STAND 67 


PHOTO FAIR, I!-!7th APRIL 


CIRSEVOX enables all owners of 8mm. silent projectors to add sound to their 


entertainment at a reasonable cost. 


Using films with magnetic sound track, the 


simplified mechanism ensures high quality reproduction and eliminates the irregu- 


larity in the film drive. 
maker. 

The equipment consists of : 
A SOUND HEAD for the guide and running 
of the film at constant speed. 

A SPECIALLY DESIGNED AMPLIFIER, 
which when linked up to the magnetic heads 
allows recording by microphone, pre-erase 
of previous recordings, playback and direct 


NMicrotecnica 


9 SOUTHAMPTON PLACE, LONDON, W.C.1, 


It offers wonderful new possibilities for the amateur film 


amplification of any sound source. 


A HIGH IMPEDANCE PIEZOELECTRON- 
iC MICROPHONE 


A HIGHLY EFFICIENT LOUDSPEAKER 
embodied in the case which houses the 
above equipment. 


FILM EQUIPMENT (ENGLAND) 


Telephone : 


PRICE COMPLETE 


CHAncery 2707 





